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036 E&fR? —RKNEGSE



RGO FEA B — MK, — DR B B AR
Ao UTEEREUI BAARE, TARLA.

ZFEEN], ATATLARRES . Lotk AR ANEZ 8] ) SR T3 5T
Srigitie, BREEA RN, a6 SULEREEZMIE 55 H AR
ARITE IR ZIRE f A AR . (Hen, FRARER TR
SR AR 7 AEAREAR TR B 4 — el b T L B = B Ut A
B CRROEE", XEAAEE? ) ERIERETRFLNET
#, BEMREMNAEREEG 4, TARLEN SEE A RK
PO TR RS REM 4

T — IR AR LR, Mgl RFEAR IR &
B — USR] O 38 B ZE BABAE S o mi,  ph A - SRS
A - B3R (B 7), B EERA RBERAZR, mEE
IR, RET-IHEMNER. EFE R, walRi, & T
SCARARRR N o 20K R ] ) B AR 0T 2 SR R i ) — gtk «
W, e RN U, KEHEAA MR ERE, H (BRPH
PSARFIE ) 455 09 A 0E Bhk ik, #83T. /UK. mofl. HE,

1 i, Neil Hertz, “Medusa’s Head: Male Hysteria under Political Pressure” | Representations 4 ( Fall
1983 ) :27-54, AR FRANA: ( QAL ) BT RAPOHT, F171—177 5L,

2 SR, AEHERFRATIBEETC R, BR (queer) HFEMMAR “RHE" (wider-nawrlich ) 1
J& “ganznatiidlich” , EE “FE" (seltsam )&, “ T AE" ( merkwurdiger) . . Ludwig
Wittgenstein, Philosophical Investigations, trans. G. E. M. Anscombe ( Oxford: Basil Blackwell,
1953 ) , pp. 79-80, pp. 83-84.

3 X EIRMEIEEEBIRRENE . ERAE R R . TR - WA - FEREE
T HAMEFR: " HREREEREESASZRETHERERROEA B R
{EMTEREREHTBTEZIS NEEMNERAL" ( Lee, Jacques Lacan [ Amherst: University of
Massachusetts Press, 1991 | , p. 58 ) X WLEFHI#RIK - 779 5 Looking Awry ( Cambridge, MA:
MIT Press, 1992 ) , p. 134. &fid to want YA EFFIAXEEE (BE, Bk, BE), 84
HRUCFIERE . xR, BlmARm “RER™ @l “RACEE" , WA LEER
MR R R A, SR, AR R 2 R R AT &2 4 5K |

-8 B ® 037



FOR U.S.ARMY

NEAREST RECRUITING STATION

B7 EEE - REDF - BEE, UBAR, 8
— AR KRE

SRR WA AR R A . IR B H AR AT S LI R
shFE s A, EMER “ Bk AE SR ", 8RB S AR,
SR i [ Z B

SR, A4 ix HORXT B it A9 R B A 0 A TR A5 M) — R i 2.
5 SN MR B A R A S ) L [ AFAE (B 8) . BIRA—xL
s, RATTEFXEms 4, HEAA. XB, EEMOMEL
SEENIERE) 5 Z [ E9Xf Lt REU X AR, &P, —MER
TIRAERIFRAT, MANTIMATERRS B SR . Xz
T, WA, MEAFHR, SEEMESHXRIRAIAEER
ME#E. fiR—fEA, RZERANSCHEM, GFEEENE,

038 HgAR? —HERKNEHSE



B8 EEEEr&®H, 41915—1916 &,

fil ke = # X M B R FTME IR SR TR MIFFERAS I},
ST, XSRS EHRMAMGILTFHRASS M. ILERERA
“CLFT, WAvE - M RERE, RA CHEMEENET; AR
AANTILT L, —FRN. KAy, BF5E, BAMmK, B
EAEFIEAMSAT, SHMNARIL TR E—
A R R AR (R - RLEUR ) MR, TER
19 e, “kpdk - R XREESAE CFR ) 28RS
WEAERE, MOKHHER—TEA, “ IR - BURHED, 1812 4
K S0 2 E B A R LR R, AT AR SR L I OB R — B
B AR A MAEFER ARSI RIS R . iR m R Rk A

H—#n B # 039



9 HERAH., BEREEESO—THEFEM
HiBo

AT “ RPN BUEREFRAEPP R & (B9).
2, XWEBEMHA? EEMMPHIERITEREA—1E
KBEOGEERZ . XPERES L EELR N — TR LA
Y, HEERETARAR, TR0 AR RO R M S KB, &
br_b B A 1 A B DR AR 0 (RS BRI A
A )ik B RT3 LSRR SR ) [ S Pk =
A——S Al —— B IR EZRBUX SR P AR — P20 A, At
RIRE, BOFR—ZARE . I RRU & ma 8L, 458
IE ST - R DA - SR A AN, Hitk, AR —AE
HEZEZAKUREKES R Am M —iEAER, 21T ILETHF

040 BgAR? —ERKNERSE



MEPRR, XRER M ARZEET AR Z . XA
4 “ ik Wi 54 BT EE (FIEIERAER B ) AR
EiE ' BRI EAHAT .

{ehix — R w . WaT LA oK) & EfE A R F B A
TR, MPaX B Ar T, BOH, ARMERS X R B SR W A .
RN, FRATHAR T LARA 55 7 s MJCRE I BEAR S AR AE 4 . i
IR 2 FF4 S (9 45 1S 7 B Al Rk 28 o 1S o L ok
Wi A TR E B R .

A, FORBEM ABEWRERZ, TAREE IR 2 1 2
R, AL R FE R IR - FRRARE) (BT ) (8 10) B
&8, RFEAMNBELXRBK, 2K, ZNES, ZR3)
UK AR B AL BE A AR . X IR, S B
TR RN, RESIRZAMEERR, BILHESE
), Bk SR, BRSNS AR — AL iR E
ANHEAT B, DR A b e B AT 2 ) R 2 220 £ T 1 2 (1] B S B 5
e, (GBS B REAEFR AT AT KR, SCHE BTV ARk
TR B A L. DT X A R B 22 e 2T B R LI AN 25 R A
R AN AT X A3 B DT [ B0k, AR . WERIREE R T, TR
AWHANEGER LB, NASINRZEPSERITO, “RERAM
M ARBEAR", B - AT (ELSHRE I R RS B A
E LG, Al —— i BB MR R 2 R KR . REE, &
PLEG. UHER - RIRERTRESTULHY, X UREMRE T RATAEAORER, XI5
tEREARRRN., XRERA T EA RIS &, AR

I TR B RS 5 B P R i XA FEA 128 4 BEihiB.

B B R 041






E11 BELEEg £, BEEE, F
BS54 (D.OMS3) , BEhESE,

AL o SR, XM GRAENE B S, M
WA — MRS SLBRRARKE, EEMEBhaITTACKHS
e, RUIEBIEAERNE R, XMERNBA AR, M
TEPRUREIES TR A I A B A UL B A B —Fh o =X

LR, HBRHENXEERRE-BRBE R BRI
M, Wk S MBRAEEHE L R BRI SR R R
CHER B ROR SRR 74 T AR R B ARE , R 8 15 i M
Sz SRRRERT AR . B LR AR (UL 4k

I ¥ L Robert S. Nelson, “The Discourse of Icons, Then and Now” , Art History 12, no.2 ( June
1989), pp. 144-155,

E-#n B & 043



T7 BIRZFERGHZ PR RZARG? JaR - R ES T —%
E, MIAAIACZAR D B EAA R0 e R A5 19
aUMFE . AT RR B A PR ERR Z BT LA AE A5 TR 0 5 1) 4k Ay i G
o, XWRE BRI IR, X B B NAERRI 0 SOk BIPE " . 4
fit P o A I el A 0 PR e AR 3R i L ANAREE | A AR AT 2
FEFmAR T ENTEENARTE, 96 ML - By - s -
TH (B2 ) MR - E 7 (EAITAARRE ) (812, 13) 11
WHE RS ABIHE, A B THRATERAX A (U E B AT S Ay
[FIRE, BNENTRT A MARLE B AR S . X RS ol BB i 1Y
FEHE, W (B2 ) PIAEEEMER, EWsl TESAY, K
TWT “AEmimd B Sk AERY B ARXTR, TS e b 0L A 8 i i
AEE I EAEZ IR L . XFICE R R M, I (6t
PRHIARTE ), WD L RS LA AR IR N S N R
FA XK, SV EREMPRS A, i H SR 0 100 7 .,
SERFRATXT Wi 0 A, AR T Pk ok . X e
LA LA A AR e RS

TR Ay, XA PR AR 2 SUR B S B 4 i i) aloke 3
BOEFER DU - SRR R (g SR1E ) RO 1 X R 425 0
HAESITE, R TR ARE - 57 8R00Hs 11 62 imi v ) i & 1
2y, ROZARFIBH A G2ERAN - 755 09 Bk

| Fried. Absorption and Theatricality, p. 51, p. 154.

044 Bk —RHKNERSE



B2 it- BERGE AR - 0T, (Rei|), H17334%,

B13 @mREL - ARRE, (EE0NRE), 18195,

F—a#a B &

045



AT BT B R M BT R W R A IR AR, 2
B BE A R A R xR A ERACEIHE, W
PLRERTHRRETRATTAY, VIREMER —FIER . B FORE SR
AR B RGBS B L, XPHRFRREUEKBIARD, [FE
NAER RS, BEEERABEEERUE, HHUNER
i LB A faT BT

B - FLERAE AP (IRABER D PR MR ) (8 14) 0
R T XA alr I A sl KR B AR . B % IR T AL f
W THE L ETIRERAARKE, REEbLMm, €2 s T
AL b S AL A . PRSRER P e 0 T R R B Sk A
RIRHIFRNE, A LR THRE, 4T RANTE T FridayafFd i
KA R RS . (EISTEm 1 E 67 A1 25 A R {E B
“OREGEERL T P IRA IR " o WSRFBN T X A AR AT, B A
i B RERRALE TR, I ERE—TRIRZERALBTEA, W
B EBHAERA P AL E, FARREER . XEER B L& B,
(X Sk (9 BN PR ( A AL “IRE9™ A1 “FAE " XPE
MR T ) DL S e B i El, AR AE T IR R XLt
FURT” BAOMER, WRTRAMIARK, LARKEIBING 73
7E AR RT SR . FRATAT BB AR Z R I BB G T HM M B BB
— AN LHAYTERBEY “WE " MR [BREREOPER A ;

1 Robert Rauscenberg, 5| F| Caroline Jones, “Finishing School: John Cage and the Abstract Expressionist
Ego" , Critical Enquiry 19, no, 4( Summer 1993 ) , p. 647. 1% 5 IR MR B RS Z [0 E R AE A
1 FPHERMICR . I R B B K A TERAR Z AR RILRA - 6
IR A B R, X AR W R 5| Ehr FRERMNBE—WEA —F
flhi R BT A BE A 30 IE 80K -

046 ERAR? —ESNESGSE



14 EEH-me8g, (TR
g P FRAMIES ) ¥, 1981 &F,

bl fE 2 — 1 aekAs. | R TR TR SR, A, R’
ITZAENTWRE T2 tERve? XRE 2D &N TH X LIEN =14
HAMER (EREWE;, EABWE; EABTHEE). REEMN
B, TEERITE —X— DU . FR SO R A T REEY
SRR - FRORARAG) R, v A iR R B O ok B — AR
Bl R NER, WE L TREBUR SO IN R, T 58 48 1 B / %
WOYEIR, WEBRZE 1 “FRANWE" HERZJOSIWE, RS
FH BB AT, 2T, /R - FR/RREES T3

| Ganymede : FfE#EPATRE iy —ARDE, —iFF

F—#s K & 047



2 A PR PRI B/ 3 BRI AL S RS TR BRI, A T UK. RS AR
X 7 A Bl KR R AR BB AR FRAE 1773 2 Y — oK
B4, EERFGEEAT X6 EE W hRes A AZ5ie e

A — LR REIRITUR BRI SR [R]85 ) ik
B, HERABEIEBASSE, R EMERENRF X “F
BAIK? " BRI A BRI X AT S RO MR . BT SE Ay Ao R X
RN R RIS BAL, MENAA (S0FEH ) MEBRE— KRN
B, XAl AR (1) R R R B A A AR A
" AR CEREE RN (2) NEEBRBERU) £ s ik
MR, MfERZEAN, 16 B ARET 2255 0EIE, AWK
RGP ITBER: “HEA" SO BN L X IR AR
KETET, RIOMAERERRUREZAR, WHE, AR
FRA—R. EERETE AR T ENET SRR S8 e 104 ™ ral
R, HERETEMREMEENARTG. S A, BHETEANE
ENEEMN2; SHHFWENEEERRIZENEERN K.

FAT LA R R0 A, RIWFFE R (AR R EY
), Sk, FAPRATER, WkKm P ABREER “H

U JRBR - WS 08I0, TEE AR R T LT B AR R (8 S0 S R )
W90 ) S (MR EYRREMRFR, (i ER R—8 ) ZEMN KRR FEit,
CRp ) RO 8% SOREOY CERD) , Mt ieE “ARRMRA" . PB4
BT XA TOM, fLORERRRERIER ALK RAEFE A R 2R
FiFIE. AR, TRATIAE AR MR, A Ak arfnd e TR, f)
I EES RN Se e s Y L % 1 AR S e S - VR AN R R

048 B#RAR? —HEMERSE



lah " L. | T RRRHERR IR R R R AR R T R R, NS E
B R, (BB REAE T EIR, mAREALRFERAECHSE
R B — L

FUREERIRA, RATRAESENIHARN, B SHEHAR
AR BREMERILE . AT B SCLRThE FE AR A & WA FIBAX
Tl itk . EANTAGE S R 5 T AR SCAS LR R RS R AR SO
B TR R AR S, AR B o A SO A S AR SO 2 ) Y X 51
£ EARLHOEMERL " . ENERERBEEA LR SR "
ASNHERI MO, X EREEFERY “ RAESE”, XUERLIF-HELLE
Ko VENVFERRE 5" 8 “iEE" X, R AR A
AT A BB SR R AR

XA BEAIE S MU RO S TE R fhtaAif, B
UL EAR L ARG A TERE, EARERRA T 28
ey 5% ( SR ED 0 ) ARt R T E Y 2D 7 OC T IlaE Uz 5¢
BB AR BRI R IR R AL, BT OF il B SCfE 4248
W, ME MR H RSO S B S A G A R
ZHSERYE]™ G, WA R R RS EEE. N SRR,
FHHFRSFEE, MEEATHNAMES ., 5" RiFE. A

1 1 A g o AFD B 8 AR AT, WA “Holy Landscape: Israel, Palestine, and
the American Wilderness” , in Landscape and Power, ed. W. 1. T. Mitchell, 2nd ed. ( Chicago:
University of Chicago Press, 2002 ) , pp. 261-290. i B A AR b K5I S " A9
1, W Jacques Lacan, The Four Fundamental Concepts of Psychoanalysis ( New York: Norton,
1978 ) ., p. 101. TFHMPLmAGE5K, WA S 11 &£,

I Michael Taussig A —2F Rz gt WHE “ShHERBEDT " S iEalrem g i is &
L A5BL: Mimesis and Alterity ( New York: Routledge, 1993 ) , pp. 44-45.

3 EMARIE 458972 Bryson. Holly Fl Moxey 7 { #3030k ) SIS i ok, RT3

IR AL, WA 16 5,

[35)

B8 B R 049



BREESESFAFFENF, BEARERNES. ENRAEHEE RN
“ERET, MAEEERA “ZRET, MABKEELSESEE
ffiE . RAEZESHEOERNME. ENEE R, RBZAL
FRIEIC - W TR B RE Tk 24, BV i i A L i
Borik. HHES — iR R a9 S7EE LB F  mEiEscE T m
AN MR AR AR,

T, EBRBEGAREATT I, Mi%. S5, B, &%
AORE FRMEA RS, SFERNE RN, ENEEAEERTE
PR, T8 IR ZAA A U R R B AT AR R R
KIRYET . EBRARBAIFREAERSEEAYER, ROFRZ LIS,
pLas . Hlas NRDIER, HalEBA KL R — MRS - /R SCRT
B “HPIZE" . B, BREZENATRENEEMF2X R,
117 HLZL XA I VPR A A B 5

fRid R
THRATATE N EL AR, F5 /4 Charles Harrison,

Lauren Berlant, Teresa de Lauretis, Terry Smith, Mary Kelly, Eric Santner,

Arnold Dadidson, Marina Grzinic, Geoffrey Harpham, Evonne Levy,

1 A—FhiftaR, PR SER L 0 T R /R B RENES ¥, (TR - w5
W AT “ FiRMERE T, A CIEFEACE ) RSSO G UM S F S B
AR, Desire of Language ( New York : Columbia University Press, 1980 ) . X F IR EH Lo
., . “The Ethics of linguistics™ ; & FBTPq#aEm s UciblF . W “Giotto' sJoy” .

2 Erwin Panofsky, “lconography and Iconology” . in Meaning in the Visual Arts ( Garden City.
NY: Doubleday, 1955) , p. 26. % FiX — S i if — 2+, WiHF “Iconology and Ideology:
Panofsky, Althusser, and the Scene of Recognition” , epilogue to Reframing the Renaissance:
Visual Culture in Europe and Latin America, 1450-1650, ed. Claire Farago ( New Haven, CT: Yale
University Press. 1991 ) | pp. 292-300.

050 BREAR? —HRNERSE



Frangoise Melizer, and Joel Snyder %5 A AR H5 h .

L REZAYHHBERL “"HEAK? " XTEEATHEEHEAR
MERERN, RAMENABEFHE. SHEREFEE, BTiRE
EEREXAERER? X EIFAGHA2T . TRHA N E LR
PRSI — YR SRR, WIS ISR BEAHER, AEF—&
FIEE B TR . HH § R BRI B R (ki K S E R
MR, SGEdERNEE— ez, FERAES—
i 0 2 2 RAE BRSSO ), st
W R — R ARG AR BB — BT 2] ' SR, (7]
RS EAEAR ah B AR R T REAGE, TR B BRBETR AT S 1R M i %
7, UBRSWE Z B RS EFIR NS, * X R
BAI AT G L, FIRAEY; WEILEBRTE XS,
HEE], BREEWAE AL E . PRI, A “FAT” . SO “lfi1”

1 Panofsky, “Iconography and Iconology” . W.ARAE “Iconology and Ideology: Panofsky, Althusser,
and the Scene of Recognition” AT . A5 S5—WRT 01 AE 18 AN HE e 2 3 i PR RB ARG 1) A
WL ORIV (T ) &k / E4 AR, IR YRELE HPT/REL R 8" 1F
R SR S B A MORE R, LA B R S v O S 1 Bt LR B ) BT 2 W
James Elkins (135 % % #09TF5% . The Object Looks Back ( New York: Harvest Books, 1997 ) .

2 X PIHKAEFNAY R Leo Bersani fl Ulysse Dutoit fXf e RHEM “HA K " AT Ars
of Impoverishment ( Cambridge, MA: Harvard University Press, 1993 ), X FiX—si, PAA&IE
RIS ZAM MR AE AR R Z MM, W “A Conversation with Leo Bersani™ ,
October 82( Fall 1997 ) : 14.

S—#la R 051



ST AR LB 27 R A RERFTESR / BTacE /PR E i H
b7 BATTE AT LB AL X AR AfH 47 BEERT A
EREMRM A7 EMEARMA? ERREEM 7247 mAESR
BRAEERR 127 © 0B m IR AR 147 B ENRE X R
BRI AA e e AR dh 7

Wetn, k% - ZROITZR (EHR) (815) ff Rghs | A iE
A A, ith “ BEfT iz E T . mEEERA 1S SR,
RIALIENT A CAER S RS T, T EAEARE Ak a] 69
Zh——RI/NVA T R P ARImE AN, XTI W TG S
W R EOR, RRAERHE TSR — SR (HE, AR
FET RIS, AR R ——m i R L
B AL T G5 A BEAR PR AR — s A sh o). & R R B IGREA].
BTt AR R AT M Sk W, BV BEF R EM TS,
& (WFRBRIR - WA P8R 7R ) A8 I S5 2 i30T 2 1 A et i i L 9 Bt
B4, BT A XS GORIBR R A AL 2 B A e P BLSE 1)
il ERATEAREH “ B AT MAMUUE R, S8R, 5]
AEAR B U R SR s . HOATE A AR RORE M, HIf
2WEAREFBCHPIRAT. Aii, CER) LRI LR FHE,

I 9] BLEA A 3X . Michael Baxandall X -t 55 (9 BB A L B — 40, oA Jy FE A7 i R 1%
B E R LT AR MR B R, g R, CRNAAERBRSHEN RS
ta." ( Baxandall, Patterns of Intention | New Haven, CT: Yale University Press, 1985 1, p. 11)
Baxandall iA K “ X4 NERASETMESAMBEGR" . B “BHEIAFMEK" (10)
AL A HIGAE LB RS2, A OURERE ERRR R Sl fE 3R A AR / 6]
i/ B P E 0 2 i , W R A RE 2 5RITxHEN M, BA (EE)
Emr—rEE, BB CACH” Sdani—40 k. IHRNA MBS HEERK Y
LA B AT A i dn

2 Joel Snyder, “Las Meninas and the Mirror of the Prince” , Critical Inquiry 11, no. 4 ( June 1985 ) :
539-572.

052 ERER? —RHKNEGSE



15 ¥% - ZHEFE, (S®R) , 1656 F,

S—ma B & 053



A B ) B B TE BOARR TR % AR A 52 B A5 HE 4 ] e 52
Bl e e, R\EAEARINTX BRI A, HCEETLEH
HATmAH o

FrLh, EEMREICHE, ERE CERAKR? " BdEkE, —1
ATRERYE R “HAaBAK” . AREEBRTET2HBAEE (F
=, b, 2R, TR, FK), XEEIAR. AR, 5%k, @
K. XATRERBITANRZARBIENRLERGQ R, RITBET
PACVERIZRAE . (HE ERATH E U k2 d MR i — 5 2 9
51 R —FhZ A AT AR . |

2. BEBHAANESHFENEBENRET —BEEENATE
EEREM, R AMETHENREH? BRITAB—NEFEHNESE
ERNPER AR ? BHEKXIASHERRE—IEEKEN
PERGIAG? TESKAE - AR A A 2 B R E LR SR 1 T R S
HYRAREHASER, BEFHE (HEAZ)H, MKMRER,
ERIIREERY, IR P RIREE R, FPR N — R R —FhIE
X, SRBHE RN, FERS . XD EREIERNZ A REA
FEF EHEMRBME. REFEHBASRKMEREFER. “mE
ALUE” BEATLARIRIMEINE . BAH, da] Akfe— ALk,
MRS AR R R AR 5 — R, X RALASFA HLI Ay 3L ()
FRAE. “ XFRIEC M RS RO E R AR BEAR D L. XU bR

| fEFE R, MU AR TR - I BT At ZARBMES | R0 G I, 5. B
AR CEIR T EALE. AR 7 BXF ARG Midie, LR ( ERIEe ) 5 7 6.
2 Helena Curtis, Biology, 3rd ed. ( New York: Worth, 1979 ) , pp. 20-21, ¥5| f§ Michael Thompson,
“The Representation of Life” , in Virtues and Reasons, ed. Rosalind Hursthouse, Gavin Lawrence,
and Warren Quinn ( Oxford: Clarendon Press, 1955 ). pp. 253-254, X TAE A FRAM S 0EH 7,
. Donna Haraway, Modest_Witness@Second Millennium ( New York: Routledge, 1997 ) . p. 135.
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i, HEEAREXESAEFEWE T, mERFImhR - FFREm (K]
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| Thompson, “The Representation of Life” .
2 Ul Neil Harris 56 T “ #5094 " 09158 Building Lives ( New Haven, CT: Yale University
Press. 1999 ) | LR A5 1 7,
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e SRR B SREBRERSRER, wTEaiEdR.

HE, BHFARIEAEYFHBHBER R ERAEEE WA E
B, RSN R LAIRAT A S O R, BRI RS
BT T Afr. X BEE T BRI YR SEREE-HEE, M
— BRI EETEPE AT RESE RS T e/ A BLAHERI T . 22 RIAGZ
PR B GBS RSB REFRA TA AR b LB BLE
AR, B AU S0 EL REAS AL A S (R BE L& (9 5% Bl ¢
g, Hbr L, WSELGEHER (MEtmE, TMIPRSRIET
%) Z B KA E R B AR LG T AR A SR, 123
FATLIB— AR A HLE RIS Oy “ash ™ s " iSmfTsh” 7
Hifh “JEgazsh” | “frahgiamd” 2R RBT RANTAX L
WA A AT R A A L TC I s S ok 4 UG 7 T 7 LA iy 9 ) s 22
THEMB . BUE— MR R — T A REPE T TG, AR
A, shigmEAIFHETE—-IHMY RIS, mEFETIRMES
e, BIE4mmEamEng. shi8ZGR%R - BElfHEACE
FRIE®Z P, EARLEDEPRERENTR, HaRETZAR
FOALTE = A Wb s &S, R Mre R shig a2 aliEn
— ANy,

RIS R @R - URE (B RA KRR ) RIS

| PE/ER L WLT. Mitchell, The Last Dinosaur Book: The Life and Times of a Cultural Icon ( Chicago:
University of Chicago University Press, 1998 ) , p. 25, p. 62.

056 EREAR? —RR|NESSE



SN R BIE R A —EAIR: " WIRAF R g 2 2
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.7 R, ERERITNG, RAMITEIRE2EM TSR,
PARFIARTIAEE G, MR s i ,A it “ ATIAH
HEB ILAIE R ARINR T." BE, R (U B AT E
ARA~EMR, JEALAE —UORHSE R RAF TR (10) BEJLIGE)S,
AR B A AT AR, Wi BUR RO ME R m T AR R .
WS R FAA L - RIGH A SRR, BEERSF TH
FrLMAATE, WRERJLAAA™; ESERRFILY (14), RR
IR - YO shI8 AT LR sh e, IR R A S (R P il s A
fatf: 0 “RAF &R, S0 ER s B ALEs b SERF R
1," MR R A Ui B R (14—15) BATAKIE
G LAY - W BUR AR AE (RP LR ) hREFLET Bk
A7 B8 0 H DNA F 1 LR e B B B AR AT

Fife LA 6 6 T2 5 ) WA S Sl By = 7 ot i 41 A v R A
(. FAPR A CTE AR A SR B B . 3RATT T AR A e
JLAFIE X ZR % 3 i i A A S R

& sLéy
RAwsy KL

I B A DA A A2 o L O OB SERIIIE (R KR

JitFadedn ), B MuCEaPiA (HEPER) . TLE ) . MORIE

1 André Bazin, What Is Cinema? trans. Hugh Gray ( Berkeley and Los Angeles: University of
California Press, 1971 ) , p. 9.

KRR RS - AWM ESOEE ", MENESER AL BE ST .
JEARATESTE - B - WrFST I 7 - BORESEAE A U IE A —E 545, W Jameson,
The Prison-house of Language ( Princeton, NJ: Princeton University Press, 1972) , pp. 161-167.
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NBRH T, EROBRREEIEERT B &4 M5 S fEa
H, RHEABMSE P, ROZIER RN % AR L AN RS 1 it
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DA B B 8 36 A T £ 100 0 o B TE AR 9 R AR ) MEPRTE G AT R
8/ BB DL B RTES . TR RAERNT AR RSB R L
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RERFNAEMAREREZE, EXF. BEFS5REE,
EEEMFEBESTZEREFHE, “EHMAMK? 7 XA @ @EETH TR
RERXFATFERMEEL? 219, HA K. RE (EERE) A
(EGEE ) PHERERTEZACRBRAE, ®IOWAHTHREZL
AR 2P A i AR (1 SCARS 0 31 0 T 4 2 SOAR U, XA
B AL S sl B v Fe it . JRAS 15— i i U2
—AA, SR, AESWRZIARZEFARAZES . Hifg —H
AN AT b ) By, O SR B R M Aa " T EIREER
WY xsemEnt, FREMA T CCIEAIBRMT " AIURE g FoC ER
AU SR KRR RS, B SOA “RE T DIREA A gk,
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AT B BRiA M SRR R AALR C IRARCE T
PRI, ARZR AR RSB TR ESNBGREZ" .

A RUERMNEGEERATHRE, EHKERBRERT 4.
AMRENREER? NAHLRE? BBRAEPEEMZMHHEK
2N, BRBHER? RATA—TFRAE “BRMAK? " @9
it, MAZRI—TERIER, LNERSTZHREER (HER
&, HR, FER; HkE. BH® BRH, OB, R, SRERF
%) 2 XAPBEGH-RCERHE, TR TSR REARAE.

I Roland Barthes, Camera Lucida, trans. Richard Howard ( New York: Hill & Wang, 1981 ) , p. 15.
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P (G i [ RS SR L AR RIBATHCRAT ARE R, 8K, f1
NSRAER AR UL, AT, (RAR Bt R — 1
HERE. FATREBIRICHZE D BRI 2 S EVF B AR AR THERK
B, ARIIMARE AR, EARRRARHEAL, AR EREZ XL
B REFERMZHME—ADCRATHCRAYYIE, Ry, B0, A
WG EIRAR, A R AL, HEA e, PR
. ERZRAENEREMLILE A ARz, X Arah LE T4
5, SHb TSR “WCEEZE T RN E PR LN
BB, — N AR AL B AE FUMI Y — ST . E R X Ht
BOET Bk, R (FF) TR (558). "TEREEXNMTHN

1 R IRACR — (TR MW 4. AR, Al ZARDHE L ILIE WVFEE B EBUR T
RS CAJLACE " S R Y55 . 8 Richard Neer 35 HH TiX— g1,
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JFuR B AR g7 JEIRREATR, BRI A SRR eIET
A, BRIETAEMGHHRE, T2, A, FAEFIELR, i rac
MR, SR B R A BB ER. IR R KRR T A A
1%, MBI s LU RO SEAME, A, S55HE
T BREOFEMSAHE T — BRI, R b TE, SR
B, MHRET ., ROAEE, BGET LT,

TR, SEANERUTFSELER-BART 28 T, (X
PRSI T — A R ERR Z A RIER ., 54 sk
B FRE YRS 1. M. W, 52 P i Sk 38 0 2 5% B0 o, T
HEF 5P ORFAN HBER T — M HNR AR . #ENRTF (B
GRRR, SRmmERZE ) B TN A, RS
BN TR ZEZ ARSI, ARG REARRF L @R BE
f % £ SR RD

BIRMER, ILENERZE

RN Rmthit keh 0 F2

1 RS A I b & T iy T - Wi AT e 0% T S B ik (Ovid, Metamorphoses,
10.261-326: 5 BLES 2 Siebxd BB IR AOTRET Z 0 ihie ) . R D RIESTROY " Ty Sk
PR PR, T AR R RN AR T N E BRI E - TS
ZEXRMEAREE: fFARMBERNE LGS T WA, —MHEHNRIENE T
WT —MHESRIIER . STE AR — D SiBl T AT, WA - KT sy
P11 - Hillis Miller. Versions of Pygmalion ( Cambridge, MA: Harvard University Press,1990 ), p. 3.
Al IR 2 W AR — 4~ “AMEAT R B DRIGE S ¢ R R
o BB B EI R G el T A DA MR 2 i R
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TR SEL 6, & 45—
1958 4 feid i Rty B 2k
@ i & 9 & K

SELr s Jeir T APLMBIHI & &
AR —— R A F
B A S & A MA R RA
B RZF BT e R4aizid

MR 2z B TR, X AMURER T
HEERX R ZE, TRIFARSEEZYNZE, St —FIK
WGP ANARFRATIE G — T 1l ) U SOX AU N A 1 e
— R AR EERRHT R, H—ITHEREN., ., FROTH,
B RIEATRIE SR . MIHEITK, SIS SHHREZE—H, 3
FIBRRR R STREAYZEN] “ HhIAE " — AR R, " R
SN B R — AR 1Y 355 1T N B 20 ], 3% P i A
B, BIGHIEE T RAFT, QRS ARSI, i R B

| The Sunset Ship: The Poems of J. M. W. Turner, ed. Jack Lindsay ( Lowestoft, Suffolk: Scorpion Press,
1966 ) , p. 121.
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1, XBEHEERB BT TERE. BNRRERME, XE-BRAK
A1, WA A TRV R A EERR LB T THLIAERIRIE —8 B
A ay " RALR T (BRI TEREM “EEZW " AL
CHET A RGP eS| R A REm g )

JEHE - BN 56 22 iR (8 16) LI R A 3 5T A8 AN e i b a0 42
TERE B AT AR AR 13m0 3 LA . * e 5ERE A
MM Rk, flb B (EEEA ) IREE" . s rRR%s &
Hik, mEATPEFEDIR, it 5L ATE 2N “ C e s
WFEEE " ERRER (B17), fENEEEARKEREE, BNBRA
1 ] 4V A g 2 P EAE AN ] 23 B — R P T AN LR R )
AR, TRRHMBORG, IR, KA M AL A,
VAR R LT R e, R Eus i) (e A 478 il — Pl X A PR AR 1
SEy, EAME T EmE, EWE TR TGRS AR AT
ZH.

TR, AMIAHMAMAE—BRRED, AEMAARfmcE
O B2 A —— R B AR R, TR MAE AR f e, %
TEACR I T A B R AE— R RE 5 1 (IRFTRRZ Wi “ Ve
MR ") . HARAMEY A IR BRI T H R —Em
A5 5 (B2 A R &4 5 %€ [ Eros and Strife | &7 IR 4hH
) EHREZEANREREZEREE RN, WEHFLTAR

1 Jacques Lacan, The Four Fundamental Concepts of Psychoanalysis( New York: Norton, 1977 ) . p. 114,
2 KTPEANHY, WARM “Metamorphoses of the Vortex: Horgath, Blake, and Tumner” , in Articulate
Images. ed. Richard Wendorf ( Minneapolis: University of Minnesota Press, 1983 ) , pp. 125-168.
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RUFEEAZIE . —HH-S5AERN ., oM R REx,
7R TESE . Gi— R MR SR e, ZAAE, BRK
AL LA PI SR ZR . RS, IR EILEE ek, 1WF
BURXTIAR R, X2 T, HR - LN RS iR Y
HAOUREM “H3%" ., DIESSFP A (BARMIIE ) — Rk
FRHER— “FCRILEE " - A R IR S AR R R A R
TRERIRS, MRBCHRBITH . XAERR - kL) (A ARTED)
o R SR8 e R A P (B 18) ¢ AR KR, A R TERRIY
il [ U2 CRRAT" (B19); “HE! HE XERELHIR R A
(FIVFOR, T TR RS AT v T AR A B 5 P ()
Hs SRAR R . AR R IR DHERTULEY KRR T B )
R AT EAKBA, KE: “RE! RE! " (B20)R
M, XHE “HRT AR AR, HGEESIRAR
RTO" BHRMAE T X —RetE R E R YR A E, TR

| F.E. Peters, Greek Philosophical Terms: A Historical Lexicon ( New York: New York University

Press, 1967 ) , S. V. "Eros” , pp. 62-66.

{E T £ Z HH Richard Boothby 1) 5L {JF 9% Death and Desire: Psychoanalytical Theory in

Lacan’s Return to Freud ( New York: Routledge, 1991 ) . pp. 83-84, Boothby JiH3% FiEsh %

TERFETAHE ST (A S0 A= B EOR ICHITF S, FR A IR MM 00 e, L AT RE

RIGHHR Rk, R EURRRE A TRa S — ARG R i LB R B TR

3 Gilles Deleuze. “What Is Desire?” in The Deleuze Reader, ed. Constantin Bounds ( New York:
Columbia University Press, 1993 ), p.140: “ S8R RAKEM B0, AR ACEAHII 8 1|
WURMREAEE, RS RIE"

4 5| F| The Poetry and Prose of William Blake, ed. David Erdman ( Garden City, NY: Doubleday,
1965) .p. 2.
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(1788) , VIl, “AHISREZEZLEH" . (1788) ., VI, "#E#BEHkAHHE" .
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i3k AT R B RHIER: R A AR S ZE M SRR . AR RS
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WRERMEAIESR, A, s R BRI R T EE
R, BRXDAB (Thel, HiFRATETHEMREE “EE"H"E
B W— ) B TR AW, B A 2 it R Rk T R
R B R R S | B SR (BAT7) XK iR 1 A 4 B A 3 5L
(il ) phZih ey “JEKE" (B21), M, HTEFS—HE AR
7091 B P AT R B 1 a2 . BRI RS . RE
AV RIRIR PR Y B BmmE, R T R EE R
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HOBRIZ T TRt MR 2 055 B IR L L JL 7 0 i 4 i o 56 A= 3 11
T, AsZh CRAZAT, A, BE, REsRns, Bt
SRR, DI B — BT, MRS R . R R
AWML B JCPR AR A TE . FRATTL 1P vl LIS 2 5 OB 3 i) X 35 At
VD, SXAERMEE T2 R K7 (B23) . MASERmAER .,
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MH DL, "% b T —MERAL il e, > fehE
E T ARG AT A I R T o XRE W IR )T ZAR IS LI
BT (8 24) E— DR P RE T PR RER W, i b A&
B, HANETE. ' BTARIFAREN, [HIARCHERER AN
HIBER e SR, BEREBOURIEE. HIk, &R I8 WA
(Prthesz FE AR P ) B E s — e B R, (A iE—%
FELRER ) BRI B B 3 b A e SRR B SR, K2R 7E [ Y
BAFMZIE. * Hik, BR&ETHE, (WATLIR ) AR ARE R,
AT E NI L B0, A AT 0 i O B8 A i i)
Rik. XAHRESR ()P “HE” SR ENITE. +
BABITRHRE—3 L E AT L E—Abs e TR A T . W
EFUEAR—RE, BT BN i, R m R
BT HRMNCCREERNEE, REHEZA, bl AR ko
R — BB A PESET A CARTIER T .
MK, X JE— UL R T AT AR R — A R A AR

1 RFX— F B s 8T8, W Victor Stoichita, 4 Short History of the Shadow ( London:
Reaktion Books, 1997 ), p. 16. ZF#H#ki 4, UL Robert Rosenblum, “The Origin of Painting:
A Problem in the Iconography of Romantic Classicism™ , Ar¢ Bulletin 39 ( 1957 ) : pp. 279-290.

2 Pliny the Elder, Natural History 25. pp. 151-152.

3 William Henry Fox Talbot, “Some Account of the Art of Photogenic Drawing, or The Process by
Which Natural Objects May Be Made to Delineate Themselves without the Aid of the Artist” s
Pencil” ( London: R. and J. E. Taylor, 1839 ) . S/R{A%Ft: “ BEMFHHEZ" b/ F
BRI, JRITRRAR - A TR XA S VR

4 AP —FIHeMEERREE CARTIME " IR
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f, A&HHE-MERAIEE, HRAERRRBELEEN 1 (BRES
) B, SRR M EARE, HER AR,
FATEMR QAR L D T BB RS BULANR . EIE R At
Fb, B Al RERCGA TRRFZIE, BFFEd BT T
TR R “ ATBUR S " RORhRD A A e [ B A R G,
AT AR SR I AR iy (L) MESR AR LR R —

1 FFif - RASMUER T8 TENSE ol 00 m M R — 1R, BUSE R TXEH R, Bugs
3“4k T (HEPBEARNS —m) . XPBBER 7L, K AuE e
WSS —frat % 753, i el eil = 7 —3. W North American Indians
( New York: Penguin Books, 1996 ) , p. 240; il Letters and Notes on the Manners, Customs and

Conditions of the North American Indians( 1844 )
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. XA LIFREARCR AR, i EARE T =M E. mmmpn e
mE, mm T RARAE, ot mmE A RnEEG T, TR, &
PRLAE T R P L o E] LA

KT R OREBEARRIHEALITE S, 85 RILAEHIE
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Fa AR BYRE 7 7 96 IR AR L RORE 2R TR AR R AR M IR &R . TE &R
CRIKT RANCAHWEE, EECREINTWMEYCR., EBRESR=
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2 0 L A1 240 DA, 3 35 P T e o P AR A I L i R
Pl RS b eE . hime. SRR ATTER, MR 2 i8IE R
MER P8, GfoMER. 8., W, A%, BERHNE.
BRF SRR . FH. PGS A SRR BRRicts . REm LA R

1 OXAEZERAKE - RO R AR
2 Boundas, ed. The Deleuze Reader, p. 137.

072 BEER? —HRNESGSE



(IR ) RN MBERA . " H|EZ, AT EIRE B F S
—RESER RN BN, KRIPRE M ST
REPER, ENSESR, S%. Wik, ARER. MREE. 5
(NI SR SIE AR . B, R AR AR T R L BB 5
TR EUR P ERTZ IS, R M B ERI R R . R E 42
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ARE " FREECRABENASE, B “ SemfpEEE R AR

1 R AT S5 SR A MR O R S 5, AR ¢ K 4T, (Jacques Lacan, Four Fundamental
Concepts of Psychoanalysis| New York: Norton, 1977 ] , p. 169.

2 FRATTLLACH XA R AT S A 25 0, BIRRCEE LR, MM TEAS TR
R ERE, B SIFRAER, DA “WREMECE" & PR iR oek.
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o o AARTH BRI, KR AR ERAE RIS e
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BN MRLGERERE, HHATEREERRT . M trsdip
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BREEHEAT Jr A AR b 5 TR A JE T 4R R (R AR B2 Y [

FIA R FEE rE DU R XU HERR,  BURE#Hr 2 X T R B AT
BRZAFREBRERCER . MhiE TR N HE A RAURAY, ¥
AT G R AT LUE i 4t w1 B 4 e e IR R K0 5.~ KRR IR
B AL S AR . HOODRERMI TR R 1
shil: LIBMBRRIIAGHE - EERITMETHCR. ™ B, KB FF
PEFURVIFA TR TR ERRE . B NN, R
BRRGIA NERHT, RHARARSUMSEZ . LR
BRI, FEELIAE X R TR P a2 .

TE—Y RO FET-ARE B S 1] 69 1 (38 ) o, S et x5
—Si—ARMBELSR &) ¥ 7R EEMEBCRIAM, 1k
RAESRT, ARRMTRBRE SRS, hEes T RAAKH . IR

1 Sigmund Freud, The Interpretation of Dreams, trans. and ed. James Strachey ( New York: Avon Books,
1965 ) , p. 347. 1 3R AY Iconology ( Chicago: University of Chicago Press, 1986 ) , p. 45.

2 Richard Boothby, Death and Desire: Psychoanalysis Theory in Lacan’s Return to Freud
( Routledge, 1991 ) , p. 25.

3 Slavoj Zizek, The Plague of Fantasies ( New York: Verso, 1997 ) .p. 7.
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MEARE " MIBAUREA S SEGMCEA A ME, SHRAEMERT—F
FHE I 2R AREE IR T XM ERER.” (37) XWFERZE
SR B A T REAF A SRR IR RO ULEE B 20 B HERR . T ]k
AIKFFE: SRR EARRER G AR R OREZ S, X—WE
R AR K —— S0 RARA ML L0 " (38) o (IFRE
A1 B X R U ) R P T SR A XPFRRUL, AT E SRR
EERBRERE, BEERANRKNZIRE, DEHENES M
HEHECRIESR), E—PCh &P E— S s — P BUEF 2 —R
K, WfEB—5A), RAEHREKACHEE. ) R SESERIEZE T
CERE T ATRBIRMEDGIRRAE, (EIFAEATTRE, T H A FX A
R A AR “EPHRLIE” o FRE, STRRILREZR R
8" BEOE PN IR R PR A A £
Br” (128), AKX SEM AR IMCT , i H AR e AR RO IR
PRI AED, A A SR A S BRI A T BOAR FE . XL ETRAE
P RAEAR B AT RE R A SRR L, (EX AN EF AR AN ZE TR X -
FRUAR A UA P FFETE: BRSTER, — PR ELE,
— i T AR, REARIE A H KRS MERELER, Ao
PUEFRERERIE R . A5 A5 TRIER, XRE “#. ¥
A, BT — A, HiEA—ERSTERE. — T EHEEX
#, —MRPIE, —05TENE, R -AEER (THEER) .
= F WA E, THBIFAZRMEFEL 22—, RO
U, “FFEESIR T AR T X M B3, WS RE IE SR

U P - SR, R EIER MBS RE T EBR EXE, BARBE £ 0 R
PHIELE .
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FHRFIE, ERMBARELRZ P HFFE T E A RIER BN,
REREGFRSTTRET 23, 5, FET", EIMEFMEER
BTN EERILLIE, HEBR 2 X L8 BOR—RIN N
KEESE T IFEEA R —FBUA, AETENIE LS TRk FR 3 b H
AHEZREEW S EFRZIBRARNRR, FFF et s e g
T2, MRS RTER MR TR R MR

PRIt FRAEILA B A AR By 1L 1T J2 AE 2 FH 9 o () S B e
LMEER. B, BRPEEIC AN TS R ERRHE AT
HE R E L. HFER—2Z A%, %, MLk, "M
BRARTSE . A% MoE—ORE R R AT A ), A diF
PR ST R 2 3 R BRI S —— T R —— e %
XAV, BLAE T LARRAE 96 o 7 Y S WG TT 4 FAA B A A9 S 4[]
BT,

L AREBXHARE. QRIA HE B EARTA 4 i [ RE R A# o 0
ARERIIE, AR A KHIVE? WA R — 7 R %
BESEHER, B—S5FFER. R (WMEITER ) BHR (R
B A% ) STER Ok BREBLNERE, W\ —A RS
HE 57— B GO B AR LI ) Z BB, EIGEEAETTR S
ZEHIERMMHFIRE—IER, WILATIFE. B, —BREG THE,
WEMERE TS, Fi, HR. BEEAS. HLUEREAS 8
" RN AfE ERMER, Z/-ER) M (EamiE =l
B, PERISET) . BATTERIHET 2 (8 24) (i i 15 E
BT X—xlo AR HLAGFE BRI, ACSEAHY P T kAT — 4k B )
fEMBEE, WFREN, LLRMAR T, #E— PR rmm L
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Setr. FRIATE (RASEHRER . SR T SUIGE ) (R
A—AB—BENLRZA. WHR “EGEE 4, AT
ENEEFR " R ENERG, Kb REREROE, R
IR0 ) BRI R X BEREAOATAERE . TRAFEFIA K R
AR, AT R — T, MRt BRI R
FINH, RUE MG T A0 5 B 2R R S s
MR A — B

2 AR, WREO) THHRE S i 5 N R,
B L, TR ARIERTIIE AR SR, MM
ARSI EAT IR, B, BRSWEARNERE
BT, FRILERMAAMOARER, TR
A BRI . WA HRI Aok, 4, E1]
ARG —EA 4. W SHRRAR RN 5T B8 274,
HAN, INSRIERT S RE RAERIS A AR BILRA 0, WA, FAL
it FU R 25 R R AT LA RO . PR B A )
A T PR S 2 R DL A0 P L2
GHBERST.

3 ER/BK Bk BGHEA7 —FBFH, — 5k
B CROBY, 1030) RSB . ENIBRI 47 B,
i, BB, BRR. ENACRIA? BFAEEER CRIEHR
SAEHEA S “W") SRR, U S LA 4 8 8
K. ENIMESIA—DFE, CONERESHIHL. TFLL,
KEHAGEE S 4. BEMEN N0, TSR RN

| AR — B R X e e
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BUEEHREEE, FEEAMINEE. FEHBR—HTERL M@
Kiiic T ARERRETT BB —R—REIBIHAY, BEH[IK
o BRHT SRR Z ML FAMEA NSO, SR, BN SSTE mm E A
REVEFEN T AL T, MBalsef s Ae; BRI A
CflFE—iE BB X — i KR REARERRE, FRE
EE. BRE. SORCL “REME" (EAMNE), ARl e
BAEFRLEN (XS AWEER, RAMREHAT, BAAZ
NEE ). KUWmsEEZERF B, SIARASET, #lA
ARENH ATk, XFHZ T, MTH (RE—MAREKA) P28
RAK BB REEGKBE. witABMAR, BERGRHRE, AR
B RS Ui EiEE ", AR S AT —FERE R B Db
PrEEEXF . RATTLHERATF - E/RTEMEE - MR ER R
FTBRIZRT EL, oK 1 £ 85 1 9 1A 7 2 R T G PR v sh 9 A RE, 1
T R T ELA S T B 800

4. RIER / BRA/EXR 48, HREK=FNRN. A
EHRBAER, RZIRR. 0GR L AR EHB L EE,
EELNERPEEA GBI, XEYRRRERTSZE, U
i) [ TEGRESE [ PTG ARIE, PRIMBIIRRELANREA, IR,
FEMFSHIMN AL BARTRIE . FRMERS | SH RS H ™4 Xt
B, AMUOUREH SR, BRIk, RAER—1 “&
7, B BREASLERRATS; R SHEANATAS
CHET SRR RERAIGRGESURE, BSREAHS

1 RIRAE—R P X R FFE Y1738 “Representation” | in Critical Terms for Literary Study, ed.
Frank Lentriccia and Thomas Mclaughlin ( Chicago: University of Chicago Press, 1990 ) . pp. 11-22.
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R —REsi—0 “HRSE" WERERSIET. &, BEREHR
RFWRE “BE", REGSRY, ARSET. MUSERZE
ORI, TER X PRGN E R MR T . RBEA, #E
R E BRI TE R BT, (45t b 5 ok O PR [ 2 FUR A 3EE
Hk (HILSE I BAEBIRaE ME—mM B AR “BER" BR). A
BRATTERT “AH” FR, TFTFRIER (A ERRERBE
Pord, TETE e Ran, T EEE S ) . MR REBREMPR,
fEnARE (R, B4, 230, M) S5 (EE. BEk. ®
4 Z B2 S — M T RS N . I — T AT
M RBIMARERR, LR & Eoh %] RZRR ~ BRERH)
B, —iBRCHIEREE (binding ) Z ARMAERRZ A, 1Bkik
( bounding ) & Bk FBRAVIZSN ., WfbAri, MERRM “BRERAIL
& AN, XPTARRKQET “BAARENSN ", iERITE—-P5
H—PXHTR (R “FE" RiciER) . EASFREX L
RBEER, BEEhA-drrobkaE, BOREEEAEFYIER T WaEHERE
M ST, HYRBAREEDIERER T LR R— 4%,
5. 8. BB, KiH. RE. HERKE RN AR, FREMFREX
PURPSCIR T R BT AZEEWR? X URN KR SRR R R RAR K
Bz BB e IR XN R TG, R T, AR TR
B, PURIR TATHARER, MBS AmsR SR, SRR,
A EREORE, HIFALERAEERE ., a2 AT E R
ZHEHR, ERAER TRE. eRESEE, HEERITE, S58R
ferymt i, EREA TRE, BRARFERRZOTR, SOTHAH

U HEFFESEITL, A DOR ARG S A RER SURK" . W The Plague of Fantasies. p. 43.
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PR, BORSET-ARERYEMGRL, sRCIEHBITRE ST AR B3R, Y
BOABIE . SEEEER AR, MOV MOERSHYTREZEBR
B, KB E MG £k HPRIFERAEMYCEN, EHRE
Y (R A4 B AR gl 7 mT UL A Z o, X —Fh
RIE, MERERENNE, TRMEE MM —RITZH)
B R k) o X9 - 117 BRSO AR R Tl s,
Bl , Z2EEAME MR, DETARERZERE, Fraxd
R — PR AR T SGETH), CABTRESTFN%. ¥
HHRIRAA BB RIEMEA, o (FEE) FA w0 88 R IR,
ARRBUERE R

RfERAE (FILFHEL R WARFEIR ), HAGSHIERERE
BIRS, FERSSFER—FBERIER, XEK, MRREKRELEK, &
AR R M RRARAT . FEBERFIERI AR TR
W - HRERTARAY R TERKE " p g, XA CRTPERRE T 48
R B B AR BT AR B B A — R . | Xt AR R S AT
S 0. W. BUR vEARFITRRE “ i X R T, SEIY, F/BHLAE,
EHER . ShEMBRKNR, HWZWEXNE, IR
AESK, SEHERR (B4R 2 “BF" M. MBS
B, —HysE, eH R, BlEses” . T
TEBGH A E LIS E UL, TR TIBGEERE . Mt HrE A
KW HERTER P AL A 1. 8T EFXH AR, i)

| Rene Girard, Violence and the Sacred ( Baltimore: Johns Hopkins University Press, 1977 ) , p. 145:
YR ECAE AR T X RE AR R EERNROAKRRRENNFHE
BIKR "

2 D.W. Winnicott, Playing and Reality ( London: Routledge, 1971 ) .
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DATHETERMER R, GFERIELENERNEE, URER
AGEARME, ENFAIROME, FRESTATMMPR, &
AR T | B o
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4

16 ST AR A

ARk, ARMNYAPE, TAAERMNI &S,
({ kAT ) 3211)
B2 HRER, B2,
(FE/%)

AEME, BTAMAEEERANE T, XMEEEFVEREK
R SRR TR . ENMIPRYG—U1, R SRR ALk
WA . XA ERBEL /AFRELI BT SR T A7 R A7 Y
— MR R R A AR T . eI “RRME"
i, SEAENAT BERMLSEMEMEUZETRE S HALTEREN
7 WLt SR BT IF TR R 7

1 ZARER 1999 FAEXRERNEEAFZA¥ES ENEERST. B M hanafs,
HRA W - BRI ARG, FIn RSP - AR, AR - mEE,
FRRIR - 8858, FRUR/R - WiZsi8. AL - DA MBEANT - SRAG M%) A 50 R R SURT 4R
BIER A RIMEI ., AEERERTEFRMIFESEE: Mosaic, vol. 35, no. 3 ( September
2002 ) : pp. 1-23. —EE NN A K& T Die Address des Mediens, 1999 SFR}H g F 2 TF i 4%
WRHT SRS,
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Rl “BRME" XMEE, REAREEAGRDZEMERERL
MR, Bl TABTRE™ 6, WNFFsihHRK “BTFTALR”
Flid, 'SR, INFRALIRIR IR ER SCEENE —F, REARD AR
i, MMEZRM “TERBLE" 6B BN ERIE,

R S5MENXRE R YARHIFH O RBZ—, Rk
ARSI FE R, o3 SR k. AT R T Z W —Wr BL/R
¥ AHERA . DOBOUR - ZRAWL O - RIRCAINLE - S I
AFREET MR ERWE" . BB, Bk st FEAR
PERKE SAEERHR . TERAH, “EHER¥%E", ELEARE
B—HH b, f5%. A%%E, M. IR, YRE
A R—2Z [ kA, BZmkaRFREmF L, efKe
RETIESMUMER T H¥FEE - BEIHRE Hahn” M. &
NI, RARBHARMG G BAMIESN 5. ERETTHER
Jrit, ATLGETT AR BE MR S — V18] —aufEy “BA "
TAE . 2R RUE S BT X JE—Fh 2 A B R e
CHEHEANT B, RRBEHN TR & EimER—-4 e
P BE . W EmaREG T RARERT B . 6
EAXRSE#REWE, ¥, “HT, WK, fftafii? " BER:
CRETCHI . KSR T TR ERRESEE T, K
X 90 AR e B R IR —HBURAI R SRia gl . WRDUHERE . i

1 Tom Bottomore, ed. 4 Dictionary of Marxist Thought ( Cambridge, MA: Harvard University Press,
1983 ) ,p.474.

2 ERRT Bk 5 B A8 WILT. Mitchell, Picture Theory ( Chicago: University of Chicago
Press, 1994 ) , chap. 1.

3 EXANEMBERR CREBRE" . R 1998 A4 P B /SMS A1k /A FRET 1R RA 7
. ETERERAR T Z .
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P SEARDL. WDCEDE, WDUR IR . SET MDA SE 3k A8 v LA
DT R PR — R U, X 2 R AR S5 IO MR 8 JTK BT
“EET T WS 7 (825, 26) SN HELSEE AU
“OF, ARRTIZREANR? 7 FIER: W, RITABREHA, HE
BZATHATH A LA k" X MR R, R AT
RS, BORE, BAR-PF—DFHRER ., — DR &
Jaik: “AELIGNER, LREEW.” EER LT “ERH
LA . ARV, WTAIRRIER.” (827, 28) CHEmfI: —H
FH (B29), iHh— 1 HEXR, ERBOTR TR E. X
WA RES (SR O RAHBIRS ), BEEHERANE,
“REER ", ARIEREEERIHREN.

“HERIMEN T s R TS GRS AR R E, B
SRAL BT A E R B AR XA R E AR IR DI, A
fEfll . J15 . BERAOEREIEZN., KROS5 “JERH44
A" by bR ICRTEERERARDL RS H i B, &% i
RIERE 2 FEEN - BTnes, HfEfaEg R EHEL EeA R
WIS, AT G RN, X RANMB R, B
REE—V), HYWEO&E, —FMEENSETE, mEEERN. 51k
LIMECER, B ABAR. AT ST AR ESNIAR, th
VRHLAT B A A - /R R ZERNE 22 SR A IR T 3L Tl il v i
WA WEME. TR AR, CRERENT AR

1 E§FFB - filf: “The Company We Keep” , Daedalus 3, no. 4 ( 1982) , p. 52. SCHh ZUil 77
I RR N, BRI, (BRI R A BB e A BERIE SR
TR, 0 BRIEA T hRAEE hHE AN MR (R AR AT T Ll g
™) R A SRRk ) — IR (o, PR (s A B R A R LA RS A
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“RELERL TS, RERE KEEMHSEE L MR E—
fetr 2 i PHE IR R BIE P S R IE TE T CRIZR
FHHOATEERGL ) , BB 8 I w8 SCeBAE, A, X4 SR8
HRREMEE SRR, EARIITH T A0, R
BEULTE R AR ot 5, T (A THE O (B2 1l AR ARG 7
i, R RIS AT o A AR R 2 3 AR B T AL
] “SEDUEEEET , M/ ALBFRERIE QR T 2IE.

KT “HEHEN" B8 T ENEERA /M —aiF
RBA N — A RYHERL T & R E T i, RI§HA 20
BEL, IAARANELETC, MEERRE HRZIMERR
W, BEM “HrHEFER” XA ERBHIRRE . SRR ELRER,
HWY, FURWRM, A ALREMER, HFEA "7 B—HE
TEMHE N b HOMDOIR 270 fik, X IFAEIRAFEL . A RER—F
PR ERRE . A BRI ENTTHE B E R R 5 B9 —TFAE,
Bl ERREM. BNREEHRESRIGE SESERANSTENSM
FHEMRE. XE—PASIEG? TEREBEREA T RE
B, 58 R0 fUREY T A AR B A b, TSRS Z AR H iz
T HAldr. ARFRR LSS5I R PR sk K — R0 E,
—ANERZIMER, BELEA-ITHTE—RE, 8555
AR SRR B R B —E R RO ER , LR ERITAE A AT

1 John Comner, Television Form and Public Address ( London: Edward Amold, 1995 ) , p. 119.

2 MFFSEUMATE, AN HFERRMMAS AEREREN, MR HHLRE Wik
MEE), WHEDAHMELTHFEE, CTRMERE &L SR (AR 5
i) E2HFE, UMERIERIERFRHS585E. W Julia Kristeva, Powers of Horror ( orig.
pub. 1980; New York: Columbia University Press, 1982) , especially chap. 3, “From Filth to
Defilement” .
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RERITA CE. ERAEIMHNC AT MR, X A
§¥em " M RA AN ULRZ G FASULILIFRI S, A
+ HEAERRHRE D, ERXMAERMET BTN EE%. A
B mh, BRBRE -V —HBA 28R, € REBREL &
Fr i i — D EE Y . SR, KRRl i B 9 B — D SR R 2 Y
MR Y HIERER S5E. MESOX SRR, RS - RIREWE
i, BIEMEARSHE SRR OER. BRSBHRAZHEATLR
SHEREREARROAD, EHRERAESGPH R “H8" &
HA, DREMTE#NENTR. WFESERBRHY (B %, B11)
B (GREFERR) PRE - HEEAEANE (F, B1), HEA
MEIE, DRANERHNELREAR . BIRB, RAITAUL
BT R, RIDEAHRE %" B (WL LIRSz R 8
FLEIME " ) 5 T PR B e A A 3RAT A it , =0 (AN = Frisd ) 42
A2 ER, ANARREETE SR AR RES TR BI—FP KR .
HERRERBERNOME; SEMARKELILE; iR
YIEBTERNTRAT, RN ST EE MBERN 1= BAPoR. (#
VFBR T “RALIET | U EARDFIET T A AR RER T Mgk, EATTE
REhn b RIS, BEREREME AR ) BT LUK st
HBAFHENOS, —PEBEXK: “IEREAMERT AR
AR,

| WP, RAEMFAEEL0OILT, SBTMEE, FZMETRE LIRS,
Se EOTSEE T BRUK RIECK, REM— TR, —EREARRRINELYGE "
1L Homer, Odyssey 11. pp. 719-732 and Classical Manual; or a Mythological ...Commentary on
Pope s Homer ( London: Longman at. Al., 1827 ) , p. 326.

2 EeERSHEE, ROFRSOMRHRE (HREIC ) PEIFEBXHER. ZEHEES
L4525, I Pier Cesaire Bori, The Golden Calf( Atlanta: Scholar’ s Press, 1990 ) , p. 34.
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L SNBRA SEZEEEED, LR =FalGEtE: BIK
IWBERFRGRE, BEtE2RA . XrhE7EN 2 s ALl
feLBRRBRAT 1. L “SFRISRR T REERIER, HLHSE. F 554,
HE5REX IR LAV P ERIFRRAES Z— . (UBHFE—
A RERE G ST, FEREEF EEW RF RS, EHh
BTN RAE “fEL” R, XA LN T-BE B IE RHEPF i F-5R
B A 20— TGRS, Wil RATH AR AL R4 F
BHEBIER . H/R - EEZEA X ARG Z R P
S E S IR X AT RS J1, THXERE “HEhREL
EXBE—HES, BERE.” RIOSAXTERERZEHA Hit
H, HEMREERAHF], ErER EERATHEMERN (mEA L
FRDT - RFIRIA) o R SRS FR R, R
290 1 V815 A (B BT A I EDE BT HEIR . MATTIA MR T “TER A E"
R SRR RN PEHTE R, Wferie i e BUE 2 o

AR, RERAKR, WERATHELMHIEK, R—BHEP
SO EEFINE B ZAMIFRIER K X ZAR ST T,
FAELSIFRIIR - WRE ARSI LA LR

AT R RIBE — A kIR I, R A 6 47
oo o B AF A, AP 2 IR SRR B T
R @A Ao Ao ook, W TR AR e ok T T UE K 69 5 K

1 Gilles Deleuze, “The Simulacrum and Ancient Philosophy,” appendix to The Logic of Sense, trans.
Mark Lester with Charles Stule ( New York: Columbia University Press, 1990 ) , p. 260.

2 Martin Jay, Downcast Eyes ( Berkley and Los Angeles: University of California Press, 1993 ) .
Jean Baudrillard” s The Evil Demon of Images ( Sydney: Power Institute of Fine Arts, 1987 ) ifi i}
TBRBIRR R S e R T RS
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8, et RAAEMTAMBEE RN FARG LR, 1
AARMFIE, AR ERRARL, R AREGA
E—FEREXLRA—AFRNS; RALEKEN, 224
R&, HHErB—FE=8, '

TR XA “ER” REEEMEN, B ERRRE
TR OGO AT R UE R 55 PIANRFAE . S8 — D RARHEH A R AL B 3
R Z I B, MEREEXHZIAERN. “ER" B—
MEFHERMETEE, RS ZARMHEBRMENHTHR, Pk
ARV, MEE LmEFRAE, S8R, AMHEREHN
H. BT REAEZFNE R, HEAKEKRBNUASZREE
“TEE

AR “ER" BB REBCERTER P - sh3s (it
TFROEIET ) By “IRERTE " B —ERHARE, P HENELL
Wik, “RGEM" SCFRTRLSI I ERI AR e, MEA
Wi R HEAL AR SCERTSE L SOFRSEKGE R REER ST AEME I Z 7 .
ik, ERA “ AAREEERA ARRIT, SCFRAR fER M
R R E R R F X AR (17), SCHRMPEA RERE A2 3
i, fldkseif, %3 A0 LA RAITFEM N —FS, R LM
RE5g/RARMZ S RAEVRFEERN 82" (18), HBEBEHA
8- PHeEEPNXR ARG #IF (EDE - PEETME D
BROIFEAGEL) . BHEHE, Pis “ MEROEREESF
STHOIERBEE, X MEGN G A ( X2 ) R —EIE T =

1 Leo Steinberg, Other Criteria: Confrontations with twentieth Century Art ( Oxford: Oxford
University Press, 1972) , p. 63.
2 Northrop Frye, Anatomy of Criticism ( Princeton, NJ: Princeton University Press, 1957 ) , p. 20.
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AP L RRH R, XTI TTIBEAR" (10) .

I YHE A W PR 5E, ABAEH Y LUAE B RBITFE R A BT T
fE, 7ERNERHCEBIPREE, FEBFICELF ) FF 2 M EOR FE #LAT
5 B3k, I3 A RMA R BEAN R A RETERAA REFE T
BE, SARCEXHRGIAERILE, HrBrd st s tEms
RNER AT ((AA% ) M (CALEHR ) Znt, RATY
RE HARE SURFFEIE. AR, IRBFHERGHMIFE, THEEK
F, SHrEAETE R EK ARk, XREMECH, BMEXLEEE
B BEEK TRV 3 R ETE RALA RN AT RE. E—RERFEA S,
BIICMEH I SEVVESFRER, SREIHETEMALY, SFRHHN
B, XEHE “HEBMEERTRER" (22). [HRRIEMH
W, WELRIRSEN “EMRE", DA T Rt 2 0 Rk
BRHIAR” (FL) . ZIFARR—IIERERFF8, SRA RS0
{6, WU A AR HEF SUN SRR SC B . HEFF FISF4R
il (LA RARRWEIRE 3 ) 7EFEA R 2 AR G X 5 FF K 0 4540 A i 52
FhhRE, BHEARENEZARDS AR SRR,

A BRI 5L IR AE (R B ) hREN EE
fy, PRI “ K" AEBRETTE, M 1840 FRBEIERELS
AINERACH) 2% 2 A B UG BE, B B A A Bk b & s A T L sh
SRR W@, §%, MEH—BE—REBELUFER T —
MA FERTE R AR, ZARRZHEA ATHEX MEE, FARXAE
RRGEHEIT R H 307 A SOREE A9 IR U8R FiE (3 SIE P . it A9
FHAEE, W EAROBEIERME LS, RORRHI®
BHIESC R HERR ) —FIER . . BXWMRTHREER T
B, {ERORAE B9 R CERL AR50 ™ B S B BUE T —
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MERERAE, BREGNFEEEMEATRS —IFE, A
AP AL A IR, 1ER “R—SUbBGZ A ma " s,
(RJG—MBRA ) WETSHBREK, WxFRMMENTE
BERF ., HRBREZEAMEN, FAHENAAE FRZWEIR ;
B HME, FAENREERT; a6 MEN, Z2EBEN]
R, AEEEUR A, — MR LR 2 A R e 7 & —
W, BLEE. ML Rl T E—EROZ AR EME. T
AR ? RIERA S HAME, BREH BT 82 B
YA prE? RATEmEEEEE,; RAOAEERELER. RIRME.
kMl (EH) ERAIESR, RINBARELRY - AR SH, B
HHlGETTZARGOMERER, FH-BAE. BRAEAME.
{EALF te R SR A (B 5 3, BRASE R 1A 2 BT S B
M, TEREESR. (IHY ) PS8 LigimamneE, 1|
WS H—TAEZARE . &, FEMCZh—F T TR,
JRAES (LHRAEIGRE S ) BIRR R, SisiE i
FREERS5EK . BES5RKZRGZEFATEESR, WEKE
e TG E RS EIE @ b . © AR RIR AT,
R R—RER, BEERTTLLSEZAEL" (Eine Vorstellung

ist kein Bild, aber ein Bild kann ihr entsprechen ) . * 338 (9 IEH2FiE S

1 W. I. T. Mitchell, The Last Dinosaur Book: The Life and Times of a Cultural Icon ( Chicago:
University of Chicago Press, 1998 ) .

2 AR EREHEENMEIE L EP I A . Horst Bredekamp 15 t}, 415+ Bild BE 45 (R
( picture ) X¥EHH (image ), XFEIH R ¥FaL Bildwissenschaft fi B W FEHFEZF. L
flaffy r & . “A Neglected Tradition: Art History as Bildwissenschaft” | Critical Inquiry 29, no. 3
( Spring 2003 ) : pp. 418-428.

3 Ludwig Wittgenstein, Philosophical Investigations, trans. G. E. M. Anscombe ( Oxford: Basil
Blackwell, 1953 ) , p. 101.
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FIFHEAPCRSAE ARSI REE, WE LM ILAIER
BT a s 0], BIRCARI R A RAR LY, PR E R ST S
FHFH, EEERE T, BRUREMY, BT, iciCnL8En
CHE 2, FREFRY ( “EEELR"), AR u AT fEA
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pp. 63-83. KRB P4 7= 2 #9118, W Dan Sperber, “Anthropology and Psychology:
Toward an Epidemiology of Representation” , Man 20 ( March 1985 ) : pp. 73-89; and Andrew
Ross, “For an Ecology of Images,” in Visual Culture, ed. Norman Bryson, Michael Ann Holly, and
Keith Moxey ( Middletown, CT: Wesleyan University Press, 1994 ) .
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FERZ R AR E—FBRE A, REXHM B B9 R R HREMATES
mprsicsk, #E— R, ANS ARSI BERIEIT, mkl—
P g ERE R B AT O IFERTT ST “ IR AR Ry " PRI AT LU SR X 34
“BAAN” . EEBSEFEENE =ARERAEABTFITRZAR
B BT 5 2R MRk, (R )E P
EARG CHAMIX” WERMILERRN o8, 9k, EBERE
RBBREFMYEFER L, BXHlE gl &P e —F
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I Claude Levi-Strauss, Totemism, trans. Rodney Needham ( Boston: Beacon Press, 1963 ) . p. 18.

106 BREAR? —HKMEFSE



SUASIHERTE T ) . AR L, FBEFOMESRERARANSIE
BRTESARB T G & — DI E R A ST Z

BRI SFF BN BB A MR ST T, R T AR, ol
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¥, BEE CAEY”) . BN BEIA fE S R A PR T
WEREFF. MEREFH THEHEP D2 AR SCBmS5 T MH1E,
BYEFARE AR EL, BOATER ., BR, EMaSRF. Mk, A
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| Durkheim, The Elementary Forms of Religious Life.

2 William Pietz, “The Problem of the Fetish,” parts 1-3: Res 9 ( Spring 1985) , 13 ( Spring 1987) ,
and 16 ( Autumn 1988 ) .

3 Andrew McLennan, ¥45| H Levi-Strauss, Totemism, p. 13.

4 Ul Moshe Halbertal and Avishai Margalit, /dolatry, trans. Naomi Goldblum ( Cambridge, MA: Harvard
University Press, 1992 ) , chap. 1, “Idolatry and Betrayal” . B T ff4/7 5235 5 MAn 24 2 (] 10 6%
SULAER BT 1848 BT,
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1 Sigmund Freud, Totem and Taboo, trans. James Strachey ( New York: W.W. Norton, 1950 ) .
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InREEEEXNFHE RO REE N, B4, HiEEERE
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I Meyer Schapiro, “Nature of Abstract Art” ( 1937 ) , in Modern Art: 19th and 20th Centuries ( New
York: George Braziller, 1978 ), p. 200; and Hal Foster, “The Art of Fetishism: Notes on Dutch Still
Life,” in Fetish, The Princeton Architectural Journal, vol. 4( 1992 ) : p. 6-19.

2 REAE (FEREIL ) BAEPXLFEARE - HEHAYITIE; Smithson in “Palecart,” The Last
Dinasaur Book, pp. 265-275.

3 Levi-Strauss, Totemism, 16: A& F TN
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1 Durkheim, The Elementary Forms of Religious Life, p. 133.

2 Pier Cesair Bori, The Golden Calf( Atlanta: Scholar' s Press, 1990 ) , p. 15. X FRAHL - HRH
18, . Charles Dempsey, “Poussin and Egypt” , Art Bulletin 45, no. 2 ( June 1963 ) : pp. 109-119.

3 Dempsey ( “Poussin and Egypt” , p. 118 ) § i, &R AIGEXR Tl & fATALR AR H dr2E R A
THEEAE IR B A0, FHERX —F R AR R A EREF R AAELER .
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Redps A BACHE R P S 3. B B9 E K B RA R LA AR 8916 TP
F (LHEBERY ) ; HREANMABHERKEIZEHILALREE
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| London lllustrated News, January 7, 1854.
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ERUPR IR R . ENRES ARSI ABRIME, Him
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E s 5y, XA A APRTRIERAUR MO E & MR
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Tl A (B [ o g A FIRAG BB, X SETE B TR A A2
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BMFBA R, LEM “ACHOE ", XEERREREE,
X AETE 58 Bl 2 P9 A S 0 R 9 AR LR R BRI 1, LEF RS

1 XFeaEEMmE %80k, W Bori, The Golden Calf, p. 87,p. 97,

2 RIEFFERE AL THYEN HEFFOMERNIEE, “The Animal That Therefore I Am
( More to Follow )" , Critical Inquiry 28, no. 2 ( Winter 2002 ) : pp. 369-418. 3 il Cary Nelson,
Animal Rites: American Culture, the Discourse of Species, and Posthumanist Theory ( Chicago:
University of Chicago Press, 2003 ) , A& IRMATF, “The Rights of Things.”
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KRR E RHICZ, L1 MER . A5, RITWERNLIERIED
TR U 1) SEAR R U, SRS RIRIVFZY) . YR R WS
MERWEE, BEWMEEER™Y. EMWS TS “FE" #Ext
SEA—AERR, X R BBREA AL AERMFE, (1
WG S ) WlEE FEMEM, RUBHEYCREE
( object-relation theory ) , H i, “H " et m, m “4Y”
MOy wTL CERIT R, MR B T RAN
*F (n “HRY” HEIT) .

POZIERERE, WRAFERAYNIESR (PSSR ES%EH
Br), B4, WIAFFERAIEZRMY. Bhie - sOoRBE S, “OR
JEE YR LTR h h fr  FER L OB LAk e o By (H

1 J. Laplanche and J. B. Pontalis, The Language of Psychoanalysis ( New York: Norton, 1973 ) ,
pp. 278-279.

2 Melanie Klein, “A Contribution to the Psychogenesis of Manic-Depressive States” (1934) | in
Contributions to Psycho-Analysis ( London: Hogarth Press, 1950 ) , p. 282.
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1 RTRHAHE, W Jownal of Material Culture ( London; SAGE Publications, 1995- ) , ed. Christopher
Pinney and Mike Rowlands.

2 Karl Marx, Capital, vol. 1, trans. Samuel Moore and Edward Aveling ( New York: International
Publishers, 1967 ) , p. 71.
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1 Bill Brown, Critical Inguiry 28, no. 1 (Fall 2001 ) . ZEFRFEERB LS, “9" BIAHE
2001 SFFEARIGER S L5, 2004 FLAHATE AR,
2 Diane Waldman, Collage, Assemblage, and the Found Object ( New York: Harry Abrams, 1992 ) .
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2 WARETFHEWRMER (%E2Z% ) Miie: W. 1. T. Mitchell, The Last Dinosaur Book: The Life
and Times of a Cultural Icon ( Chicago: University of Chicago Press, 1998 ) |, p. 114, pp. 266-269.
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1 XF “Wk” M0 T sk, W Jacques Lacan, The Four Fundamental Concepts of Psychoanalysis
( New York: Norton, 1978 ) , pp. 95-96.

2 Raimonda Modiano and Frances Ferguson L E 5 2 %5 [z &8 6% 1 Fnh W & A9 TRk il
¥, HAMBBTE R - B EERNELES, WML Absorption and Theatricality: Painting and
Beholder in the Age of Diderot ( Berkeley and Los Angeles: University of California Press, 1980 ) .
T2 B e S P B Ve b T 2% < Solitude and the Sublime: Romanticism and the Aesthetics
of Individuation ( New York: Routledge, 1992 ) ,
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( Krauss, “In the Name of Picasso” , in The Originality of the Avant-Garde [ Cambridge, MA: MIT
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( Chicago: University of Chicago Press, 2003 ) , pp. 134-144.

2 RARFRIFMIEE, REFAIBPERALARAGEIROEE, MBIy RE
ARATERE: TR ESOCEX 2 R ER.

3 HLHE,2001 52 F 12 H . AR SCRE SR TEELR A4  Anthropoetics ( hittp://www.anthropoetics.
uclaedu ), 4§ 5l /. L’ Amour Intellectuel de Dieu: Lacan's Spinozism and Religious Revival
in Recent French Thought, ( Spring/Summer 1997 ) 3, no. 1; “From Myth to Market: Bataille’s
Americas Lost and Found,” ( Fall/Winter 1999-2000 ) 5:2; and “Justice of the Pieces: Deconstruction
as a Social Psychology,” ( Spring/Summer 1998 ) 4:1. BRI AT S, 22 Tty B : The
Prowess of Poverty: Miserable Objects and Redeemed Tradition on Modern French Philosophy.
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1 Raimonda Modiano, “The Legacy of the Picturasque: Landscape, Property, and the Ruin” , in
The Politics of the Picturesque, ed. Stephen Copley and Peter Garside ( New York: Cambridge
University Press, 1994 ) . pp. 196-219.
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Abstract Spectacle,” in Abstraction, Gesture, Ecriture: Paintings from the Daros Collection ( Zurich:
Sealo, 1999 ) , p. 130.

2 Krauss, “Perpetual Inventory” , p. 216.

3 Hal Foster, “The Future of an Illusion, Or the Contemporary Artist as Cargo Cultist” , in Endgame:
Reference and Simulation in Recent Painting and Sculpture, ed. Yves-Alain Bois, David Joselit,
and Elizabeth Sussman ( Cambridge, MA: MIT Press, 1986 ) , p. 96.
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Rutgers, The State University. Reprinted by permission of Rutgers University Press.
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1 Michel Foucault, The Order of Things: An Archaeology of Human Knowledge ( New York: Vintage
Books, 1973 ) , p. 368.

2 Francis Fukuyama, The End of History and the Last Man ( New York: Free Press, 1992 ) .

3 Martin J. S. Rudwick, Georges Cuvier, Fossil Bones, and Geological Catastrophe ( Chicago:
University of Chicago Press, 1997 ) .
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%, ERURMEARILEGE, WA IEE RN " (4 Catalogue of Books Relating

to North and South America in the Library of John Carter Brown| Providence 1871 | ,vol. 2,pt2) .
2 John Long'’s Voyages and Travels in the Years 1768-1788, ed. Milo Milton Quaife ( Chicago:
Lakeside Press, 1922 ) , p. 64.
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1 BATH B EZ O E, HiZBATRERT. SERZABER EFEAEX - B
W FiTHSA 2 E, ( HIE ) LA IF ( Monthly Review, June 1792, pp. 129-137 ), J-#iF
S (17941810 ) F1fiE (1791, 1792 ) . L Quaife, “Historical Introduction” , John Long s

fofay, R EEAE S SRR — BT, KPR — R AR, X ECANE R R R A
ALEENSE L2 AR LA LA P B P T A9 manal FER: ) f apu( 285 ) —RIMEL, REE - &
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FEMRRSZ N PR NS R TRAE0E - AR /RER ST 5 T Mg oA b AR A B B4 5%

2 Emile Durkheim, The Elementary Forms of Religious Life[ 1912 ] , trans. Karen Fields ( New York:
Free Press, 1995 ) ; Freud, Totem and Taboo, in The Standard Edition of the Complete Psychological
Works of Sigmund Freud, trans, James Strachey, 24 vols. ( London: Hogarth Press, 1953-1974 ) , and
Claude Levi-Strauss, Totemism, trans. Rodney Needham ( Boston: Beacon Press, 1963 ) .

3 Foucault, The Order of Things, pp. 137-138.
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E{Eryitie, W Amold Davidson’s “Structures and Strategies of Discourse: Remarks Towards
a History of Foucault’s Philology of Language™ , introduction to Davidson, ed., Foucault and His
Interlocutors ( Chicago: University of Chicago Press, 1997 ) , pp. 1-17: and Paul Veyne #EF it 43
[ ECE," Foucault Revolutionizes History” , pp. 146-182.

2 Edward Bulwer-Lytton, Pelham; Or; the Adventures of a Gentleman ( London: 1828 ) , p. 186, p. 273.

3 Michel Foucault, “Sur les Fagons d’écrire |'histoire™ , in Dits et écrits, 1:586-87; ¥55| Fi Foucault
and His Interlocutors, ed. Amold Davidson ( Chicago: University of Chicago Press, 1997 ) , p. 10.
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1 Hegel’s Philosophy of Nature ( pt. 2 of Encyclopedia of the Philosophical Sciences, 1830 ),ed. A. V.
Miller ( Oxford: Clarendon Press, 1970 ) , p. 293. S B {(14F - R i IR M BIE R £ A
R T K,
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1 CRAVEH M T AR, PR, ERYMERIEEBYMESEEME" (Durkheim,
Elementary Forms of Religious Life, p. 133; BACHIMRIRTFRTIN ) o BXA9HZ B 0 B B 3
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of Life: The Language and Meanings of DNA [ Boston: Houghton Mifflin, 1994 ] ,p. 18) .

3 L Rudwick, Georges Cuvier, Fossil Bones, and Geological Catastrophe, S8 T JE4EmM Fr 2450
RFETURAR: MR IKHEUBIE , BfbA A YOE SRR LAS TRk "3
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1 UL Scott Atran, The Cognitive Foundations of Natural History ( Cambridge: Cambridge University
Press, 1992) , X TREFEAEFFIRA Y5, ILARKSCE, W. I T. Mitchell, The Last Dinosaur
Book: The Life and Times of a Cultural Icon( Chicago: University of Chicago Press, 1998 ),

2 Sigmund Freud, Totem and Taboo ( 1913 ) , trans, James Strachey ( New York: W. W. Norton,
1950 ) .
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1 Thomas Barfield, “Edward Burnett Tylor” , in The Dictionary of Anthropology, ed. Barfield
( Oxford: Blackwell, 1997 ) , p. 478.
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BT A E ., LR - SHRRMH ¥ First Fossil Hunters ( Princeton, NJ: Princeton
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2 Arthur Lovejoy’s classic essay, “On the Discrimination of Romanticisms” , in PMLA 39, no. 2
(1924), pp. 229-253.
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1 W. 1L T Mitchell, lconology: Image, Text, Ideology ( Chicago: University of Chicago Press, 1986 ) ,
chap.6.

2 Friedrich Nietzsche, The Twilight of the Idols ( 1888; London: Penguin Books, 1990 ) : * & T-{#{&
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1 Paul de Man, The Rhetoric of Romanticism ( New York: Columbia University Press, 1984 ) . p. 2.
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I L Georg Hegel, The Phenomenology of Spirit, trans. A. V. Miller ( Oxford: Oxford University Press,
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1 Ralph Waldo Emerson, “The Poet” ( 1984 ) | in The Selected Writings of Ralph Waldo Emerson,
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2 John Berger. “Why Look at Animals?” in About Looking ( New York: Pantheon, 1980 ) , p. 5. L3
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of Chicago Press, 1994 ) | chap. 10.
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B BRI R RIUNA, T HSHAR O MERIF %
HEZREXH], #HRERESK (FERXAEREERS) . W%, figm
FIBetR te 2 ST 26 By, RACH PR SHXM S5 (%) .
HACHA 2" (Mg ) BRI “ A AR Beake
B, (WiFRNIERYSEFFRNST. ) SR AR S R EFEZ [ ) X
FIARXFIEE, TR ENHHERHERRE . B ER R HIER

1 Francis Bacon, The New Organon|[ 1620 ] , ed. Fulton H. Anderson ( Indianapolis: Bobbs Merrill,
1960 ) , pp. 48-49. J T K # (1 K ¥ 4518 19118, W Moche Halbertal and Avishai Margalit,
Idolatry ( Cambridge, MA: Harvard University Press, 1992 ) | pp. 242-243.

Karl Marx, “The Jewish Question” , in Writings of the Young Marx on Philosophy and Society, ed.
Loyd Easton and Kurt Guddat ( Garden City, NY: Doubleday, 1967 ) , p. 245.
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1 Raymond Williams, “From Medium to Social Practice” , in Marxism and Literature ( New York:
Oxford University Press, 1977 ) , pp. 158-164,
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| NiklasLuhmann, The Reality of the Mass Media ( Stanford, CA: Stanford University Press, 2000 ) .
BB AR FRRR AR R T RO (R R T (B 2T00) .

2 Hans Enzensberger (11305  ## A EIE A9 4 ) & A€ Timothy Druckrey 4 % ) & % 3 £
h, W, Electronic Culture: Technology and Visual Representation ( New York: Aperture, 1996 ) ,
pp. 62-85, Jean Baudrillard 7& { /&3 ) hxt FAE W T RIS, W For a Critigue of the
Political Economy of the Sign( St. Louis: Telos Press, 1981 ) | p. 164.

3 Kittler, Gramaphaone, Film, Typewriter, pp. 1-2.
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LACERFAEN “HEET f R EE RIS R TR R R
1A A O IEAEXT 5 AL A AR 2], B3 R T A WO
PLE . WA IR A E Rk R ER AT 2. AR Xt
i, EffmZEEs 84T BAFAN, mNENELSHR
PAETRIALE FRGL, B CBE T NREMHA7 FRlE, BRI
BB XS B A AR BETE —— AU AR BB AR RS, A OURH
PHENRIEES, T EHiEA A E HEBR A, A Z 5 DU R U,
B —B T, K. BE. KY. TR, EERGE. . iR
&, ZBURBGRES? REBICHRINRLE 7 — R, B
THER RS - IMERRERE R R EREL, R F 85y, NEAR
HAP| ZEMDEIM R ZE, MEMET—F “FEE" PHORS, M
ERAFOALRXRENAETC—— “KRIFCZER", 5F
Geft) “hRicE(E " ARXTRL. ARk ERRE RS, MATR IS B
T, AEFEHEALHR

Ao, RHEASSHFERRERTHN - FE&MEEZ
J&, EBHAER MR ARG . 7 #a AR A R I P i B 7 ]
METE - RER, XAHEETERAK L, AdidR—HrF
JG. BRE, RE-RXRERT —EPEER, #1TRL (HR
SkIi—# ) A, HAMEE HCHWE T (B38), REHR
MERAZRUTFETEEMHREXHEREN (5XRSTHLA

1 Marshall McLuhan, Understanding Media: The Extensions of Man ( first pub. 1964; Cambridge.
MA: MIT Press, 1994 ) .

2 NiklasLuhmann, The Reality of the Mass Media, trans. Kathleen Cross ( Stanford, CA: Stanford
University Press, 2000 ). FHEZEKMAEA (N5 ), W Art as a Social System ( Stanford,
CA: Stanford University Press, 2000), LAR (Liitnfl& 548 ) (BHER: Fig),
W, The Materialities of Communication, ed. Hans-Ulrich Gumbrecht ( Stanford, CA: Stanford
University Press, 1994 ) .
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HRAE 2L A DG TE A LB TG AR ALY . By . A K R 8 5
TERLT XL ) o 5 AN A O B R G2 i 1 & V8T TG a] o 198 48 5
HRA . A RGN EmE, MANESHBIOEE, WEAGH
ALUERZERG (WBEAIIE) . AT AR RS / FE ot
Xtz A BT Y. BT DURE Y R B S B IE
—MARG; WAl UREATHEPEERK R, mAer B/
A" A LA S SRR T AR “ VR X 51 (IR An S
Wtk Anas [a], WEE MEOULEEE ) AER BN 1E . FLEM SRR, 3|
TR B8 R R (7 R X A A4 ) Filr (OB
FIE R LR B ) 2Z (8] A B o X PR ST P i A A Y (&
I A S ) AT LRI DG - SERTIOC T RGR # — 33238 Il B A 2%
PEE (B 39) LI &I A CEE 8RS HREAIER /@4 KA E (&
38 ) KL -

QAR FRAT IR AT A AL U0 X, IR AR A R A
4, BRAREVCRH RS | R EERE, MRS, AY
23 [AIXFE A BB 2 BB A, IR BATER A “IHIE ", ML
RETRAMEEZEANT, IB2FANTHTHEATA VA SR IR X4
WRATAT XS EA TR, (A, Pk, RIS “an” ' §
I, WELRA T — bk, A2 FRATHEXTE PR R EATE B
EEURE N, XEFAT ISR (AIUA. B, I8 ) MIRsE (HS.
23 (6] ) M DX B xR, (EX MO RIS FEmMAESD ., kit
g RIIEN “HISEAL” , R IEES YE N RS
W, ESLTERIFRRRM . Kk, B AW, EBERZEZ LHE

| IAbEHZ T address fH—ial . ——i%TE
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38 FEHE EASENNXE
RUEFRESHENXR, BnREEY
REWSHBMHXTR,

I
noise - Transmitter—signal—-channel —signal —+receiver— message—destination

'—’code< J

E30 §NF - XA, BE/LcHE, REZNFAEHRFENLBE,

o WEXRM, —TRXTHRNEHEHANZ RG24 i
24, WERFESCTEN OIS AT Rt A S8, A T BsEEm
AR FHES . KT REEIEITEH SR A 5 FREERITME
I R AL R, TR T—Fh LR E R A IR A A,
T EA AR . ERREHE R EIE ] LU A5, 1

1 i, /S8R RG] LEGHESN “ SN " A8 BUait SIS HEE (W
RE. fHER, AAE., 9) URMESHET REME (nBM, Rk, k8. #
M R “fEdRE, MMASE . FEsliZAR, B XRRHGS SRR h HRM
AR — AR R AT RS T LA Z AR " JEAT ) BURKDC 7o 8 25
(W, Art as a Social System, 2 ; FE/S &M ) . WHBIFAFE. AIICFEMEZARTELE
b AT, WLARAIE S “Why Comparisons are Odious” , &% T World Literature Today
70, No. 2( Spring 1996 ) : 321-324,
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AT E B R AR S SERR (E A B . O ERATEM T
BR" (metapicture ), SZBtH BRI & &, &R (BEZAR
REAAKF - 55 RO A R ok 3 SO ) WA il ot 7 A 75 5
&F. '

Z I RS — B/ PIRIHFL (B8 40 ) AFATTRM T 16
FBEA TR, * RRITAEN TR, ST LIS R E B 5 8 6
B “FRic” ARG (A6 ) A “AEbRic” R Al aE f A X 51
RN E R T CR B th R ML &% ) A/ (i & X
R A E 4K MG AR R, RITWENRBS PR M
RGN T BSEEPIREfL RS APREE, WAL B 2 3 KR
AW T PR LI RS (HES Az AN RAEN iy
VA A T 9 T L R B A L 22 (R B3R A . LR R X A
ANAL LB B 72 X B e a2 i A B s, PRIFARR T A
" Xt AMUGEMIE I FLE R AR TR Dl
CPPMRE) " HREARVLE, RS NE R A X WE H U
i, ERATTXEE X RRIARINBEERN SR, BEHHE, R
fIERE, FANEMECWEERELY, B5Z, L&A “wHxt”
EAER, FNTREERITIE A 2 BB 1E X i 38 7 i WE /
S B — S, KB RATRGE, HERIEHEE, 8
B XHHAEA RGN R 0SB AR AR R T hR i B B 5

1 XTFIREWNMITIE I W. L. T. Mitchell, Picture Theory ( Chicago: University of Chicago Press,
1994) , Chapter 8. JCEHRAMUT /A BT AP “BISTAY Wk " #&, |/
RASUNXRIE “ZARRG" MR NS, MAREAREHUHNEEE. RIYTHE
BEESHARTZAESS, TieRACRSRH A

2 E—EMAR, RMEWOEET, X EBEM S EGEMR (Rubin's Vase ), R
FYEE OB FORMN - SET 1921 4E4#H. I 1. Richard Block, Seeing Double ( New York:
Routledge, 2002 ) , p. 8.
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B40 —AIEM/ AT
R-EREERIE, XBETZ
MEFRFHFRNLRE,

R Z [RIAEARST THL. 43 7 BORadE T RS b, i 2 A i s SR A
WM ] R E, ARMORESR . B, WY R RS EAS
i

TEE TR EN S, REERSHEN M CEABR—2mE, B
mOEE, B, BREZH “APWEHIEL” (biocybernetics ) IR AL
7, BERAREAS—EARIBYHNZ., A, eIz
A TENELHELBHAERINERE, BX—RIINFHRPH
WA RBREBIERE, WiFERINSATB. TR “XTHENY
A" S5 T X EeEe, PN E R A A

1. AR — R — TR O B TE BRAE TR AT B e B B
2. AR PELECHEZ,
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3. —FhiRA B R G R IR

4. N ZHh, BAKMN,

5. A A ERR S

6. kKRS, RZIMK.

7 R EHN N EE WA .

8. EZ A HA B, IEAnA i S LA BTN E M
9. A A ML, dBEEN .

10. 3l LE S IE R Bkih, B i T oA Tk i

L N B —FN—FEmERERNBBRNRAR LB, HKiRiE
B Rl g, FOFAER R R R T 808 EE AT AR
WA BEARRY , HUREY, TR b REMER RN e
VAR BB IRt B A 2 AT A UE . P SRR R AE— R A R
i, Hongzm , MER AR IBREE T — R AL AR AR
HORESE, (Rl FRATIOC T se FUHIR a0 ik ( RIE 2T L 4 74 B ff
AT MBCER ) BURTERRRIE . B AR B
MR AU RN B AL . BHARRFBUATE S, AR
AW . FEABRSEFEE ST R (RER I
K, Wb, FEBSEEEREN R ERIETEEEY REAREHFT —MN
“Oud " BIEER A

2. RN ERAMEHCHZ. R RHEREN, KL —h
RAAMERIESIHFARRA B G, R THEN B — DERER R AR
A K FARDL IR | AR GERRA FE B J 1) SE A7 LA SO oy 5
B BB A M TUL . i, IAHEIETSE, SR A —
HP—AEFME L — BRI, POYERAEER 7
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BUOAHIRA FRONRERY . | PANROBESE A S o B IR 2 Xt KA VIS T o
HARFRE—FAREN, EREARESEEEBAN., RPHE
M, MARRARES, * MR —EHEZARME=TEEE R
BhpEEEEMAE, NAJGR1%s, B TEMGS, BaR . B
b, WAOTEMA “Brga" (HESEM., dil, P, BPHE) x4
irkEt A FE AR, A B, R E R AR
ARBR, MPEECFREEARARH, ESBEANNICIE., B
1 X T X O BT IR . SR RIA R BRAE B R A e B S e B
BRI W R A Fdn T 24850, MERARR I EZS0A N 5.
& BRI T TR LA, —iREIEA, AR
HARMAAHES, RIOFEFNLTBEFXAME, EEMNE,
AR B RESHRWE; e RSMENEWRREE, 55
AR S AL R A — i, S &R S EAEE (CFR
KIAHERGH, kAREMNIEEROEXREERN, TP RERS X,
BAENMIRAERE . BT RBHRNE AN EFE ) RRE R,
IR X I ARRIH, RERAAEN; RRRENHkR
IR AR B BB EIHT E—1 "B 5%, LA LENAER
FAEE “IHE” AT,

3. —HMENTHEEREREXERE, “HA" XMEEN A7

| Walter, Benjamin, “The Work of Art in the Age of Mechanical Reproduction” | trans. Harry Zohn,
in /lluminations, ed. Hannah Arendt ( New York: Shocken Books, 1969 ) | p. 240.

2 YA REMENMEERE. G, EHEEORRE, —AEWILA LR B FILE
AR AR

3 TEXHE, —HRMETEMEK - DA, fE T R T SR TR (R
. Bttt Ashik. aEME . (RIS ) | ERURE ARG YE A5l W H
A" MR “F T4 " ( The Language of New Media, 36 ) . ¥, ¥i'5IHZMR 5
REIFARBEN, L2 MR E .
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( mediation )' X3 HA A MR IR A ok, XA T A
KRB WY BAEA, B TEHG P (RREV IS ELE
MEE) . BEPN (ZBRKFEE) . 280 (M. B,
HEW i (CindEdy 30 s ) LLROR P (B
M RGN, RERBEFEANMHARMBBG) . WEZ, —PhirAML
DR — RIEMEZ AT “ 1" AR, RE R A BT,
MR —ERMEEE, B ERETHRS; ERA—RIILE, X
A B, BREREAR, UUR—RIYBREFAMZERE (BG. TEZ.
EAR, AL, EiCA M) WK . —RaRIn— T EEA S,
— Mgk, —1TFZE. =l —PMESEK, FBAER—MRE
P FEL SR, XA OSERATHE ES) T ESE - BN A
B XABESITITEOR SRR, B E BRI X TR —1 8
KihbrrE. TRENFERA —DAKXN XS HITHIE, 7
X BIA AT 5e il - FUEFIH I E (8 41) R .

4. WA, BEERA, * RGN HHER— AR B X
W, EAKEEAREEVRFARE PR, SHENAFHENL,
XA S YRR, BB TR G ROR . B dif
WX RERNEANZ— T, EFERERA 7 RN
HIER, il AN B A B R E R RIE TAE, XH—
Xk, IRESELAR TORBE S, HoacRaERg, s T 2R

1 kAL, HEIEXAASAFA AL : Régis Debray, Media Manifestations, trans. Eric Rauth ( New
York : Verso, 1996 ) .

2 WMFEEHERR, XEREMAREMEAF, AEEA: AREA, WAL, #afEl
REVY ML ETE W ZRPETE . ENI5 LR TS F BRI — 5 — B,
HENACHMEARMRIEE,” ( NiklasLuhmann, The Reality of Mass Media [ Stanford, CA:
Stanford University Press, 2000 ] , 5 )
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cREqokY

B4l ‘FEREE. £ BB, " THRE - BIEHNEE, ZRT (99%) .

[T MBS 22 SRR 4 i 2 21 oh i 42 R RO R (R B i o, BB
PR i P B RS BT AL, BIRGKIR P RS O, 855 AR
BV AUREAZ B SE . SR 0E I8 i ] B L SRR
PN SRR S PR RE—R, FILRTE. REHs
{15 8 E B P XA IR IR O Tl RE. EXPEX L, iR
MIBEWMENIREE AR JRAIA RN RO T 82 E—
ok EHRIERNOERE, IR ENERERIRIB RN, —F,

5. FERENMRBEEN . AEEM2A “ai” B (B, “4p”
e, BEYA. EES. RREK, B, A XHEN A RRT —FR

| X REIEETE Gramaphone, Film, Tipewriter — BB FEIRHZ —, RIOTERHHAEILHE
L, EIRIBRSMIAHEN SRR E HTERRC BN E RS,
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FILRT - MR I R BACIR S B BO4E 55 —— ()R — b e
AT, ERRERSEMBENQZARBEA2E. HN a0t
7] B3 B — DR R4S A R AW R, X R T AR A A
BRI DIRE . BERT, XA B R RE fUR PRI Supl e s
e (g, a5 ) AR A T XA N EA R T .

6. kRIS, RZIRA KA (icle, B8, 28, 8,
HAE . A SRR id A AR ERRY, [ A R B A A B LA
o' B, HARERARNTIHATSNY, BT kb ada
o BATAA TR, BEMAFERE EAEREE . X BAH
ERAE M, ZARFRR - AR IEEEAR Y A LT AR
BEW AT LR —Fhmim, —Fhskiirb g . SR (R )
@ HpALRELE ., ROAUES “XT"7 GremE, KL
“HT AT EE, XEHEERRISCTENREE IS Ak
WHEE . TIERAEMFSE, s FERIERIH, #8A A
AR TR TS . RATSHA T Z R —FH AR
RAILLEENT, ENRRLEFRAT. 3t A o] Ak 2 i i K 4 il
BR—IE, HAARKENQIEREREY (TR, s
AREHREBES ) .

7. BRRBRTOERBITEM, WREAE “XEAURE", K
AR EIE R MRS S A RAO TR L 2@ IR . 65 NS
MZEFERBGALFER, HREENMAGEIEMHEET AR

1 WLTE The Language Instinct ( New York: HaperPerennial, 1995 ) #§* Stephen Pinker X F “mentalese”
BERREHEMMHE.
2 WIRUCA Picture Theory HfiE 3L “Metapictures™ 1 2& FRTHI A6 .
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fHB. "EILADUN T, AR HEEE” (the massage ) i A2
“fa 8" (the message ). I, EH MBEEAFHEFRE A, —Fb
I ERFGIM, 7R LA EEIE S50 90k

8. KRBHAERNE, FNEGEEREEECNNFES . Wad
k—#, EIIRaT AN RSB 5 — 3R, XH—k,
—PERIERA L Z2ENER EXREEE, SRR LA
VAL SE R SE B SRR A . Xt — DA 7T AR 1
fER—1EAT HERE” WER, WR—DEAEL PRI
WHER, mfeeh e miRE M, imE AR T 2 m, 22m X
BT ZAR, [FFE, XM “ERE A" XHER UL A AT
Ry, BRUFEBAAEMMY, MHESINENR X
Bi. ZuANEET—-mEANE: “HAMARERD—FMER"
AR T — 5, BB AR A UATR—F CERE” B
I CNEFIRER NS, BERMMAANE). FLE, —H#
FEVEA . B R RAFE R AT REAE— R B R
B, R EF RIRERI LR RS T EBAERE . BRI
B, mRMERF BRSO (iR ) ST H AR, Bk
IR SR — RINRE AR, BEA SHASHEA S
KAy, Eankadr EHUL 2 S RS AR IZ—i .

9. IR FE MU, WIREEM, FTIEM “ XA UE" (AR
B, fER—— B ) B— M. FRES. Bk
A Mt AR E (L, 1R A — MBI M —FE, SECRIZ) /N
B “HEE" —FE, WA TEATENTER T, EREREn SUREE .

1 Debray, Media Manifestos, p.5.
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EATRARLE AR, #Bah, WARNAE" KRN, Bl
AFET-MEERMSEFRE R, €118 S8R EE MERaER+
At AR E], ] —N A O B A SR R R ECR SR B —
FEo TTREARFERVARE, (B NEREUR 5 WA HFEAE. B8
AT HAIE; BRI AT RER ARG,

10. BAET R AR IR IE, Hor il BRI
WiE. XHE—k, FATHILIHARE “XENBERE" o XA SRR
ELEN R FFERMERRARLESR (BAHE. X¥. &
8. NEN)HTH . HEATABIGHRAN “BOE" 8 “Fif) " BaHE,
BATEPr LR HAT AR, EE MU, maRiIw
REMWIEEXR, “WABIEE" AMMEX, —MREwS, 55—
PRI : (1) —FRUE ER X ROBETT N, EXFEF
BAERT T HAMESE, SMEANR (L er R
B BREORSEATIEIN, AN v p5 e A Y — AR R |
BER “hT BAR KT BAHiE, HREMTHEACHE—
WA U ) ; BE (2) address BOMMiHE . M. 2 AR E
B3, TEXFMEO T ERNBRUSIT AR “ WIERE "

ZEIEN R ERSHIE R B SR AP RIE S EATIR
W, ENTRBETRNT 5 b= A M IRATE ¥ S5 S R R 1A T 1
&, ENEEANKRER, U2t BRI, 2R 2
MWERMHA L., EfNRERMNEEN TR, BKBHRTEX0EHFT
B R E THEHIFLA, WROTVEMMBMKT . RS, X
BA IS " BE BT R R R, X BN T Eaaoi .

1 RHFKRKN - WRANEFHER “Addressing Media” WH & 8 &k b FEAIA
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WENFRDEHMIEREE. AT EUX—R, REATKT - 5
A2 IR i ( RRAFRAR ) P EROTLERSE, B
7 B AN o 2 (8] 69 X 51 LA e A4 -

v - WRE (EB - (M) 28— LS, E—1m
WA A, ATREZEZ UG RRLRTE T K —FE @
Hi” EERER. AAST b —RFEW, AFRENERAK
B WA RS R Ui (R B R DEUR - Z/SN) . X
e ERMNCLAPEM, BRI, BiEXR0H
o, AR RN, B CRAeafnBREnE” , &
B2 e R R BT B, BT RERERNERADE
B, mSE - FRYSAT—BiF%. Eniia %
ARERLEE K, A RRA EHE EEhERRX Y.

ARG RE B ET R, AR - AT RS IR ABE S
DR T R ORI SEIE (m42)

AT £ KRR AAME RS Litvh, SAERY,
VALK RE L LR PHRFOARE, L, S LA AEBHE
F—Fh52%, vk, SR AE, MAERibA,

G 2T UL X SR, LB AZOHES, AT
FEFEIR, REHI—A, R X, BET . Xe, R R
LA ERETERMEL, TR ERE TGS, FERREN
X ——T AN SIS -

AN hRERE, REFHHA KATLEGEHTTE,
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E42 ZAXERE - @A (RETRRAE) (1983) NBIRP, $XE - AHEHE
TEEFAERAARMAAE: "ATIEELMAM;

R A ERLEA—FLERMMANET . RERDS—X,
KL ERGE,

X, M EHEE RN KR - BAESE LT,
A LIE

HETFERTIE. RBAXELORINLTENAE, WAL
FERt I AR S RN BIRTZE, CH~H “ai
s
ES A B et x, RATE R — &R FO9TmH

FEUTHMLEEEH TR T, BAAESHENE, WigTrAL
A FHERF L, FHT —-RAEF. BEESEMNFLEREN, 7
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FOEf A iR BRI E—IZEE" , ITHEERS
flo 558 — RIS AL IE 1. Z TR Bk TRk, RE:
fEfRE? i1 EARE? 7 fTHEBEEF, BoRRE wimig AR
BE - 18 (m43), M. “FRAEEIR, Ewir.” HEH ARG
R BORAIRRUE : “BlR Rk, PIFGXKR. HiEIFERF.” b
WM BB R FE R TR AP EE (B44), 3, BARE R L
SRETHE T, BARPLIE T, FENEE AR SR, I YRR K
FRERK . sk T3 vl (M 45) 1 T ahiis s, L EHETR
B - i EEMHEE (Ee),

B43 FREAENGTHE. "REER, B4 BE-HZE "BEER, EZEiL"
Enfi. " (REFREXE) BIH, (REHERE) BB,

B45 ERAGERBAN. (FEHFERE) E46 FErELEHBNAY. (RRHFEF
B, £) BIE,
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BAGERS, =R ER T AR RGN 044 R
o FEMERESR “HIMEE", RGN TR,
ERRHENCER “HRE" ., LIIRB TIERNEEAS., Rilxik
EGFEPD ERATAL T . v, ARRHIEN, ERLETWE
HIOALE; kB - B4 RS ERANER, EdEPhNREN
CEAREET R - i =E - EEEE R R R -
HERMG, HEESTMEER, 5—J0rmUER T HEMN1k
5, MbEBEIR ARG i, A BT A AR R P
—fko WA R G A AR I M R —— Rk, BlE .,
AR B—EAEX —HEREFR PR TEH, BRT
B REEA FRRARRATREYE. TEESNY 7 ARG B
HRERE AT SR T % s AR A0 K fh— Al 7 A
MG EHE R TR — 3 EH .

FRA T IRTT LA MR BRI A v o DU BB, XA R
e L B el B O B2 A IR RS T T . B A S A DU
AR AR Z R, IR E Gl - R4S )
(RZFK) ., mi¥ (L - TR ) Bk, hEELRH>MER
i, fhiyER A THIRIETEE THEE. 15 1980 4548, MR HRstwk
— (R EERA BUS R T, X7 - TR A0 T B S B TE A T L
BELER—TEREE, MR L/R - A0,

1 ZF A DURE T AT WE AR AP A AR H ., ERSANAEE R i
BRET" ARl O T — R PE L R L AR, FaXSefe E IR RE E AR FEE R A
HARA TR FHAZRN, SEEE - HEERORESRERXIYIZEE. I
i # 3 F “Dersimulierte Benjamin. Mittelalterliche Bemerkungen zu seiner Aktualitit” , I
T Frankfurter Schule und Kunstgeschichte, ed. Andreas Bemdt, Peter Kaise, Angela Rosenberg, and
Diana Trinkner ( Berlin: Reimer Verlag: 1992 ) , 116-140. 3y SCERA R AHERA Y  HLBELE RS
WEARGS Y A 60 FARRMBEA TN NFAZAEET, Z20EEERIH.
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AR EITNX R PR EEEMRES, IRREEN e
EHA . BR, RNTERTESY . L. AR¥AE
B i S T RORYGR A SRS, ERERMTENAE R AT
MBS PR RAUHRMEER &K, ATt RAEETI T
R, WFRATFEX X AGE M R E, 1 AR
( medium theory ) fFR%E A /R Hoab FEEA a6, REWME. '
LA TENTETRTENAE, SHBREHEME, HNNEHET B,
LA XA PR “EERE? BIEEARE? 7 MAMEFER “&
- MRER, BN " XARRNER, ARHFAHENER,
IR ARIEA G R — N ERHY . 16 A A 0 B UK OB MR FrO ABE
X R RS o, AR R - FEMAL - KA
SFEYLTRE G, “WEEET " RERBLATRER RIS " ML
WOR BRI . R E - fa PR BT B L), 2T
BHra, BHBPET . EOHEER.

| WAL “Medium Theory” , Critical Inquiry 30, no. 2 ( Winter 2004 ) : 324-335,
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R 5 xR

LE—HREZARY FREFFEMER, MFFRE R mEAERS
WEoT A —HE . TR W SR E R SN R, fEX
FERI R S H AL e (T2 MR ST ) ' b, 2mn] LI E
HAR, *FERIT - MAAAR R LA AR, TR ZARZK "M T
A b 2 iR IR AR AT AR (R, AR AR AR A 4 AR e
PR, RERFE, ik, 6E. @K EN, HERERNRE,
#hi e B T2 AR, XARHLESERN AR Rt
Ho REAAE RS — R A U] T 2 s I (A B H A AR R A

1 WA - RAERA o R m AR AL S B AR B R (NEE . KU E
X, REEMEHMEL), MEENEIHEEYL. W The World Viewed ( Cambridge, MA:
Harvard University Press, 1979 ) |, 106.

2 RE R EEEEAK . S E T LRI E CHMRIE." W “Painting:
The Task of Mourning” , Y¢F Painting as Model ( Cambridge, MA: MIT Press, 1993 ) |, p. 230,

3 Clement Greenberg, “Towards a Newer Laocoon” ( 1940 ) , in Clement Greenberg: The Collected
Essays and Criticism, 4 vols. ( Chicago: University of Chicago Press, 1986 ) , 1:23.
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LSHIEBIEAD ) (— T, BBRZARS “EABER" . '3k
MAGRE R, TR ZARMH R “ B3 T HE ZAREA B R "
IFECE TIRE WA SOAE, P& (HEH) 24 (Kitsch) , BAE
AR PCE EARE I BRMIE . T AT AR R 3 X
) R -

EdE2+52, AFLTARAHT XL ERATH 6444
BAEDFRER ., E, LRECLRPESL O “&%" F
A, Bl HREFBRART - LR RBAERE T €N
AL, EARTEMMIAL, #RE, MTTEL, ERF
— LR AENRA L, kFEMmac,

XA “POREE ERIGA " L E P T RSB, &
ATEE LTSRN AGEBRE " BRI

B @mA gy RAARARE, FRITA, FHALMELP
H R R R RA T ALY FR—aR o) FdO—ESF
—Re K EXNZERAT, BR—Ahd, REAERTE

1R - W2 - RO B SO IR R R MRRER CHERZ
ARM A = L 2e iy AR5 Rerp i ki 2k, ZARMAE ERGZA AL T B fE
B S4B FFE " ( Bois, “Painting: The Task of Mourning” , p. 235 ) . # AR %
( informational content ) B'BIF AR ZSH “f58 " (message ) BIER A 3B g =tk U
RFEXE.

2 Greenberg, “Towards a Newer Laocoon” | 1;32.

3 ERUR O BEEER CZARZMRE " Rk TRUMIEESEAMRHEAEE. “An and
Objecthood” , first pub. Artforums (June 1967 ) : 12-23; 1t 4k 5| F] F Michael Fried. Art and
Objecthood ( Chicago: University of Chicago Press, 1998 ) , p. 164,

4 Greenberg, “Towards a Newer Laocoon” , 1:32.
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FATT oeeeee B EMBA—R AN TR EL LS, KMNFELEZ
LB TR AR, (1:35)

BAEFIAE e B R X N EARE T ERA S #
FHPGER, b SRR AN (B S RBEEK ) ;
b ER G (FERRITIR T — 58 B TR A B B IR B S i P 3
RAREO AR ) s W BOAEa (FICHIRM T ETR R
BRI ) . R E XA RS R RS
A ERSIEAGR, AIEREBCE LMZEN LR T E RS
S EMEBEAGSN. BT AHFER, MRECEIE TR T
MERCEFEFNNT . ERFRKRK - FRIRFR: “Ba2 Ll
SR ELBIER, H—FA QR ITEA L EEAE, Za
LERAR— R XA SRS Y R AN, 5
FFS RGBS T ALE R " AR, 7N B AR

1 WRAYXE “UtPicturaTheoria: Abstract Painting and Language” , (T W. J. T. Mitchell, Picture
Theory ( Chicago: University of Chicago Press, 1994 ) | chap. 7. X TS M@, W Maurice
Besancon, The Forbidden Image ( Chicago: University of Chicago Press, 2000 ) . & F—Fi{E42H
{REE P EEaRIT A AE " MBTAIRIE, LT ). Clark #93CEE “Cubism and Collectivity” , i
F Farewell to an Idea ( New Haven, CT: Yale University Press, 1999) , pp. 214-215. SHITIA K
SEARE SR —FhOhEE Y RTHER AT IA ", XRS5 PR LT R A4
FKF— Mt RPN RSB R—F R, WRT MR IRE A
A" (215),

2 Hal Foster, “Signs Taken for Wonders” , Art in America ( June 1986 ) : 80. if:47 Douglas Crimp,
“The End of Painting” , October 16( Spring 1981 ) , FEJF On the Museum s Ruins ( Cambridge,
MA: MIT Press, 1993 ) , pp. 84-106. 3 EMHIFHE “LmEME " “ILFELRERHMN")
(90), Ef#A "R ERBENARN" (92), RARERBNEERAENZ
% ( Robert Ryman ) , ¥4 94528 ( Frank Stella ) 3{ B2 AR FIEEA 52 % ( Daniel Buren ) i
22im A {EAR IR E .
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MAhGiE, HEHDRFEU  ARMPEE" IS ENE S,
22> i R AR Ao R — e R — S OR], AR B4 “HEH
Bk S5 LR KR IES (Fa%s - X8, Bl - W=
M - DR ) RIS BERAE M ENGE. “ ZARRESE
S EF ARG F A R BEHR, T2 ARZEIHERME T
% 1 AR BB 1% (84)

51iisg | R RM L BT A E XTEMSER, XA
HHh R E KRR R — BRI R B ARRE - BHRRN, XEE
HE DB EARFKIENE G BREAEREREHEN LR, mEEm
gim, ZARBFEARY - HESIEE AR MRk, AR %
BRI RECSCET" . ARRET B2 ETER T 2%
SRR A B RE . A A N BRI LA Bt RS 1HF
ZMAR", REFAEER B ERRARXTHEA 20 H 22t R T
—WE R . A A BN o * A A AR S S
MO A, 2R 6 I R — o 42 i FR) A8 T AN — R T X 4 B Y 4
7. BEAR CARAZARFAR TR AR AR T " i
AREE KA, AL F R — AT R, KT “2mE

1 Foster, “Signs Taken for Wonders” , p. 139. §# K& - P 2% - t§ 7 7F “Painting: The Task of
Mourning” FHRHET X FRX A EBMME RAEHE, Ml bemM —FF s T2m
CHGET B UFETST, BOR N PE A SR, (56 230-232 B1)

2 Gerhard Richter. “Interview with Benjamin H. D. Buchloh, 1986" , # Efl F Richter, The Daily
Practice of Painting: Writings and Interviews, 1962-1993, ed. Hans-Ulrich Obrist ( Cambridge,
MA: MIT Press, 1995 ) ,p. 146, SEUMEAFAME - PR ASERMLOEEEE %2
P AR ASTT R " BRAEAN AR EARHEAILS ( “The End of Painting”, p. 88 ) ,
R RAEHE . BRI RRENRE, BIMbLATREEA SR RAXSE
M AR " ERSERABENEEZ h— “fEID AT E AT LIS AR
WMy Rk ).

3 Richter, “Interview with Benjamin H. D. Buchloh, 1986” , p. 156.
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PR EACMATZIE" (161).

Ao o 3 X HL A R A AR T (1 P — (] R TE T AR AR AR it 7
PIEMEE. BAFERRER R 2 FREIT R, BB
BN “ERA ., BiHEREr B " , taiA B RRE
PR RE - AT LASRAE TR . BLR AR ARG . RIBAENTIE
B (156) . BTRMAR T, MbHRBREE: “RFRER T, A
BRAZREARAERTE.” (162) RAFHBABL 4 “HH ™
B Bsciisr=" , BERFANX DA R -FEsiEE, g
ANRES AT, BAERR I EAE™, SERRIIAGER
OCAEER LT, HEEENFEM TR . BB ~HR, TIA
SR ) AR, R AE AT b E— AT (151-152) . HAEEF
REFFMLA ZARAR N TSR 48R it 02, i “fEAEf
M, FRAIE S S50 R AR S HARAE (o AP0 I R B
(23 ) fib A A A F CAEMRATEEITRK 5 2R A £, FFERSLZRN
EHEMEAER Y EENKR, EFIEBHLAER, SibfEmet,
R3] “FHERPKEIDE, RAMBEREM 4, AREATLUIHRINA
7, BRHEKREL . EEFNORAE" (155). EZS5HEHEMHEITEX
W, BsEMbAE CPRREE . CEESRE (156) . WMRBAMM
HifRE T AT, ARBARAAHIEITER KO ", M2
“ TR O B OR SR IS MBR S REE” (141), B
A — B4 e EE URI R A S . U PR By, AR A
—HARIEX R S i T ith. fRFEE C2maYH AR AitETE,
fb xR A A7 BA R BRI M 2 A EE, ER “BURAES
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7 (153),

Pk 22 3= S AL RE B AR X R AL A B4R, LA RS
B 30 A A1 25 ) 4 A4 A RE RS AT TR — 2500 T4 5 81 74 T BB Ay () R
fig it — 2o B TR A R . XN RERAHRNKE, mREt
HAEFRMT RN RIS, ERENE. Do4EHMk
BIREIHES A, IRZARE 5SSFEHAN . Fam. Hi AR
B R AR R A, AR Z AR RS B MG FE RO
&7 R (ERENZ)REFEIN _RZESMERAE XA
o 522 1 ( color field painting ) —[F] % %8 — SR M7 HE#FH
%, EEMAMNERY “#ROUEMESRE" WEIANRER, iz
Al ASE ERER HAR? B R ROZAER 8] 3 SCRHr R I £ AR &
FII R 22 Dk R 3 25 E BB MLk E 7 iR ERE
B — R R RS, BRI Z E M MR AR, LUZE
TR #E “ k" RE—MRT?

XU R — PR R AT RER tH A R, (B2 RA ZARFE A6
&, MR TT RIS Okpkkiti k. REFZ AL Hk
BN ERAYR, WIFABAEENZAREIRITREERE L
PERER . IBLFERS - AT “BRR" £% (5 “FX” A
“EFT WX L) P TAEEMREZARKMTUHERNERE, B
LA 2 ARG X 0] F] REAE 1A S 2 I BT, kA RS
ERARA SRR ENERZENSKES .

| EBEENR, hEE R RREFESPORE . LESPRZZFOR
EEERER BB A RN E, X ERARE, HS KRN BEHE.
FEFbAohh R, AR - FHIRIOKE - BIRIITFMN (BN BRI R T8 BifF
FEM -SRI B e R B, AfTREAET 18 SOk ™ ) M T 3 2o 4k 5 Y B 04 b
fii. . Rolfe, Beauty and the Contemporary Sublime ( New York: Allworth Press, 1999 ) , p. 98.
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IERRE XA, FRAE 1990 4R b I3 2380, *ER Y
HRREE RG2S “Re: Fab” RAEH BN, XU H il WARK:
M—F 5 LR TAER BT & 2 AR KB . Y IFA Y A
—#MAEELLK “ZAEN” BEEF, MERZIAK, EAEK
FHE R IR S T — g H, EilEEE —RIES,
FATRE A — iR SERER i . AR ZFE A R W& 25 [ &R 2
KT ASIRASAMEFIMER G, 5K, PERRARE Gt S i 1 «
HEBR TR - FEER M . MIF DS ERELY. ERERE
oG PRAR JEME A, MR Al S ] A A S O 1T O e M L Rk
R RN, EAKEVIMARER E CWEEESREL, Mk
JE R AR A 3R, TR AR P AT g AL AR B8 35
HLGE o

FE UL R AT] LT R BEALHE 6] — T X S th i — 264 il
R - BB (O ), —HmER S, IR AR R
X SCMERF - MASTRROLHET &AM, Ak BHISK. AF
A+, B FRLEh (Ba7); B - BAREM (HE), B
BT K S AWRE SR E X g BRI - B ESE
(U8 ), IXIRMEA AR IE PRI ER | IF 582 A 1 3
B B A RIS S AN, BAME - FERAK (OKFNE ), XiE
I8 7E — N T EDE T ARSI . BREA TR - fr
Wikt CHEEARRE ), IXIRImES S 1 B - FEBLATRS Y = B {5
SR SE. U5 EE, XIREHREE2RIUOCE, ok
BT JE BT, X ER T medium — i) 2 4 4 17 i 16 21 T8 2517 fif .
RN RRE, ARITBIHEMEN TR —E A FHETNE
Y. EIFECAAER 0 XA AR (BR 7oA R HoRH 6 [E]
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B 47 XBdY - dawss, (BEM, fT5EIE) . 1994 &,

ZAh), VABGRIE R = M 3EAC A A K -l A LA R R
JRE" , —FMxt AR ERBREIH TP ER . SEOERA? BEAE
Ham ], MARMMEMTHEYMERE, MEMNEEZARBRMTER
REE? AERIFRE, LEABEAEmNBARES. FELLE, XiFHE
WEFEE, —FEley. SMMRSE, I bgRELAYEE L, E Mg
BEFRPHEHANS Aﬁ%hﬁmmwﬂh 1R 1B A R R R AR K
AR, ERATLEHZK ., BEEAR,

1 W EnrigeJuncosa, “Index and Metaphor: Jonathan Lasker, David Reed, Philip Taaffe” , it F
Abstraction, Gesture, Ecriture: Paintings from the Daros Collection ( Zurich: Scalo, 1999 ) | pp.

135-155. YERTEEITIE T 1990 SRR BB R EBURRY . JESFEHM “HiahR " 5.

F=8ar | 7 249



HERER, KIRIES AERIERE LA, TERBERNE
W, ST R R . AT R L R . T
AUES H T TP BAEAT A~ 55 B 57 s b (s hsr, (B TR
St Hik KA FE R T AR . “ 4 (A5 AR LT R 04D " X —
AT BRI L AR S, ROFTRFEE, | B2 R EE N
A, WITAEAERM 4. MR EWT | B R R e
YA, P AOEEARBHER: . MbIREADEHR B & 8 DL B R T i
P, XESARPGER SR . PR R O B TF L

FR, RENNBRRMIERE: XRBERAEAE RS0
Kt — ke, REERLH AERHETIL. AMEREERE 5K
WTE SRR AT T, S5 E R TE AN R T ——% A
R TAEE—— R BB WA TR NS, tiFscfh 5 A 2 i
SAES R BEEIR (R8I

SIS R, RA SRR - FAMLE (i
2 555 ) (1906 ) PIREA BN F . AEEHEN MBS 2
RITEE, TR REME—F “ BRI Boshsh, FikT —F %
R " LR A T R . BT R AR B
BE—NENEE . AL, BT XY T AR ¥
YR, BIE XTI (TR BB | b B 3 )
AT T 7S B —— B T LA B M R R AR, K
AR, . (A EZ . BEMARNSA,

Foit, A FFA N AAhG 3 i0 T AR T/ T B4 0 )
BREFEMENZ P, FEARTRE. RELE (Mg &)1

1 Daniel Buren, Reboungdings, 7| | Crimp, “The End of Painting” , p. 103,
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B 48 FrUAFE - BT RATE, (2841787
SesEtEbnBENEA) , 1983 F,
Bt ARSER. AERBAT. B K BB
B DAREY F8: @6 112% 72 &,
BB A, 825x23x13 &,

FHELE X “ EAEEE" b, EXE, LEMUENXRRERS
BHRRMER, K& (SRR TR ) EERMEERG KR, FF
TR - TP KM (2841787 L@z (Rl BV B ) (B 48 ) F]
AT R X Fh R R bR . LB & AT ARAE DA 0 2 BASF
Bl —REEINER, AN ERN . JURAE, AR
K, HVAMRTTERAZ EXEE . . B MG BHERIEL .,
(1B 2 02 A [ AR AR 0 MAME RS R . iR 2N
WL B - AR R T BRI ", A s —B
FREE XA, EER "WV SEFHEREMRH . EREN. B
OB, XM 580 R R—FER . UiRMEE R W3 it
REGE SR E | TERERMRE, REE—EH UL
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B, EFAERERIR, FRREEEE IR, HER
T—MBENEE—XRRFANEE, XFHPHICHE SR
“BE, BABED BRER, AxfgRD, ZRMEMATE
WA, HE HET WA (SZARBZFAMIEFE R - HRELT
AWM BHGREHMEL ) .

MR, FFENEREEEE, — RN SIAEEF. R
ABCGEEWERR, IPAMATET = = Nk B & F S mE i f
B—ANEER-IMAAENAEE, SR S, SER
RNV ERES TR T —EE. P R ENES, 2%
HEE, RATL2MATMNNE ST LR, EERA RN
MW ZRAEHE, AENERY TS5 RRAGBHEL ., EEEM
R, e Al R T T X PR, B R —Fh e T A
ML g e m - & @E A TR, Rl T — H#7 i 2s i)
LRI X R R RHATRE . RINEBEAB=TRBIMGH. &K
AT T X RURE I - 3HE, BHEER T —MERER. &
B S RERAFHEE . MEREEERT 1 =R . =8
E— VPR T 8

XEMBZARAMER? BRMBE A FRELHMRTFL
AR 2R BT . RERAEN, 20K, fREN, £5
BHH. MREREMPEEAEAEFRSEERIREE D SHFE—Im. ©
SRR — B F A B EK TR — 5, TIARBKHEI K,
BERE ., TESGTEEYEMAREEFRNRTE. EfVFARNARS
ASTAR B R Ak, TR — AR B R 2 (conversazione, i
TAMZEEER) T,

EAMLAKRT - BEAREUMREREWAX—&8, MAESS
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PR R BB O R T I R A S Ak (B LH3R XK R B — (T
& ZARFRSATUIIN, X AL 80 ¢ 98 ATEBUAE LA FrHES
FILIE T BRI, MR “HhRER" ST T RE, B - ik
WomsEey (172 ) AESET . R ERER NIRRT —iFE G5
fhigm, WERKTAERATARETOR, A, X/ mMPEREH
aip D PR AMHERBOR T . EER AR . R aRE S
MR, effaRitx I HanRmmER—% "Rk, 55
BE-THAEEER “RER" A8, A Ed SRR
AEEFHEE . 55— BFNRHEN R mETR LT, Wt
JEAVE, R R AT InE— Rl “fTE" B T WA,
AR . AT RS AR R AR

FALX TR S T AESE, BN THMME. B, 20
it f 21 e MR RERY, EBE, HEE, HizA R R
MERE . g, MMRFRE + ¥4 m$) KOBRA #H (F4m
W 8RR, TR ) VRS, AU 2R E B R ) KD
WEAERE L MEREME %" ZEEETAME, THEE
BTFZHR, WG TRIARITEME, Em T EEAR H A
HIPRAE .

B, wHmeER (472 ) XREROME dh IR RS e . R
BER SR IEAT T ROR. ERGE, “R” MRS T Xk
KBARE ., BEARhRERR K", EAAL MK/ TRIR TS
WRE P AR —HE. ERNE, BEAS (OF. BE) R T HEIRRE
T = IR R S A AT MRS, XK Rk A LE R X R
R, T A R B E S R R FE AR CREAR X ANE,
v R Y, MOREEA RE X TRIEE A S HME; BRI AT
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#HIOMERMER, ERFGH “REER” . XMrEREEEE
AR A L, XE—, AT RUA XA R — iR IEfE R
WATEZEWT BRI AR W, TR L SRR A A, b
WEEBEA DA, MLE AR S RS B E, IERATHEARA A W
SETERSREY . PUARAY . ARAREE R MR B, RITSER
fifp L HR 5 BT A BUAR VT WE? ARLEA NP B HOIE X2 A EHRNE
7

(fr&), MmMEZ, HE-TEEWENOKRTE, —FxHMmzR
W A, — IR R ABERRE M TER. B RATRR A S0
B AR . SRR, ROREIR S0 B R . Pk, A
Fr- EATE G, MREEEN, HOAFAIBAZAEKT . RS
WAEHIE A ORI AEN ., AHRER BER— 50—
TAEMEL R EBIEE—F, ERAHRA 172" X4k, £F
—FRERARILE . RMRETEA G, RIS EHES L,
ERTE, MFREER, RIBEsRE, HERT HfT oS8R
BREE. THENABZI, RITEANEREEMT 4. B 1E
YeOR - BRHPEZ AL, A HEXT R AR B Sl R R 7

R AL A BRI BT AT REVE, (PR AN fE
YES AT LATEFRATT—BT ( “Re: Fab” /RIEHLTEF S HIKEHAH M EIE
We? ). AR, SIHER) . iR BAC 3 SO REXHIR AR T K
ZEOR, WeHrHBEA MR EEXNAE. BUa . FEAA R
B, ZRBRZEE, "6 MG A W HEW? WiF, (Bi5aH

1 ANEVRR “gag” XAROGEASFBRBEAGEM, ( "172" 2 Bagage, Il “EHY" &
gag, —HFiE)
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AL EEAER . B ACHRMSHE? JE LRTERS,
WIFE R KT « HEFAE, Bl 5%ARESOFAR RS, AHA
AE. MR I I E AL G, W EYiE. M
K. WEFEMEABEEA. TRS5B0AG? YR, HEFAR—
FEEEA . SRPEAEBRR, ME—FEMMYRREIEN, XFE
BEALMFANAFEEN, £ZARK. YK, WENKERRE
TR R A i

BN, 1996 4F 11 A 12 A A8 - FIBHEZ A 22X
i IR R MR AT U R RS . R R
TERMAEE B RHRZREN—RIEE, HEEFENERES
BABRASCHENSRBENESR, B0 REMEMIMRAEL, Bk
KGAEENE SYSBEHNER, B, REHE R EHER
o-omEREE (), BE LR -AasnEea, |EfmE—
HEEA BN, WM E = A5 Sk A fRIT o, kA
MIRRE B B AR e O WA 25 (6], () A 4 70 i) SR TR 2% A TIPS A
B IS SEhVE A A R AR . XRX “EfFHE " (blue movie )
X2 18] LA BRI Bt B 6 e S e R /NERIR T BT BRY /hNERE,
AHEAHPIFMRR 7 EEEARER . WARKEEERE N RREHN
TR SR, SHARML, MIMRZARE TR - TR—RFI T
o 3 5 R R AR A R, K S i R T O B SRR B R T
Y, 2 G ) IR RE B A A4 VR R R R, R B A
AR L, AP A A R X e, bR FE . BT
e T AEHCE B AR, XERE 2B a L RRHE

X 37 R W A BOR B B T 7 BEFh R AL € B AR b i B A4 1 5%
8, LR THMIAAEEE M Tk - POt O by © shibae
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T 7o Xt A UL A R 1T 75 B R R LR A IR i S BK EUE
DEACETEIRIE o 1037 R WEAE L B b BE A (BT — X i i ]
SPRRIT BB, AN AT 7 2R it i o O ) 4 v e 1
i B 1 R Tk 2 _E T B R A i AHE A & (ZETF R b
MITEARFTHF BT BRI LA ) .

HERES 5 B Axdidi bk, SRR S 88 = ahve? B4R S b ik
Or e 9 A A PR R A — RAHIE, ABRUZ AR R bt (48
X ) KEBHRIEADT “ EHYE Y ik, AR AR 5%
BT - A ERs AR A2 kIR AALES " N IRES GXATRRR
PO RITHER L — D XRAIXT R ), W7 —FhIRAE : B IR KM,
TSR A S A EmEN . S MrESUREAE, Lk e
13 e, W BATHE; EIELH A CAFMERBSS . AR FlR Ay
R RARER . SOKW - kUl “EERMEEZE, —#
AR EEOR G " 2B 3 SO A IR E R R ——
i EAMIURAREAR LS T. 1. sehiside o —A kA5 ) i
AREE, ek L

iy LA AR i 5 BER B T BB — B A ME L L Z HKIARIE, —
XA E X EH, BROAPESCEXELBRSZARAMRE
e B R RBCR R, (FESCEPIESR, EEMFHLIT
A TR AR, R RFIRM MR SR A & o b T ke, )
A, GOX PR Sot B BV AT LUK B RS RS  BeA 1E
F"OBEBENRE | BT SRRk AR Z 2
MEH, 4K, fhgmE DT LI E— A A, B Rk —
NGt NGRS EAE . BERREERIRAE ., HHEKRLL
B RAARYER R E & XA E, g (JUHR e
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W75 i Z B TEI 2 S ) GRS B A AT i i 2 R B R AR A
F, SRER ARG A B A= 5 SR 0 TE R S R SR A AL R

PRI AL O % B R ERE AR RS, P§l
R - EHUEEAES COKFREF ) BBIFIE., JUFRT, RIEXEEHL
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g, Tm— TR 3E AR L A B B L T DR RS,
Ve APRE L S AR, LR “APREF” ThE R RTE—iR,
A N AL e AL PR Tt R B TR — PRI, ok SUHRIE SR T iR
MIBOR . TERHE ) R S EFRATXTBRS % B & 1 s AR UL A L
HXEEREMEA “ARE" T, IBRE2EAFSH IR,

PHEHEATRIX —, AN R B AR B 7 3 R 1 4 e 2l
AR R R . B — IR AR TE B AAR B BT AR
e, FEAERAT CEE T AR, IEATARTE  BBORE KR R
MIEMRTAREL . BT HE, RATECITERC LSS EE TR
tE—F, MEREFE R RE T ATE T 5 IR MIIRE T —
=M EERMUTREEEVRLZ b, ARG bt & X B
#, BA—ITZEH. RERENER, ENFFE T FSRITEER
PR CBERT . —HEAREN . B E R,
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A ] FOTABERE . BHRMRBHTIRARKICE : A aMH ) 2IE
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171 B iR 3 30 Wk ] 2 o] 7 3 A A BARC - SGX M A S B A
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i izsl ) KB RE . ENZAREMHTE, KIS ATREIT i
% IR 32 e, I i AR A DB e Ay i (i
SREMTH ) RATEEZA AR S 5 0] GBS X i+ 5985 4 E
B3I P S D VS IR A s P R AR S5 LA BB S - R (172 )
o B R A B RRAE X FERY “I5 5" R EE. XA EEEE (H
49), FERARAVUIE:, SUR LRI AKE B BHIE R — A M D
Bg, ERMILO “HA%” MEEE ., JLMREE, Frigfl o RiES
BRI, AHlESHRZEAFD, shahsk “#Hh" (OB M. AT
[T, AR . KMt ixfl O miEsy, EREsh s, X4
ZWRNES F LM IR T T, LEFRATTARE -5 i iy o2 AR5
R, BAREBHE FEAENAORBREmS. EXRNMES D,
ERRER A (punctum ) RGO . — T 8F, SRR, #I5 E{FE
HARFERER,

R ESR AR TR B ERBEE I ARG Z 13 R,
BRERBAA (EFEBASRIFR ) FAAR . BE=Br g k. fhga
RFEML. BERBRZARERORES I 1AL %3 [ #)ifiE
FERX 23 1) BAT ASE SR B A0SR R0 . A 3ER) R M. X Rk A S
HAR—FEGH. EREA T 2EHFIS (NEA), ERETEHA
TR B & A e LA s s L EE B R . BREfERE LR
K7q £ 00 11T P 1 P = O Bk o (B AT e 23 T 9= 1]
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in Landscape and Power, ed. W. ). T. Mitchell, 2nd ed. ( Chicago: University of Chicago Press,
2002) .291-315.
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R B, MRS, MR
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1 Giorgio Vasari, Lives of the Artists [ 1568 ] , vol. 1, trans. George Bull { London: Penguin Books,
1965) , p. 25.
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IEFRATPRIER A, Xy 3 S o 6 T RIERE A0 B8 L F- B 48 AR
THRBIE R EZ, BEE SR EARER S SIRERKE? EE
MR, 2m, PG, BAREA &, S a® .
KRTFRR. BH, REARRRIH ., TWHERTE S XY EEER
BRI R H T HEATEZA LS, EEEEmRENMH
7 HiE—, 150 A SRR BEYBTER T AYE AR B 5 B
At
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E RSB RIIAA B AR B LR TR, BRFEREER
5B R, RIS R B AR - EATAERGE, A TER
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1 55| H W.J.T. Mitchell, Picture Theory ( Chicago: University of Chicago Press, 1994 ) | p. 243,
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53)7 R IR LS, SR sy - LR (R
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XTRESR UL, MR R, SRR, R A
A T RHESR R G, TR BCE A4 H Ty s R
EARG B R 2 [, KU IR FEST I — B 7 TR A %
oo BERGESE, AP SRR, AT SRR
B WFA A RMAFER . BARKEN (FEH), Ba K
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1 “BEEASSEMATCE B9 R A9 {k 5. Martin Heidegger, “Die Kunst und der
Raum” ( St. Gallen: ErkerVerlag, 1969 ) , trans. Charles Seibert as “Art and Space” , Man and
World 1 ( 1973) : 3-7,
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1 Martin Heidegger, “Art and Space” , p. 7.
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(S AF R b 28

Bfl% . £13, 35T 35 statua, sta— % stare 89394R, 35 -----
AKEL, 2K, &% RILeHHBEREERRGLEDH R,
KL, BEADISAGHE, BF5AARI—5. A
AL £, —AR%, AHESAEYEM. (OED)

1% U ) R AT R IR A R — A HEM A C K
Sh—EREM, X—AUTFRURT, AR EER. H2

1 X T AR e sk 6y (M e 8 2 e, WA CFE, “What Do Pictures Really
Want?" in October 77 ( Summer 1996 ) : 71-82.

2 FAHACEBRE—-FIEEL (L F" M BT SRR, XRHEECEZARES
s AR — 1 R KRBT BE., MRS Z i FEENER
FAb, % TFix A MW £Zitis, W “The Pictorial Tumn” , in Mitchell, Picture Theory,
especially pp. 22-23.
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BEA—LHEAOA BN S E—C 2R T RARD, SRR
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R . PR TE . M E — TSRS, THEMHACK
BN RS DS P S, AT T RERE SR AR R, AR R 1R dh
R, TURE, RWIRARRMSHER, RERGATEX, FiE
ZEEXL AAFOEL FRE - MRBEROEHEELEE A
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WHEET " ° S, EATREHEIEAREE, BEWRut. — 4
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| Katherine Hayles, How We Became Posthuman: Virtual Bodies in Cybernetics, Literature, and
Informatics ( Chicago: University of Chicago Press, 1999 ) ; and Donna Haraway, “Manifesto for
Cyborgs” , in Simians, Cyborgs, and Women ( Routledge, 1991 ) .

2 Anthony Gormley, Critical Mass ( Vienna: VereinStadtraumRemis, 1995 ) ,p. 7.
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( GnkbFEh R 25 0 B ) A A p= i R R 5 ik 1 AR B S
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1 Judith Butler, Bodies That Matter ( New York: Routledge, 1993) , p. 6.
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EER, EEE—fATRAER (s ) ™A R .
AR 2 eS8 ) 7 A 5 BB U BRI R

TIVERER AT PR LS ik | . NS 2 s 58 4% (L0 24 19 €]
), NP EESMA s (IR EEAREA: ) . AR UTE R < BRI A
( corpograph ) fE S R B RS —F ik, B B C N—1TE A KN
ABESFEhFE k. R EAERN A SR T LA ke
H-AERE RN R, BN TEARETF, MREZRKN
HAE, T E R MAFREANEIF—A 8], AR SR P T
Z\., il T —Fh =2 R R A EN R ——Z R R A R S AR X
M ——IE T SR —BRE A (AT TROSRES ) . K8

| IRATERHRE AR SRR — LSRR

2 SRFRATHE R X 0 R 2 LR TE P B R A P I AR R . AT B ARIA, REN
HRIMAEE, EYEBE -TBA, BREMNEFHARKRE, MO REEMEE. 1M
EP R A (R ) SRR R EEEAE SR, BRI SR—FTFEY
Jeia, wkE D FRICHLA T AR N SRR, (e d 2, s 2R ( RIMIEAE )
P A HLAR AR i o RS A R M IR A R R SR . DL TSI - HTHEIEAF
R T B AE FU B A i B AR (B) S R U AR UMM HE . Gormley Theweleit ( Schleswig:
HolsteinschenKunstverein, 1997 ) , p. 59, p. 113,
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TOGES A PR E ARSI AFF I T ek, RS rF
AR Bk 2 2 A B P IRRh G M B . BRI R RS
2 Em. WITREFE— B, L5 BE . MEN, KFEHREK
HALE, RTUUEBMARR LD, BORSetRf = XYin—HE, ENHRAE
P A AR RIE, 90 WA &R R M
A b, RS )T FAS X N E .
AR RMMLE R T, ROTAdEEEIET, Ll A5
ANEREX AW RS AR (BUET ) MR, A%
R, BESRALEE, WLHBR “statue” H9F HERE —K
P, XTEEFURULX S BT IR— ELARFTE, (HMORBEA FlX M7 k15 5
6. Rttang? wirl AR Rma R B R RESHA
GIABLE: — D BEREAAR AT RE R X SRRk e fEdn Y
R BTN EAUL LU AR B, A JE e ]
REARFEANG R GeRs . Wi P b B A 250 6 AR A 1 i &
T HRIAR” MEEE, TRR IR AEARAE. X
B AR I R AR WAL T — 8 SRl A AR R LR
BR, b HORBAT X R REEBRGER " , BEEALART E
SR G BN, fhifE S e e R . FILAY,
{EAS R XHE A AU AT A& AR SRR 5 B (et
fhof, BHRBUE S RAF LR L S, ERBEKIER P AR | B

1 ARG (KD - BB, CRE - FF . SEUCE CRBBSC T SCHER ) S
TSR TS E R . DI 2 — S0 T JC T i S (e G =k — R i ik
(AHE R R — B B S AT OUOUR “EIR R i Bk, Mkl “fEAR®” iE
RASEEQ BN, WRAAMES SR £ UK R B EER — 8. HEERITAhGEEY
fAF - LRI “R—AET ", X MERE— T SRBEBA TR ZAFORE, M
THINTRS 8 17 .

2 Gormley, Critical Mass, p. 164.
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o BEEICEEES TSN LR, EREAREN. F5
BHARSS R (R B AR—REAK/NHAERER ) 8Ok H—Ra NS
B——WmMTE S . AR ——X R —E LR B AR
(R —E LR AT BESBAA 8 ) o R i B 48 BLA 3%
rEE L A “EAM" (uncanny ) . bR, EfFERMNEM
FARERTREESR, MEA M “FROAER", BMEABEMES
i CEAT et S, #3& (heimlich, homely ) XAZUE (unheimlich,
homeless ) . FRAT—E#PHGE, BT LLABIXBEMZR, MEfId—
HREX AWM., AtaBERX—Z], B4 BILHRYE?

I BRI R RERDEME, W AP
1T ENTRAREMBER “BHEEL™ , XS TEMELRES TH
WSz RS R, dER TR R IRME, ZARFE B ATREE K
£ “TN” ENTEMamEENERN. SOFAaf. EMEX
MRATE Ll ZARKERFIRE, FRFUARIFSERE. B
EUEDCRE, ARFRATAT LA E 3 20Eah, T AR K E AW 1. Vi
TR AT LA

AR R, MR R AL AR BRI A Gk, H
92 b, (s R T S S A YR MR RIE B SRz b, f
AR e 7 e 2 B PR TR SR LR EE A PR RS R A —FE, %
WEHACESRA . B, HIEFMGMEE. bREERZEA
KA AR AR, M7 Al o] LA PR R RS | i
TR E i,

S URIRAT, SR, BRI B 1A M e
AR AFENTEE G NG 0 F A DL s (8] 3K R
BAETE . — sk B MIRE TR M B " (FRIA N X2
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E57 RFERE-HEE. (K, 1981 £, BEOHKNEYE,

R HERHIIRD ) o " SRR ALE FRER BT . U a0 ok
ﬂ%,m&(%%mwwhﬁ,ﬁ%%%%@ﬁﬁi%%&“ﬁﬁ”
PIER, e CRRREE ) C AR ) s (KSR ) vh—FE. fEJ X LR %
a7 o, MR R A TR S — . FE . R ER AT
FHEBEREIE. AERBFEL, A S5 R?Eﬁﬁé
ISR B — R R PERI R, TR e LS4

TEPER SUREME R IR, FERIEOE ROARTE . Tk Psl 4 Pifk
Fio AESFE S A, PER S ER Sy . Asit s, A IR

1 A IRAEGR TS5 - R CEFR D) (1991 ), XA B IBER FH 25 A 57 6 [ (04 1 i 4
TERF L ARBEAAT & oM £ R M I A B PR

2 “ERAMEEE AR —AMER. REEE (HIERR ) ( Critical Mass ) 55 162 5 i, i
HREIRAE ( EMRIEIE ) ( Picture Theory ) W6 TFRHAKF - SRR Mgt " it
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IR gh: WPTEREE “BEER" AR RGFETIME Lid “F
" BYREIN = A R JCHE AR R TR N 2 . BRI LS, R
et —rEESRENZ0E. Bl HOrBE, EZRFRPE
BRI R T MRALX AR, FOAEROA R —FHLER
YRR —8, 8. K., BE—ak (M) @S AT
AT . AT A 2 A S48 25 o] R TR (X Rl s . (ELREE
Rl AR — . — MR, SETUSHMSEED ., #
EE], BT RAEE, AR G i RSB ) o £ 2B T TR B P
NI 3 BBHIER: AR B BT S 2] TInfs. BERAHHRE]—
MWL TT . XTRESAE R AARPERUL, XA T BB B ARG E
PIAA BRI —HE, BREREEMN.

Hori: TERMER AT

ETHE

BAERH TR T — AT,
CEE, £—ELE
CHFRLG Y
FREAR

RF@TIR,
ERRE L, RERF.
T @ LN,

Bk, WELPH—ABD.
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CHsHE—A,
T R E R
C IR T RA A,
R w @I FY,
3t -

AN R UL AFAEAR W R RSB G R LR, B ATTHSE R RE AT L
BB WP ASF - SDEARATRR “IEHIAS " (non-sites ) , BUEHE A Y
Mo 60 FRWFBZARRE 4, RERELIR-FIrk, WEY
TREZS PR ok, BRI £ ——RETTRAY TR ” OB
PG Tl SR ot S 2 3t 757 [B1F — SE A UL iy | i I P L B4Rk
B, MENME—1 “dEa” MREER, — M — 1t
JTHHTT o AR A S SR EL, (BRI R AR AT
SRARME T, ENRRYE T AYsR =R =48 5. 2R
XA b f RS B O R AT 25, A7 SR AR SR MY Y
Jr (7Y, BN, WA, W), A LR [ RIEE, &
BT RBCHNE ISR 925 5 ), A 18 P s s
FOMERR .

et - A SCHTIE IRV SZ B — A R B R — >l s P
PRI . UMY Y, TR Y B R — WAEE B A I
BOCTAEAERE, al AU — A3 05 9 8K L Unitg A ZR BT i
B AR S AR R TARRME ., RS,

I The Collected Poems of Wallace Stevens ( New York: Knopf, 1964 ) , p. 76. ( 35| [ { Fem B4
FiC—— WSO ), BRI, TF B, SRR AR 2009 FERR. —— %)
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E58 =ERRE G #8EE: (F—HA), 1997 F; 8EIFHLENRE, EEETHH,

EAEMUE— 07, T XS O HERE A B DT 5 R R
., WEMERRIF R, FREBRMD . ARBEXL. AR
ht, saxtERE RS AR GiR 7 A EERX
—r, BE R, REEEE ARG X RN
M. fE ATy ) (m58) B, K5I8 T i R B B 7E FE s
WML, SABER LA - AT - hHEEEAH OFLME ).

| X ATRALESE - il SRR - WA T A S IACE R . B AR T SR
M—B 7 aE, M5 R, HESUARKER. Ml (FA b FEEARE ) L
S ARRYLE S SO T, 1 HREOC SRS b A3 75 0 SR 2 TR Rh Joik 2k e R hilF
SRR BT SR - R LAY “BERE T (absorption ) Fl  ARE AR " ( theatricality ) 143 B AN,
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AR/ B JRTE T ZE IR ME . KiE . K= T, FRERMTFRE
HERERROB/N, HE—EZR (S2—HE), XBEMuE,
RS LW - BARER “FEOTR” ' REERT —
FANTERAE . —FhgdgasE, EAARREHEA.
CA—TH07 ) EEAERHN— AR ERARE E g p AR
X A 0 BR 17 2% o 0 5 65 T R BR S 5 I MR T R AL T - AR
FRMET BBAER (N—skeR B EAUFEL 1A, #
ENTEFRNE ., AR EHEIEUE. BJafA— B B
BEBAEL, LI —BAPHIRFESE AT P 5 T ok, XM R B S
—, ERERRREE R T X B8, EABERRA AR, B
SR T BB T B BEZRS A ik T A rshE S ERL .
FREA, AR R R 7 B LR AT TAEUR s 4% SO s T8 R
BEANBERE “giaE A" . AERERER, (HIFHEEY)
o Bk, MrorE e BB MR R A AREM B3, J&— Rl
] RT3 — s TEAS I TR Y B BB A S P BO A B, AT
RS A%F - S S AHE TS, flokE— A~ A /N ) i L
BB AR X S ARKOE L, #5—BKFr “FiR” R T —
TREERAR, ERERERTERN—/F "=, (E59, 60)
SRS A i B X7 R4 () e FEBURR, (E b AR B
% A b A S AL A AR B B DG TE NS A ZE S Ak AR [ L, X b
RIEMILTT TR BEER A EL; —Fh T8 5 B A R i fil
s TCOKRER A B “SAem” MERATIHR, Fik—Fxa &

1 Gaston Bachelard, The Poetics of Space ( 1958; Boston: Beacon Press, 1994 ) |, chap. 8,
2 Stephen Bann Xf #p 75 {8 B & 09 (#E A KB ) #1118, W “The Raising of Lazarus” |, in
Anthony Gormley ( Malmo-Liverpool-Dublin, 1993 ) , p. 71
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REE, XA EETEE KR E L B MARRE . &5
XABERWF MR R 8 (Ee ) rhRch BE, EXEER
B, wEERGREAES L, ILENEERGRE LMET 2
MR, SUREREYH KALEE T — B R . ARSE 2 BR N X
SURER T Sh ) Iy Al R T —RiR A B A S 5 (L ) SR RN
B 5N SRR T R WO SRR, MR A
“hg" AL, HREGRERNMBEEEABNMTT, Wi E—F
PESRRABAROR , A R BIRAN T2 ] BL B B — 26 TR0 - PUAR R Al &
0 - RS AEEEAARIE. A _FERALEARR, HAEHKEE
an KT 01, 3N TRER—LCAREY, EWl—AA
RBUFORIE UM AR 8 75 G940 o DU B A X Rl A A R R AR
e RN A CRUERES, SRMEE AT S # . R
MESBELRYTE B AEarAE, ARSI R RITM EIR S TERZ
[ R M ) A R [ 3

1 A ROV dn A — P L AT DAFRVEMERR B A . X Jh 37 25 ]
Aot A CIERE R, (BRI ( ARFIEE 528 ) ( LUT R €
B )) . BERU ., M. SEEFROCH LB RIER A B E BT
BT . XM LA B AN e S A T RREAY B
B, ELTRESEARAMBEAANNGTREE, TRRHT—F
SEMERER, A5 T AMULE— IR — KBRS, HENEE
R 2 A B, BAE— AR EAE . (IR E R
KR, AMITEIAENXREFL WA M @ mkrR
i, R ES [ PR YA AN TCR R S ORE, TSR AL T X AP ECEE I
B IR AR A 80 ) S, BEERERRADN, 1ESF
fe—FHRME, RBTEMRTIHER. B=, MRk
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50 REfE - #%BE. (HE—FHFW) , 1993 &,
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Be1 RFRRREE, TEEEE, 1999 F
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MARGEFHR . S50, RER S HE K OC R RIS GO REE 5HA 5 107
ZHEMXRTE (ER ) BRELTH T MEIHRAME, RZIFA.
BEH, SRERHE MR REGARAR LA 82 B IRER . AR
. SAEK MM, X8V NERA FH GG ARIE, E1]
REE—il, EM—8A B RREOEE, SERERR. WRULHES
REM “BE” fta, (FL ) EREXFMEREESRA, HER
HERB s “fRE " 'R,

AR OREE T (XRS5 M IR 4 e R 28 R IR R 64 1 1) P
B— KR ) SUARBE—NER, FIHERINTA L ENBF LR
RERHG XA 22 i Sk ANBIRCR . (8 ) DIHELMRL / EkE
HASRMNER TR X THBFE SRR, WiEA “—Hk”
R — PN HE—EARE - FEOMA A, —4 " EE",
miR—RF LA . fEXSTE R, WX 2R ET .,
BT 89 AR DERIR - FIEAITRT S AR RLARRRER IR R, A&
PERMES], SXFS R TR, EEEMVPER T YR, KON A L
ke JCHERATMREER ) U dhls RN R,

XAME AT RER — PSR R, EAEEMARTRER
— A AU (S ) Ml — R fa 3 SRR 28 9 e ],
IERATEREF R ZAR B E, JEHRFRYE - 78 - DF
WH “ARHBE " AR FREIE . SRS ] R . XA el L
A —KRFE KA (SR BIBER? ) RAREA-EFFRGH
HH; BARNAEREIEEERGRE; WREARAPEEZES]

| B RS (%) (Host) , 1ER KB A /RN AY & 17 BUT Wik B iR B 69—
[ B3
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BORA G X SERHRAER Mt KM AR, ™ WA K RFE 7 el H
W BURXN TRAMMAEE 2RERS, AUBR, RkE . XK
VA FafE R AR — S s ) B BR R o XSEA R  B
— MR RARE T AR MAERE, BHRITTTREAR B RN
ORI 55 CEECR PGB o A% U TR AR S TR AEA < DEARK
87 BAEXMER P BOERE H], i 2—R B H R (1)
MR (XU R ZAMIFR LA - IR 50K &7 HUEYS Y 5w st
WEERIHRCR ) —— N7 B R ARRE, 76— R fa] SR ARAE R T A
R ARTE, EUUREEREIR R

SR, BRI RSP MR, 2
BKIR - BRTATE “EBEHIE" ML, | EBE (FEHBR R A A
R ) BR MR, RAH2EASMEERS G T
XA (FHEERECR . BB MR, * (Rl - ik
ETHWEAMRILEHENFHEFETHEERE, TRARX—HE
TES [ — B ) R “ARARESER” X BEH R
(“fEE" MH—EE) BT d EMB AN —kEE, "X
BgmEAN (R BRI EAT (FI4EH ) BELmmE, &
XOFEE, Hoghe AL R TERBA, ZPEIEKTH
AGEREETRHRA (B62), BHFHEAESR, BREHEHN—

1 Emile Durkheim, The Elementary Forms of Religious Life [ 1912 | , trans. Karen E. Fields ( New
York: Free Press, 1995 ) . % T EBH|E (totemism ) S5{E{EE£FF (idolatry ) #1FFE4) ( fetishism )
R #EZEXAMBRFATE, RERET1EIH,

2 EEXTHEEHERTHE, W48 3.

3 BAXTHREEEMSPEECEDM, AR TEFEN (RLey ) KR - ZPHmE
KACEA =0 EARS DL R Rk - BT il ar i B ASMTENT BB I
Caoimhin Mac GiollaLeith, “A Place Where Thought Might Grow” | in Anthony Gormley: Field
for the British Isles ( Llandudno, Wales: Oriel Mostyn, 1994 ) | pp. 24-26.
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B62 JEDHr- BT (FI4HD) FER, 4@,

F, DI R MM AR R A (B i ) BB IR gE—R . Ry
AEBIER—UK, BRTRABRTHRIERZI. WK SARE
0T EATI A 4B A A, R AR R R AR U (—Fb
AR BT ) XXM A HATAR . FINK, WA
A MEEARF AR R B AR BIFE R (RE A ) (B63), XMk
FERMEARE (7 ke At BRI ME ) U5 IR RO S
ARG BETTHRE, XMER R SR RIEE Gk A (1558 ) peiklRE
BREYARZ AT

WMARYL (S ) AREERE RN A S BE " Hi
VAN UE= 27 SN Secd T i v B /A e el G [ SRR R
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B3 RFER-HKBE (¥A), 1987 F,

HEFIH AR “ALEXL" BRITHESTFREL (#FS)
RE—DAERIIRAT, HERFRRBEET - AR IR,
* WARSELEF Pyt SREB AR BB A AR 432 “ P i i~ o
e TR YMHEEE SO SEMDREMMUE R, MEFI
ARG RRER B BE Tk, (A QIS ) T RIRHC R R R Bl
MAEARIER, SR, XHFERAERL, AR LURR
FIAARNI XRS5 5 R ZA RS Z LR T, FOARE &R
FER B ZARFEATTRE KR BIEH AT R LA ER . ERCGES )

1 Lewis Biggs, introduction to Anthony Gormley: Field for the British Isles.
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AR “HT" Kk, EEMELLEEEZR “KAH", "8
KAREWEL kR, 440 TEARBL AR E, FIAh—THTERA
ATREIE RS ORI T . TERCE, AREEREAERE St
oL MEE ViR B, BXAIMSRR TAER —
(et AR R S PR E A .

BRI KR ASAES, (LK) (med, LITFREFF ( X
) (BT=) (@65 ) dhe: T X P RANEE AR “#ik" 7T
RHESENEEZRARRZ AR, (RE) BIFERERE, BRI
H—F e B A GRS R, A T ANBRAREEES
PRSI, RETKITBEREE €, HEXgEEhEEEm E, £%
AT LATRAERT 3 100 SR A RK, BE5E T HEMARES SRR,
HLELR BB, BERk T RESIAN R AZ I 5 B 2R, X
R TIRFPEME, =), SIEHXMEEE L, FERBENAL
e, XM RNFERECAHMEIN, R BT SR 1
BT KT A RE N TZARX 80 HiR. B8R
(63 HEREF, 169 LR FIIRE, 100 M EMNA ), HLSWmEE (F
St 20K H S F/RIASE - MEM/R M e S Mk Rk ) . Hik
. BRETEERE A-1 19 HABMFTREH /7 OMEBFH . 7]
REHFHEEEERRREAHESR (—(OR R LEE— T EERT
WA B B FEAE ) 32 B Frde, (R ) R BEBANEESZ, I
BT — AR . HABEY AT AR SR T i e X AR B A 2
REIG. BHE - M2 S oMb R SmMMER S 2§
TR BEMHANGF. Aid ( XfE) WEEAE “E
AABX" iR “ERWMIB A — T EEN " . B T e
T 5 PSR P B A b8 DL R T B (0 TR SSIE R AR Ah, KA
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B64 THRE-#BBE. (EHH
REE) . 1998 Fo

Ees REE-#EE: (BFz),
1999
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BB MG SR . J5 TS A0 M IR i 3t 75 4R A
HE,

U Bop RS ( BTz ) Bdmia OR anfarie? e R E Fkl
BTN A SRR O FL 5 /R b 20 k) . BT R . KA Bl A
HALCBOHAREEAT A BRSO ey . e A4,
B~ BT WEERIRAHFE R XA MO
KA - ZRBATRE AIRE R —— R R BTR R GnR
EEAREE A A A IS —FE, IBERSTRXFMIE, X2
MAIERER S, BRI —FAREI R, #EANTEA
S iR Bl b L TR AR R T . AN AMPRLE TR T | L
HEE B PAHEAT RO (085 H B0 AESE , B ik Tl ST ISR R O
Bikaofam . F9 b, X MESMI NG AU S 1R RO
Mz L (48, AT o] LR — MRS, €
HRE NI E RBBRE, IR Rm — AT . JLP AT UL &
KB FRREmES S ). B2, BEEE M, AR
AABEBLSA | B PR E AT . (VPRI Y ¢ 6
s, K, EXMERTPENES BIET T,

MR BAE ZARBU P F LN . BB AR, IRFRmtn]
BRI ( BT ) IEERBEATRRT ACSE, mirih
T—AERIbr B, EXDETECR, BHA . ASSTRARRIL ST e v A
ZIX PRI R D PR, BE R T A AL R A )
Ao RTL » St BT A0 - R I AP 40 v o Ay 3 SR T REAE X

1 Tom Nairn, The Break-Up of Britain: Crisis and Neo-Nationalism ( London: New Left Books,
1977 ) .
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—M TR P e, (HIFFAMEXFBSE. X+BHEkK, HEBE
—HAB MBS , T BRI EEARE
EEEME, BARERRL TR A, MR T HEBAEMbAR
B4, BRUFREET . BHTFOEEEE 07, i
WA — . X RERETERRE . LM 2B, WA
WM.
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13

% EH P A
fE Bl R AT B 0% - Fh225E

BREGTRIRIR - Wi Aed

R, BY = - OERFFTULRYAREE, 2t e A W — R
BB ARARE I O K R R R SR STIRR -
RIEE 2L, XAUR R SEE AL T AL AL E KA 2 1)
Bh, EEAMBEREMRABEHMERES . HRERFERET,
1937 F AR ZAR Y T BB X, brilid e N gl el
TR T SN SEAR RS (LI — 8 ) i) — 5 .

CEEBERET AUERTERERRE, 56T 58 HUR S AR
Fo RTMEBWMAEEA TRITES REZE” | “FEEHESE"
S AU T M CRBE R AR R RIRR R, A TR
FEM IR — B E . K E KA A SRR T, SR
S X —— B HABARMER ., Beef, PR, e, &
AHBRT LAGRAS, BEA PR SN AR e, Bl A E R A

I Roland Barthes, Camera Lucida: Reflections on Photography, trans. Richard Howard ( New York:
Hill & Wang, 1981 ) , p. 73.
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SR HHE S A MRR A — TR XL S AT & R E M E KRR
B, ' EEBETRYEAE CARL” B CERL” . RETEE
J& B AL BR AR EAY . 19 40 40 AR A0 TLF ) A £ 3 16 A 2 4 R
Bk, BEJEERLIRTPIEE, RPN FEXRET T ERifEog
PEEAr. T O ERAE R LE (CETE 1996 4F— UK Pk
Rungk), FEREFPE, SAR “KEHRE”

KEF XS4 S ERE — RV TEEME 2 E KR
AT E M, 56T E % E SN ST RMRE T R KR RHERE. R
HEERA M r - ZIERAULE, HZR “HEWLERE" | h
TERFEE . 7T YR F S A SO, — IR E SO
EARFY. ERRR. HRfdaifRmifme, RimmmdEx
W), A, SeREe, EZA8RENBRIAARE ., EWERFE;
EATERE A DR ARK, BN AR MA TR LR, R—RA
WEY—HIRELB B, Rl EERE 4R, A%
R SR, — A SHREALEMAFHEL, Bl OS5 MERERAE.

| Pierre Bourdieu, Photography: A Middle-Brow Art[ 1965 | | trans. Shaun Whiteside ( Stanford,
CA: Stanford University Press, 1990 ) (945 22100 7 —4¥], %, Alan Sekula & TN
fal “ FEGEARFERU" . Bl T “— AN CNEBYg T EBET, W “The Body and
the Archive,” in The Contest of Meaning: Critical Histories of Photography, ed. Richard Bolton
{ Cambridge, MA: MIT Press, 1989 ), p. 347.

2 Benedict Anderson, /magined Communities ( London: Verso, 1983 ). & fRig i “1E W&
ERlH " (41 ) Reffi 4 AR | HPr=Brg bl AR —Rh " SL[E 2 R " ——E e
%5 B ] o R R R A=A A R . (LS T EIREN S5 EHFE (LIRS
EDIF “HEBBES" (2000 “BELFE", FERARENBARMEIBERA
REMRT . RERRUL: 1 HTRRN HE A SR PE I R AARE T — A S0 7 A e iR R A
BIREE: o mAERYE. DUE . BT IESPHMAE M B F R AR, A
RFEEHE RIS (21) P LEIFEN SR ETN, 4, ET ML
“SE [l AR 7 A9 HERAR S EDRI A R4S TR Gt A FE AR R 23 IR B) " AL FEERACA
SRIM, AR ARG A BT A A Bk B EAE AL ( SRR )
HrEA ( AHBEFR AR ) B RIE W E o L——2 R & R bR B M ER .
BN " AE-F" WEREET XAITE.
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KT iz i AR AL AU A FHRHUAR LIS S S 4 i S 21

SR, A TEA It KR A A R A 1
“REET . MEZRRE, BEARCEEN ., ATEEAR, B5—07
H, WRMER -, XTEMOBR N THARENEE, %
ENRIAPAARFERN A ARG, WHERE, UTFEMRHER
EAT LA T A BRAEIE, BMERI A S RESEEMAREL, '
T, R RBRIER NS ME R T RES h B HE
ISF ARt JE Al S i T —FA A H A . RE RO
BYMEEREETHASNWMELEXMAREN, SE&EETHHAR
FooR R BEBEY R E KA, BAELRME . FAEAEME, FrLl
ERBES; XENEAE-FEER T ALALHORMEB AN, B
el MHEM TiES 2, BEXERERS . REILR
TROVEBINARTE, SHER TRITEABIMARN, RZATEAFINAR
FEH—H, SR RAEMARR, HIUREFRFFHA: “—KEA
BREBEALY: EARKIMBERINARN.”

Bk, FATASREIEHEA 36 B 8% 2K B 1P 7% i —— [ X
A——2HEFSRELER 1 H B FATES, SEARIEENTSE 4
B, ARHBEMNRITE BT 7 BR TSR TERE AL ]
38 30 A 7 T A R I S 2 TR R ANARE B9 3T

1 piin, wmE - EERIANEERN “ARER" E£TE AL -MARARZEHPMN
DL A, WE TRIVZ%ME 0" . (What Is Cinema? [ Berkeley and Los Angeles:
University of California Press, 1967 1 , p. 12.) 26{ulsth, HfEF| - R4 /RN KRR “IERA
WL TAT Y, MEEREEET : @ azHE. HALEERNEHOTAFEER" . (Th
World Viewed: Reflections on the Ontology of Film [ Cambridge, MA: Harvard University Press,
19791 ,p.21,p.23) . EF “HEAMEL" HZUTE, W Joel Snyder and Neil Walsh Allen,
“Photography, Vision, and Representation” , Critical Inquiry 2, no. 1( Autumn 1975 ) : 143-169.

2 Barthes, Camera Lucida, p. 6.
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B RREA AW, AR RS S; IZNE - DB SIS
R, BT SRR it RESUE, sk
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BISHE R A" —RBE ARMBAETR" . BEZ, WA
(REN) WmHE, SofErE OGN, Ehefhsg,
MEZARKEE, FERETFEER A BRIEN 5" EENZ
M fr. B ARDRER, (REAN) g2 AUHE “#

1 XTFHEEMAmrh2EH L, W Bolton, ed., The Contest of Meaning, JiH &3 Alan Sekula,
Christopher Philips, Rosalind Krauss #1 Abigail Solomon-Godeau 3%,

2 19694FH PBS £ KQED & 76 1H &1 #1 1, Dilexi 34298 ; 16 B A S, BHC 26 7+,

3 Jack Kerouae, introduction to The Americans, by Robert Frank ( 1st English ed., 1959; New York:
Aperture, 1969 ) , p. iii.
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York: Aperture, 1959 ) o

ERA ML EATEEN AL

(REAN) H&EESIEFERE D A% - B2 wAARNZEH
. RRFEEES & “KERERIMET", B2 HHKIT
BHEL B A7 B —— A flofs R — A R OGERIROR T BELS , fhay iR
WA FE A S PR EIRTR . B S R MRS R . £ ( RE
A ) WS E LSRR, 9225 T R, TR A — AR A

1 JIno Cook, “Robert Frank’s America” , After Image 9, no. 8 ( March 1982 ) : 9-14; #f > 77 % T4
AEE W IE AP T SEREND B S8 “A Statement” | in U. S. Camera 1958, ed. Tom
Maloney ( New York: U. S. Camera, 1957 ) . i 4 HO/R - ARfiRiE, “(EEA ) «~—ER
HELCEREAANEE /NG, W “Robert Fran: The Americans” , in Creative Camera, no.
58 ( January 1969 ) : 22-31; 5| 3C W58 23 01, % W. Tod Papageorge, Walker Evans and Robert
Frank: An Essay on Influence ( New Haven, CT: Yale University Art Gallery, 1981 ) , and John
Brumfield, * "The Americans’ and the Americans” . Afterimage 8, no. 1/2( Summer 1980 ) : 8-15
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XA EL R ED TRENMZENEUIR. AL kil
RIS REAE . MAITohn HFEREEY . 2HEE TEE
M REER T FBEZ
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1 Y. Stuart Alexander, Robert Frank: A Bibliography, Filmography. and Exhibition Chronology 1946-

1985 ( Tucson, AZ: Center for Creative Photography, University of Arizona, 1986 ) , vii : “7F

EAERR iR, 322 TR L RE IR I R4 X" [AI#E, Michael Mitchell 451

R AR AR R, HER] AR (EEA) IREERES AR TE 2

AR, A mEEE Mk E R A" ( “Commentaries/Reviews” , Parachute

| Summer 1980 | : 46-47, quoted in Alexander, Robert Frank, p. 123 ) .

I “Walker Evans on Robert Frank/Robert Frank on Walker Evans™ , Sill/3 ( New Haven, CT: Yale

University Press, 1971) , p. 2-6. #i 4 FrAk BRI . FRAKE T 0] 26 (0 oL 4052 1 - FRAHTR

BB L] TR BB - A RA IR e (M ) mshsh.” 51 A Alexander,

Robert Frank, p. 69.

3 Cook, “Robert Frank's America” , p. 9; B4R Ay .

4 92t s AR R UNRE IR — R RO 4B LR T XA RETERE
JF AR SN AT DR EBE R L. W Alexander, Robert Frank, p. 54, p. 182.
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feBmBIRZTH B4 " AU b 5 52 B4 1T 7 SR AR b B S BE
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We/R - BRE (4T ) FERROVERBRL T X—E: “RE
F— IR

1 A RRAEFERIA T - A8 WAL, “HAERN DA - B REEUTHER: AR
fif." ( introduction to Frank, The Americans, vi.)

2 RTHRZAMYEBEE R KBEZ I M EAE, W Kelly Wise, “An Interview with John
Szarkowski” , Fiews 3, no. 4 ( Summer 1982 ) : 11-14.
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| Papageorge, Walker Evans and Robert Frank.
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RIS i R A D R 2 3 LA A Sk sl IRt ke B S o 9 24 5
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1 Dennis Wheeler iFi&il: “ IR LA W EERE R MIE 5 R ZROI MM TR, MFLRIDRH s
£ €6, 22 T {8 /K U8 — B s SORE — UCHE a3 2K BT 9 RO 575" “Robert Frank Interviewed” | in
Autobiography: Film/Video/Photography, ed. John Stuart Katz ( Toronto: Art Gallery of Ontario,
1978 ) . p. 20.
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1 John Szarkowski, Looking at Photographs: 100 Pictures from the Collection of the Museum of
Modern Art( New York: The Museum of Modern Art, 1973 ) , p. 176.
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1 Jif Lauren Berlant # B2 IR B RAE S P A — M, WM EEE W, The Anatomy of
National Fantasy: Hawthorne, Utopia, and Everyday Life ( Chicago: University of Chicago Press,
1991) .

2 “The Custom House” , preface to Nathaniel Hawthorne, The Scarlet Letter [ 1850 | | ed. Harry
Levin ( Boston: Houghton Mifflin, 1960 ) , p. 46.
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1 Jacques Lacan, The Four Fundamental Concepts of Psychoanalysis, trans. Alan Sheridan ( New
York: Norton, 1978 ) , p. 94.
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1 Vron Ware and Les Black 3T %42 Bl £ 1 B B #AR 196 % 40 01 WL T Out of Witness: Color,
Politics, and Culture ( Chicago: University of Chicago Press, 2002 ) .
2 W.E. B. Du Bois, The Souls of Black Folk( Chicago: McClurg, 1903) , p. 7.
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| Michael Rogin, Blackface, White Noise: Jewish Immigrants in the Hollywood Melting Pot
( Berkeley and Los Angeles: University of California Press, 1996 ) ; Eric Lott, Love and Theft;
Blackface Minstrelsy and the American Working Class ( New York: Oxford University Press.
1993 ) . % W W. T. Lhamon Jr., Raising Cain: Blackface Performance from Jim Crow to Hip Hop
( Cambridge, MA: Harvard University Press, 1998 ) ; Robert Toll, Blacking Up: The Minstrel Show
in Nineteenth Century America ( New York: Oxford University Press, 1974 ) ; Carl Witike, Tambo
and Bones: A History of the American Minstrel Stage ( Durham, NC: Duke University Press.
1930 ) ; and David Leventhal, Blackface ( Santa Fe: Arena Editions, 1999 ) .
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1 Armond White &8 T Cineaste 26, no. 2 (2001 ) ) “Post-Art Minstrelsy” % i/F J& & A L 1 49 ,
PRSP R S EURIREL . B, T e RIRRE" (13), 7%
FERHEIERR IR o - 2, iRfb AN TEE D WIRE T M E 0 B A s RS & L3 TF,
HEMEBMES “frldFa" (12-14) . HEBR—EAPEE I Saul Landau, Michael Rogin,
Greg Tate, and Zeinabu Irene Davis £ [i] — M % 3% ) “Race, Media, and Money: A Critical
Symposium on Spike Lee’s Bamboozled” , pp. 10-17.
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i SRk 3 R, AR R AR, 5 ABTETF A
Rl AE AR, A ARPRZEH, FBRITNE . & ERE
MR (3R 3 X —RFHET THERNNE) 2 - RaRE, BN
PR, AR AR E KRR A UNBEAR ., BHEEASA
ZIa, EEAOARANTROFEMZE, £ (XX ) MOEIAES, 5
TRBAFEHRF P s mt, Foph— Al Az —RBAT 8 HOERANT
IKEHEH A RAAUGREACHERR, BRARS. B TERER
oy, RO RE T Y. hAEEMACREBA, IFERER
fit, AR, PO & E K.

o] A R e B P X B P JE , BRI — A PR O,
HLAMBHIRTL - ZRMNREMNAHEHK . Wsh#E, Z2X S
AR — RIS AT S M s I P . FRATT L AT A 2 b B S AR 9
fRNCR R H OB, BREREENAEIEAR “BEPAY ",
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iR RBLARAY . AR — “XTZIRER R RIREDR ™ LB X
R i R T 1 AR B A AN T (R (R
B) MRAZMAETEIHFAXERIN, MREAT —RIHEW T
AR EE R . B ML F B IR FETEILIR A AL SR 14
BIESEANMAEZ ] RSB ZIREN SR (WHORA . RASCREER
AR IEAKEA BN MABIEER (BRI ZIRENR I TS ) Z
6], fERRIE SR (LLS sk s i fg i X2 B i ) A 2 (AT LABRA
B, BEATIE SRR i A R R A, e, BRI APl
P76 ) Z 8 FHRELENE, i T ORI 3R ], O B W
ARULE . G ERIRAE R AT T “ENELE ", SGRE T XA
HELEE. BTLA, (KRR ) B—WCT M (U M aE) i
B ERAT -SENRRARRERTH: Kb, RIERkpE
Bk WAL s EAR VG IEK, IFEEA TIAT S . W L &
H# A&

B JE— 2R U B Bl VR T I S BRI Y, PR A
R RN S, BAREZERE, MBRAREZEZEUE
BRI RIS Ak — R IR 7 - 28 F— U A L S A 1 2
MHRE 7 —RIEK G TIE EITER . HRER AR RBEHE
EHRTHR . HAUERATHEZ M, AR Y RIS xR 7E L & G Y i)
e, MAM AR R, BRI, BOERMAME ., RERKER,
REUAE 2 AN RE XS TT E H % BT AR T B A i B S R i R
o M ZNAE T8 AR, IHERAREZIBRENR . RIS A
B W RRES, ETHIRTE - 25 A0 5% AT EAALE YT Ty i ) 52
g, Mot CRER” mgEB, B RE 5
KA, HEAH ORI RRERA L —MEEIROY R .

336 BRAR? —HER/MERSE



R 2R B ¥ . RETHHFYRESEERE T 4R
R A BRI AS - WP IORHES - F/ 8 - #{. BT RH
€6, 5 R W {EAR A A R LL L My (o —— AR BRAL A ——3KA5 A= i X R
FHERET T RERA., XBBEEEMURFEIAY, RE
—ZiRE, RN EZNERSEEERRR SR EAE. b
WO BT A ] RO B RS T Sh O B . BRERAOIE . BKIE R BN
fE. NMBRMTREGEER. £2 - FOH-KHELRED, KR
WGE M T EMT, RELE - FREE S O il DU —
il E AR TSRS o208 - WIOSEEE Bih, SHFER & - FH—HE
FPERMER 2, WA bW, REFE (MESKNE - BHe) '
FU IR (LRS- FIEHIREIIES T Bin 4G e B &
WEBIGIEE: ) ' —#, BIRELRE—MENRNEEZAER, BX
MY UBURER " SRR L B A T A . TR A X e
POGEE R Bk EE S A BRI RiE 52 - Bk nt B IR IET
ZIEX —HZ R |,

FirLL, € KRR ) —25MAe T X Z2I B BG83 S5 T LB £ o 36 R
HOATE EFABUE FE AR RR SRR FINT A 0. iR TR
foZexkm 5 “ BARERIFHARTT " AT, hiyFXpfs
B RAELIRGE - FIRMFUA. B SEMNAME” th
FRELEARL, RERIMERTH42 "2 852 “sE
%" . BBRMAGERKR FBER—ER B XA, FREE

1 AT T A A B YA AR LT £ B A R R o A S AT B B T e 0 & - BT (B
B o RRERWT ) MR B, 7Rk BERED, fheash#E SALESE S LiEE.

2 Brent Hayes Edwards, “Louis Armstrong and the Syntax of Scat” , Critical Inquiry 28, no. 3
{ Spring 2002 ) : 618-649: “Scat begins with a fall, or so we’re told” ( 618 ) .
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FAEHA AN ERARBRBEIBATRIB G, Xl
SRR BLX ARy, i EL A X A A R T IEW T . o (k
A& ) R BT REAE ] ABLRX AR AIBUR], SR B 7 E R AR AT A R R Y
oy . AERFRE ARV AN B WiE T TR A AAE RS R A (]
FRLSG mEL  BBE TR AT N BRCPRG RL B RUR] . R AN i R
WIFRERBENR A, MWAKG, BARKR, B2EKRT.
W. E. B. LB —5] “20 2SR ARG H R 7K
frietdt, W ¢ k) W 21 e ih &l TR ES, RER
B R AR C i, (RATHE R ) R E bR, PEEE
B, “ERAN" CERTRAREAE “KEP” AL —
ML BL . | BT, R AERRARPERRR, BETRA
TEUFF R P X AT o SR AR UL, B7ERFIRALR
WRRAREMATMA T REER T . Adiiikoe - Fhireil, X
R H AR LE R R S SO ARG

() ERIKMARPIFATE, 10X ERLHAF R —FK T F
BRI R A M A RZ L. EfER CEAK” XIFMT
X ME R GRS AT WL, . ERGEBRSEMIARE T,
5 Bt MRER—EAUh PR TTREE, ZIREDR
A 8 R ER R R R IR —ML, BiER BN MR
iE—EHHi. KR ER. RATAN, BERARERMA. Tk
Beitys & RO IR AR Al —— i HA AR BRI AE A, sl it
IAN B A IR AR A1 . SRR E RR Rk T AR i

| {BREF &GRS ( Blackface, White Noise ) , “F{L" —ELEW BRI EARELL BARERAE
L e Wik 73110
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o, IEPARE EREEE, SRATEAR BRI ES 0. (ER)
IERITED, HERIOMERGR. THEMZELIGARE, EF
ibHAIER, AfE—RLEMEABEAR, RIS ARLELR
Forsk IEEBEH” .
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e SHIRHRATZE A

HEMRE A AL, MBARRLMY, ©NLLA%Z,
— { ATERE Y UL A R DR X ik
( BHIF - Wil R{a%s, 2000)

ERMNXNPMR, BROESTETREMNEL: BTED
EEHIMAMOENN, BAIRACEEER. EREVNLER
YEER LR LA T TN EESTHENRATFERN A
ANCEERNMETEMENZE ( EVMENNIBLEH ) R T RAE
. NANRRNIE—FEFELIAPHNYESTEMHER. £F
% - B RERA—NRERR T XMEN, INMHERXTEIE—
N “BRERNEET ERN. KB, XPMLEENERLS, 2—
MB/ABE, hEPE. FRE. FELARRNANE. hEARITRE
FiLfhZ R thZREE, MXWEARBEMNUER (HEZS5M
MEA “R$" $TEHENE ) UETHRRAFEL. WiwF. 3T
B “EKRER? " HANERERFEN: eNBERE, BEM
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A “EX" .

(AIEE) ORFZLTETREMIARTEHNE, mE
FEN—MHFEHEREEFOE. FETOAF. KER—IEEN
IWNBEHR. NEB—ANTTERGEMERTE, MERNNH DR
MRS = AN R M A RBMAFMADE. RMEXFTHR
SHEBOE (NEICHHETNSEBRAMR? )2 TRENDZE
MNRZATNECHBRNBR, BERNFASZEK, EFIRK
L4 EECHNENR. AEEREAZENT TN hEESE
EXFBER (ATERE) NOERENXHEE AR T RGLE
FEU—MAZRENAITXAHNRESK, BR, XMHBRAE
HIEUTYE., F—EBAL AR KREREFBRITERELTFHE. M#
BMNZXIEA, ANHRUEEYV®R. E8R. A DNA »
F, MEEATRUHITENER. XREREFHEL, EX
AR, ERBWEISEDIR, REBCHER. BEzmERHZ—H
N SE R XA B 2 I BTN AR AR FE R Z AR SERR A Eh

HEEAEYF 5 EHLGUR (LISURBER B R LR [ B 73,
74 ) B iy B OHOWAE B BOA PT RESES B AR R 5 R T — R 589 (7]
B, REERBEARZA  HGENSCERIIG KA B S RIS AHIE
AT . S - SRR RS E X ERESA RN EFE—1TF
NEREAR, R, REATREALEA T2k b0e? ' 24

1 AFERAE 2000 4F 11 A BRI E B H B H AR 2 ASCEBEB K 298 - 13 RIMBCRATS
G R ETHE - B H K B R &4 1) Modernism/Modernity ( 10, no. 3 [ September
2003 | : 481-500 ) . Katherine Hayles, How We Became Posthuman: Virtual Bodies in
Cybernetics, Literature, and Informatics ( Chicago: University of Chicago Press, 1999 ) .
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E73 W, TNFRAFEFHENTRE, B74 BRI, ZNFAEBFENTEE,

A= i (4 3 SGX Rty 2 T T ] RELLAF- 8 20 PRl i A T~ KB
AFULE “ARERAEMT . BARTFER, WTEOHRER IR, itk
MEXAAABE LR WM, TRERKHN S SHEBM
R, FEMFET-Z RAE N &7 AFET R — AT TR
Yo, BRMEGE IR B SR MIRA S UET? E—R
Y25 B BB M PRR S, — A RBIERNIERRGEG? EREF
WS, B, CEZE, AEACHAG, T4 EE R E

1 Giorgio Agamben, Homo Sacer: Sovereign Power and Bare Life ( Stanford, CA: Stanford
University Press, 1998 ) .
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A5 Rk 2 5 AN AT R R RO F IR ) R B A SRR
QU TE A AR F R MR R gUER, WAk et HE R &fE,
A AR R X S A, B, BB R A AR psk o e R A TR
W7 RATEMMZARE . F¥RK. AREFERZARLR, ARER
“SCARREAT " SRR TR A g SR B 7 FRATT BRI R P AR U A e i PR
&k BT TAEME B 5 BOA B D7 R4 Y BIX R
AR FER Y AL ORI R B R AR, T B 2R
TEMNANEENARNESE TR T —F, LU/MHBUFTEY
TEIRAASIE ], XAl B 1 P B O A T e R A A R
SRR AT,

XTI, A A O T AR A A 5 — 37 A 1T P 1 ) 2
£, —RIEMATN (HURE RO ERE ) WARER S, TR
i, REELAMRIIM RE— A EE, Wtk “AEEH" X1
B, MBHR T AEERRTA? #HIFERZARLRAEMT A
At 42

BERE X, TERMEMNEX L, EEEFRESHANERS
AR, @R MR TR A TRE. MEE ZMEX L, &
R R IETESUE XA BB A AR EMH A G SHBURZH
g5h, kR, KF Bl FE TR S A SE AR tH A A 2RI,
S fat B g DL A AE R b AR AT B P BB . B AR

1 i, W Leon Kass’s “Testimony Presented to the National Bioethics Advisory Commission” ,
March 14, 1997, Washington, DC ( http://www.all.org/abac/clontxo4.htm, May 21, 2003 ) , X
MERAXT AL TEN LI “ H2NE SRR T2 IR TR AR,
Tl TEEN AR, BAMERI. AARSH-ELTENHEIE, Y LEE (R
A BEIRE) . BERRIZAR, S URBRIFRAE S — AL R SHERAITH R
R QR B A BE VR RE A AT 24T R i IO, MR A i) ) PR R AE AR R b AR ST
Wy TERAEXEE . ERER, RO AR ICMER Tx—H8."
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T AR AT SRA AT ) A A PR 2 O R B —— U R AR
FEEE, XSERAYES . BRI R F A o
WA MEAMY LR SR, SORESUR AL T . SRR
B P E 25 G 1E

Fqu?idﬁﬁﬁ “EHReT WA T YRS XAERE
Zuyinl, 2R T RIS b B — A BEARWARIETK 1. EHS T
WTRMCHAET, Rk a2, B 988z . XD
RS - BRSNS R SRS B GU, Tit
RALEGHE R " ( (4FBAETHEREI ) 1948 4FRR) . T “EM” 151
WA e A RS, BRI A S, (BT R LARMRR 7 AT
W, BEF CACHER” . EPERNE " BOAURERS 5
WA, AAARe R R R AY . BEZ, FREXHE
FATXABCFR A FE B BeEm R R R i g, IR
W AR A A rpRER, X AEURIA K BT A AR5 S
il AR A S A SRR AR O] TR S AR AT R ( M e Bl 2
BIRME E S0) Bk b, AR B AT R R B AR 25 B
R, A5 B PR X AR, 5 e e A0 SRR K g il ek
o BRI A R i iR A RS R R UUE R RAC, Bl A KR

I MER SR SRR B MR & - 2 W 7 PR " fy 2R A BT
ISR S —fEEs" SF e LBammn -8R TENRPrEERIR, L
Gramaphone, Film, Typewriter ( Stanford, CA: Stanford University Press, 1999 ) ,p. 2. X#5i¢
Al T BRSO EAE, FERLE “2EH T 5 T BEEE T s R T
LB BIRE, R B AR ROR—Fh 5 H e AT e M P A e . R — i, K
ST FI#R - Thifr 447 50RO BT IR A 3030 3 E FR A M 0T S0 B0, (B Bl ar il

AR RIS AR RE L, FAK BT RART RN R B EHE
[Blf&, W. The Language of New Media ( Cambridge, MA: MIT Press, 2001 ) . X F&& “#F
B R MZEALlS S, 5 W Brian Massumi, “On the Superiority of the Analog” , in Parables
Jor the Virtual ( Durham, NC: Duke University Press, 2002 ) , p. 143.
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7] R NS Y (VI | -/ & N EAE R IT 4 b od 110§ U Ve o = i
APIEERSER, Bl REVLARM “FREME " FH M — 2o T % Ak
AALAR AN A ASRAENL” o B REXE SO B AR LA R 2SS R A A
i B —AERY, Rl — A W A A, A AR
R — A T RIS, FEbf T RS AR B, BA SN
(A

FEM “EY” XTSRRI, A2
FARLE “Ean )" SEGEHEARFOUN ., B B BRI L, TR A
i, MAEEGETAE, AP EELEAEW BEMIERXHL,
R BG4 B, AIRATIAERKEANE “HHES"
AR h R fE SRR . " IR R YU S A DL [ X S 4 b
ALl A . AU A Y PR AR A A BRAR AL 2%, [5)h HL 2%t i BT
A AR A B AR A A, TR R 2 ] ) AR F 2 S —
Ml RIFRZ A A" B = O A —E . T IZME WA
P L, A58 4 0k Zms anBaf 75 DLFE - HIrds — 4 e i
BF 0 HLUIRRT 5 8 B A A B A s I R, Ml RIS
HRBREAARE TR ABRKA 2 ESA" . “NKTR” HE
HRECS “KUTEWEREEWEPRBIN ", W (ST )
CHUEAEYF R AR [ XT MY | BEFsE T LR B b1 B A
RIEZ R, * MEZARFZMANT « ASFATHF A 24 T 25 15
NP FEE, RRAIFHEER - EEETHAEY,

| AR A TRORh S0 (5 5., WL Manovich, The Language of New Media, p. 54.

2 Laszlo-Barabassi #% i i - Jeremy Manier Y 3L ¥ “Evolving Internet Boggles the Mind of Its
Originators” | Chicago Tribune, October 6, 2002, p. 1 *F %5 51 i, . Barabassi #) Linked: The
New Science of Networks ( New York: Perseus Publishing Co., 2002 ) .
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170 8 54 04 ot IO B8 74 LA itk AR R o) 28 A5 A P L

BB FA AT — &, R XA IR A 5 S A (R X M
PERRBIE D SCHESR T8 . fEXDERBUMT, £95
FE{H (the Cyber ) FICRIERMEHER AR S, AEE TR/ FTH
fn / BLER A ——f i 5 2, BRI At ZIRIAFIE G R Y
BhA . RIRRBR S MR SERZ Y E = HR L
FMHMEF RS, WHESEEHNFNTRE, 46
R oA AN ERE B TR, IS5 30 B0 A .
SR SGRITIRE - IRIEFTUL, PUARIL BT ARMEEALYA
SEPEAE (XAE DG UL R ARBT R ) MRS M0, & A
BT THEE TR, HEFHHERE TEUAES, * S0
REFIFX ¥, CldBEAHTRG. 5T, EWEEE
B, SR “EAMHENER", EN% 2 - BRAERBIEN
Bt BAIRE . IXRAIE, JBRIE. L. ig12. AL, EHRAE—
I EZ, SRALRATERESRR .

4t EiX eI FHARMERE . B B4, RIERL TS5
AL, TS BRI, BIE AR B X R A fi
B R S AU B B B 51 L T K R il
TAERA XA, HAE THBNREE . BABTFEHRIUS 7 HA
EXMER IR BRI R . PR AR BRCFAERELR? &

1 N FRATRIRERE N A2 26 L LR A ) SCRM BN .t O F BRI R P90 2 — e A A TS 2 B T
KA 2002 4 9 H 13 Z 14 SAERBRE M IO  FHLSE / R AR L
210 W,

2 Northrop Frye, Fearful Symmetry ( Princeton, NJ: Princeton University Press, 1947 ) , p. 416,

3 Roland Barthes, “The Photographic Message” , in Image/Music/Text, trans. Stephen Heath ( New
York: Hill & Wang, 1977 ) , p. 19.
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5 - DLEUE, P LR BT (s E B B E T AT £ T
JetE” , fERIRE. MEMhAE. B2 - SRR A B R AR A RS, 0
W CFRBR . EEMEY ., QB2 RS SRR
TH CXUBHE” , SHEEAAE TR ERAIX L
Ak, I B SR E TR, SCF - TR ABHIE R T A 4 i
B, (PRBEARE ) 60— KB A TR (B 75),
TECE A, 2R BRI TE ROt — R R, 0k b BR
% K MALT i R 14T FIRE () DNA 778, SXTREREE T —4
LT HFHAD S M DNA 5374 A2 A% R TR A .

AR S W e B R AR B R £ YD 2R
PIEECERREATS . BE SRR AR RAER O E TR AEER
YIRE R T . R R - AR TR, SREDE
“HEMRKIRE, RS EENZ R, ((EEAT)
(S Y (BESE ) ( REFERE) (ZRA ) (FAH I(ATE
fE) M (HRBEAR ) MY BRI T FLerE Wi
IR R 408 S BB . “TEPLAR T RO, BEH S KR4I
S, MRS S X BIM0EE . BRI S R R AR L R A
S 5 Bk TR AE AR K T AT SCAE P B R

BURKRETY 50 SR R L FEBTIA 8 - TERL MR RO (A L5%
2. HHE ) (E76, 77, 78) h A BB, EERHRGE—
EANLIA, G, W, 0% ENUARALEIE I AR

I Raymond Bellour, “The Double Helix" , in Electronic Culture: Technology and Visual
Representation, ed. Timothy Deruckrey ( New York: Aperture, 1996 ) , pp. 173-199.

2 JEEE - WA HE S T X A 3 8B U ) 3CFE L Modest_Wimess@SecondMillenium. FemaleMan _
MeetsOnco Mouse ( New York: Routledge, 1997 ) . 53 . The Cyborg Handbook, ed. Chris Hables
Gray ( New York: Routledge, 1995 ) .
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B75 #FdEk,. (RFLAHE) BB (MR REESE, 1993F )

PR IR AR S . A FE— 1l TR R R
45, CREMEEHIER, Zelld. ERESEN, RAITAhFHF
SRR R R A BES L TR B AR A UL AR A, (RIS i BB
AH PR 55 ] Ak LA B BN TS BB ZE T SE (4 31 Kl v
BRER,

FIFLA, FH MBI, AR W O 2 AU TRIRAR - A A Ul Y

1 AR, ( ATEAE ) rRbLas A S EK TR BA WIS KR R RIS E H S AAE,
B L5 E BB RAE S AU “Rife " | PG e A S L, IR 550
BRI, dVrRs i S ARMRA R A G5 St LT i &, R BB R
EiA, —Srn T KRR R e 2], RO RS ER BT (A TERE) |

— R,
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B76 (£%E2 ¥ E BN EENY- FEESE, 1991F ).
PR ABTER - EFENEE BT, BHTRRTENAER.

B78 (£4E2. S4B ) RIE. T2000 EN—RHR.
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HUBREL T AR T AT AR AR AR RGEEE R, R UL
WE Sl (B, WEURMR TR, Wk ) gein 17
HRE L, MaamEH (HEHE., W, BFRR. B
St AR LA B R TR Pl AL ) MISE T BRATFR 2 0 fE AR A i
R “SFIR" XAMARBAE LML H/AHEAGED ) RO & AT E 1
A, mASUFELMBA T, RIS LA LREEA btk i E
YRR RAEE; AERERNMNERDXAERRHNL,
ERAREICAE RS, BEoe# BRI AR I E fRA
AREE AR SESR.,

Ait, BA—IHRFEFIEMRAS, TRETFREHERR. R
BATLAAHED (HURE BRI ZAR A ) — SRS 58 F3X ),
BAB—PAREHREEFRR. LA, = “Kunst” , EEMAHEHLT
ZONRBIR, AU, B, ERXEERE IR, mEd
B T AEARA BT i) BB BOR B (S5 . i, TR
W) HVER” ABMXMTERER ( “EAMER" [ Kunstwerk |) |
ZARBABRZERES (FERZARMR [ Kunstarbeit | FIFFE ) H bt
RAYSEEM AR, W CEH 5 'R RS RA AR E
S, B AEOAR K G A RR R AR A R4 SERIER
M “HERER ", TRAYP R R PR A RCERIE R | BT IR 8N
LR MRKL L HAERILE, TR TRMENE

| WFEASK ARV RERM B " SR EER] ;A SRR SC A AT LA B
Fl—EEEFER— “HARNT WHE " o RTINS O AR T HA
sr, WEFS I, HRITEAEREERN SRR " (4R RO ) T52H,
AR AR

2 ISPRERE, ERRELESMT — 08 LB UAE, ErEHRLE T 1960 414X,
RIS EIRRTE S, A2 1968—1990 4, R & B A BU/E A2 TE 1980 4F4L
B S B b, AR R X EGA AU A & R R R A R
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B79 (BEHKR) BB (KR - OEBESH, 1999) . £YURKL,

) (B79) B2 ERET ANV LA A7 0 A RECE AT SEAT
MBHE S N —IE N e KR ER A - BT, EHBE
RCE SR T - BT ERA A IR B, ARt
HRERFEE?

FARFEXTFAEERXAFREAN =GR, ENERREVR
AU i ) 53y e R 20 A XS R . FREHE BN 1R T =R
e B, EH SRR T RS R AR G, TR
MR B, ZARKSEMS, MR SR R K L
A S A s A T o O BN R A =, R AR R S IR
fladt 25 4 AE A3 OB ) P LEFRATT A D SR b s B0 T —Fbxd 45
W RREBIERE
| Kittler, Gramaphone, Film, Typewriter, p. 1.

2 AR, BCUEAMERRE LB eI T . A T A SSRGS RN B e ADRR E  a

ik, gk EEE L - A0 W X e ) ) BT TIRARGE. IEWIE TR (R AR,
i, Jameson, “The End of Temporality,” Critical Inquiry 29, no. 4 ( Summer 2003 ) , pp. 695-714.
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HACR CEBIET i RS S e, ACHET R B
—BAZME, BRREZHBREEE “ 2N ER" —
JFAE S IR AE . AUBE SRR T, . AR S DU A5 R Y
B EH—F, HFEHRETRAESERGAORCR, REMRERE,
HhlmEZEEHFAEZR LR . ERUBBGL, £—0FE MR
MR BERREMEUR A S EER AR R R A B, S
RA YL 22 il R ok R echgsR. B, MSEEMERNEEE
il 5e AL E B EshvEsE B, M E Al LA R AR T .
CARMBIR T LGE B ThREk ERRBE S K I E,
] ) A SOR T DL 00 T i A T R, DA 4 2 A o BE R A i
BAIMRE . MR, XA SERMAREV BT iR ek, Hovts
A SGYEMBITE . EEKAE—E,; A R Bk E
[ERI TG A1, SRR A e R, IR 805 S AT LA L g AR R
K. BiEKEMREM. 1 Adobe Photoshop #fi A7 i FE 7 HE 4214 i (4 &1
B—REERAE “ s, SRS S Z AL e SeahE AT DA

LRAFEAEHEYEAESE S e, RS TEHE T, e
JE bR R R A A A UG, AREA SR E
fire FRATTHYFPhal sE R G AR T R b B 7 B — DB 2 Ok
B” OBEIE S, MARXREE T AR S R T IEAR
RO, T IE R X SRR (A AT A AR A IR A58 36, WLl ( T8
& ) ( Gattacca ) H94R 8k DNA 20 %5 65 /9 P04~ FEEAT L, X i
SRS BT IS8 110 A i TR 285 B Hh) B AR R 1 S i e R A T 1 A Sl
. BTEEZ - FrorBs R ZAR G50 o B — 1 P kA 4
ANEFFEY, XAMESEXER “ad” EREsmmEN, 7
A ERERE, R T — R FH DNA fIKEBEHSS
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E—RMER, MERS MR PR T, —FHEAER
HO“OEE” BamF,

EYFER A — D EERRESRE T ZRE S5 . fEmSH TR
WORIBER Z AR, AHEYIH T T 5 RS i A AR A Vi
SHMREA . MR SR, ik “IPHEA S AR IR RAE R
M. FEAIE O FRIHT; SNBHEE A D A B BEAR I
FSIREE A= g ZRERRE T, i At 5 BRSL AR R — S AR,
M MMRA B ' e E R R, BT #A B
%o BRSSO IR T, AMRREE A IR
THHER . BMTFAREAR, SFEATERANSELBFR, &
— AT EE—R W, BER—-PER. T
Bl FEh#ah, BRI, TR0 S L HeE e,
RIGHFERR— 1~ AU R . EREMFARZAT, fln] LIFE— el
) ik bR G st BT RO R St mT LALE A S F R
HRE. MAHZHE. SHEL, FEZRRESAIAHREL
VHEIEM K TR, XHEEHHL (Stelare ) XHEA R EARZORYEL, 1
W R ZAR R A C RSk, Al RAF A s o A 59 5
BCAL, [ i A T LA Koy 2R 22 50 B (A ith 22— 1 Oz )
77, EMEMAMAKSE S ERK R EehEE. EARK SRR
YIS Z (B K R AT A AR M B, RN 2K £ RE Ak
T 43P s P L B P s i A AR B 1 T

(R EER AR, B G g U g R A ], B

1 Walter Benjamin, “The Work of Art in the Age of Mechanical Reproduction,” in [lluminations. ed.
Hannah Arendt ( New York: Schocken Book, 1969 ) , pp. 223-224.
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HAKREFNFHETEL —FHE) . ARER— “HamiR
" AGH—CO LW T, m—UMR4ER R R BRI SR B
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N, EXFEH T ARLBRSAMEE. B TS AEIERISNE,
REF|RHERFNRFIHA . R —GEAMNL SRS,
—GARERHER ., WIFRAT R ERAES. CE28 T M
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RS ) il 26 e BENEE, R CEIRT pE—
AT AR EE SRR R AR T, RFERERE LB EM AT
AR ER—HF.

[laf, AHERT TS —— At A — KT LUE A 2 #580K 4
RERPERRKE — LA RIIRMKERE LT 1o,
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PRl AAREI RS A BT AR WL
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S, (ERBAERRA T BB % 1 BRE HL B Tl S RSS2 A B[]
HERA AR EBR, HAEYE, R EXEEMES OUHRRE)
MR, BT EAR A A0 AR G L fo B 139 Rk Y B (] HE 28
CORZ b ) (B 75) H Ui 00 9 J) B, A5 DA 37 25 F B ] 3 o i
B ki — e, ERMEBH TAYEROFL. EHEEK
DNA #HBIBTE Ik b, X0 RAHEMES S T 5 50 26
EamEE— AWMLY Z IR RE M ROEMES. EPRECT
A] o A X S PIE, ABTEDE S AR, el
EEHRE, wEEHSMERK, EX—NMER RS TERE.
SARRFE T, ). il S BB E SO, WAR AR, 5
ANERANS) TR, Ak O 2 B B TR i, DLE TR
BT “HWET A AR, | RAANMMER, A5 ASKHRH
BB T, FATHRE 1T “BNHdE" | TERZN E A X
AT EHT B, AREE—F EARSREME G, KRR
TR E kiR, RP AR - LB, P12 - ZERHEM S5 - B X
FEAEMEM P SIA AT 8 TR Z AR KO 2 AR A 76, &F
BNV BRI A o 5 K A i FOX RE Y 26 BB Z AR R
S AICAE (BIOEBIIER ) BER—FFHSIET . BUUE
THEARB 6 R, SR RED, BRI A R
6] ", AR ) Lk S 2 T A el AR R A R A K e . 2 SRt
AR KRR B Y e P AR B IR VT 25 0% K IR 0 00 o P e
R R E A FE DM - AREBLORIFIRINSS & 1l AR5 % D

1 T.J. Clark, Farewell to an Idea( New Haven, CT: Yale University Press, 1999 ) , p. L.
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FEE R —EEARMERRE, ClRTR/RIGUEREFN} S
i, ZEAKXME A (BREAHE) FERIFNE KM . R
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(Rt fet = AR, MRERIEAREEE G 2
A", AMEZEEA FLEEENOHEEH, KRB THELR,
BEAR A ME— BOWERR, R AEIR AR 30 SO — RS o AR bk
WAZE TSGR S RS T .. MERUETAEY
FARN A IEAE MR AR AR RIS . 208 . P 3 R 2 Y
R, SOREANDS RIS ASH P ARG R B A, B
MBS, XERARASGHEEYERN “EMEE", 2FE
S A LIS R . WUR AR AR E SRR,
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HUR TN REX LY, SMASSEFRURAA T, Ef2lRE
ERARAGTEEN RO BE. B (HA2) BigE - Bt
2y PITELETE R “E5, RITHERRYER."

W, EXPEE, ZARE “fEd " RAA? ExidEg I
HEFERRTER, ZRIUES JRA? ESeE AR EM, W
BT B IS RBRE B EARME b, B A B A SRR R AR .
HITE 2000 FEMEX — TR, 42 B OZAREE" K
WYL T 20 1 ZARZ IR T I F A E S . B AR HEH 2
TREERMPMREK. SR, X1 “FH" RERtARRAEL. ¥
FUEARRK, HUMNERE - FREMRD, EOFR—R—FkE R H B
W, S5 R SRR . AR AT 3 7L i — AR 7R 6 1)
R BT TR 7 42 1 Y T4 B ) it e 30— 4 B AR B ) ) i R o
WE TR £, rhERAEY SRR -5 RITRE. Kb
RFAUFEA A LT GRS i m AREB A N A . W as - 3%
&R (R ) (Be0) L T —HREERE, BEARENA, "Nk
MEEEG . ERMG T2 RARAEH S CmA, —E2Ef]
AR RER A" o JFhL - WY (SR ) BRI KR
GG B 7B R B IR FRATT AT LA S K SR T R B R
FEBrEpshaR (RIEEARRIE ), Rt ARt & R BBk KR

1 “HO” ZRBHZERENSIF AR B Z AW KR Paradise Now: Picturing the Genetic
Revolution, % F& A1 Marvin Heiferman Fl Carol Kismaric, J&HifE % 2000459 A9 H %
10 A 28 H,
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g BB - BEALL - AR RS R AR AN
FEFEZ5H " (B 81 ) PRMRTR {11 2 B A B I 9 i T O AR R A
YRR B AR - BhIvE, DNA fF5EE3RZ —, HEF “ BURHE &
REHAE—-TEBEXMLEH” , MH “DNAYS ‘FEB' % DNA
98 1450 2Z ] 19 6 RS — R F 5 S &b+ 8 XA BER) 2 8]

130 - Rt o7 4L - Wi EA B AR T — A SRR AR A A . 1R
NN ERFERRPIBETE S (FUEEMIER ) IS HERMIEM, BIAEX A EMT Bk
HETRIMBUR T . RS ERE ZARAFK NS FEMOUHEEEM R IE R, X3EE T
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FRHAEI AT T — RN SR AL T, T TR SR
mER ST NERRAE—E, REmfE " A/ A ER" (Ecce
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TR LAY, B AR RV IR e 2 R BUAE R
i, MRS SHLPEIRRAER, BMlEE - Rk Ers (EE
1999) —A4 “ SRR RMFHEEEAZARL " . EFRENM%
sk “ k" R PP AR AR 4 . FIR SERTE R,
WRRAZAR “—METERTRBEANHZAR, B GHRERER
A b, SO B REEYRN - IREBR S — 1, L
MR . R CRARE” HESE— R pR
BT, ERELDHEKEE N 5% F DNA ikmy. F/RE sk
Tl —E7OE R T, REEN R RAEAMIETE R TR
BCTERFRI KT T B A RER L. BRILZ AL, SERRREH BT /R E A H
ME, POMEZarmfEX Qe ag. Bk EBUT B s R4 R T A8
HEARK.

5 A i 4 TR AT B B A 4 2R J SR o T B 6 TR
Mo FE CGRIF) RERTEXTAMETHEH, RITEALRREE
AT AR AE W SEAFAE, JF BAEMGE ATV E7EMAy S, EfEmE,
BRT S0, BB, BAETRETAER SBEYMGEE 2, EEGSER

1 Robert Pollack, Sign of Life ( New York: Houghton Mifflin, 1994 ) , pp. 71-72.

2 Laura Schleussner, —{i¥ HAHMKERFFTERE, REED T XL THRBED W
s " MHRBRE, SRS . (EARE/ RS0, 8T
FELTHERMEE, W Haraway, Modest_Witness.
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1989 .,
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(i 3t GOE B R g A AT IR AR AT RS, itk —ok, HIEM
EBGRASURAE M B RS2 R, 84 1 i 10 AR DL R B G2 A o T 7
AR e, ERSZEN T AT AT AR, HERACh B R R R
ARBIARIAER Do " . 0 [FAEAT LT A9 R s s R, il
LT B (R X LR X o R A AL O AE .

PR - RIS Z AR R AT T AR TR T Y A

| BEEEFFREAEMMER. WAFRE hp://www.ekac.org/.
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TR, Hr—T0 H iy T HA A 42 iR e WA S35 T RS | A
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RE5GEAT” . Remark K 448 A EEH R S AL TETE S LUATHY E 2K
R A 000 H A R Tolk i & LR RE—R, F& il %
BELT, BRN G- MEY R RS CEV T
B B SRR A B AR SR R 1 16 B T PR A1 LA B A 598 R T B
Bt E AR BIHERE, Remark ¥ A CAEN—Fh B REREEA T AR
ARz . XA B B HRIA N — DR 5
&, WEHEIEESNR S RE, AT R AE a2 71E 2
FNEM, AT FEEER FERYUR, R ERSFEIL, x5
W R A RHE o, ST Rk #RAR 1B A, Rimark T & T —3K
£ Reamweaver FIAKMF (X444 52 M3 44 19 0 0 A U A S 48 A2
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TN E LA RIER, B2 NE, K5 3R
— AR T, EXAFR G, AR R R B R
Gebk ORISR . T FL Rtmark BARIE, X —VIERREMRERS O RE A

SEBPRAT - ENZ AR, XERMS LK. AINEA
—AELIE R )R, B s R o 2R Qo A R B B A0 4 A e 2 [ R
RF MR, FATEFEEATL, W T EARNER, AR
AR AER E EATNZR R A SUE R . A Wi e 2aEmiE
RS T ERGMES, i (BEFE ) 8 { T8—% ) XHEMNE
A AR T BAR SR /NE T R R K0 -5 A L s S HEF

AREMETHEPAZARRMIER, ERER, BITRIHmE
16 45 i JBE %5 ) B4R B 7 0T LS R RCR B R W ik, BRIk
o TR, AT T BRI AR SR, AR R RAES
FhA:beAs, MWL E B IRAG MBI R4, XN RS T
ZHER. R — e (REZE) BEMSS, lrremRIRE
AT A5 10 ERME KBORE 2R, XE—MFEFHGE=R, Bl
ek, WEEERmEER. RTTENBNREERZS, BEEEA
—AHHRER . BEGREERRGR A REHRAEKTA &
WHE T, IFRIRTTRAEE & R TR AT . R AR 22 3 B R i
BSCH R —f . SRR SR IE B A A — R —X &
P B i B A RO BRI B —— A — ANl i RTE AT HE R T
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I Rtmark 941k B hitp://www.rtmark.com/.
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— N, SRR E LIRS EI T TR e R —
B

3 DLk 0t A 408 S S HE R HEA T i 8 B P RO RS R B it R
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EREAE NG EFFREEL, © LR R A B HMENME . SR &
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RS (REWE) HARAELULS. EWREFRR, X
MEMBE AN ER, EERRAEAS, LTHE. ARAEGHT
BRRFS . B[RRI M bios B zoe AL, WA GBS HFERA G
Y/

fEh B4, REEE (RPLARE ) PIRA “HFREE” (8
75) Fo BUBARBERA ( EREZR RS ), XMERME TAERH
B, HEHHED MRANLE L, XD EAMUEE /AL
AR AMARAFTESELF 89 A R B h, i EE A 2 H i ok
BRI A WA oy R R G A R R, X8
FERCAL AR 7 &R LT AMUOURIEARZET: (BUR (322150 ) I
AR S —RE ), T ELR I SR K A8 Zh P ) DNA SEAE R B4 Rk v

1 EHZ— T AR MR AL RS X As S QU ERE—H" ( “The Work of
Ar,” p.226) . FRAEEMATHFIT RIS RIBST, JHak— R R T | R AR AR SR
MIARURRA MR AR P A TR RARGE T BT, 51 SR —
A v
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’ HEmE T .
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KABLOI R . SRBBA I 2 54: wt B A L
DR BISFZARTE 1T, MHL ARG R R RG 2 C “R T L R A
RS AR F R “ FW BT, TR — T EARE MR
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&AL
xRS SCAL R HE R

fraR “WIE” S “WMEMR” 7 ER-—TTHMNMA¥EFR,
REFFHRE RN —B, 2—PPR, B, ER3k
BEgE, BAWIE, BfE, Gy ZREEEEN TR &
AFFERRF TR, B RATHRLESZ AR 5 407 R C A e )3 19
[ AL — B S LI 7 AR R R, IR A RANBR E i X
AT A7 EROEAE R ARG B R, R RTSR KBS H
PR, AHCERM . B SRR R FATMIZE 4
HATEFIR? IEILAZH “HER” LR AR

TN, FAEZIEFRF T4 e " miRe &
AT, EIEX EREETREA ER T YER. | ReBREN A2

I ARRERAIE 2001 4F 5 £E 5 5 AN RUE B FLRL SR BE AN C ZR B, K

PAETFE " 2T E . J&i8f Jonathan Bordo, James Elkins, Ellen Esrock, Joel Snyder 1 Nicholas
Mirzoeff F BtH4IFIE S, AREREREFRGSUGCHE L. W Art History, Aesthetics,
Visual Studies, ed. Michael Ann Holly and Keith Moxey, pp. 231-250 ( Williamston, MA: Sterling and
Francine Clark Art Institute, 2002 ) and in The Journal of Visual Cuiture 1, no. 2( Summer 2002 ) .
5 0 F LATE A G 2 6] B 4RSS AT 2488, L WL I T. Mitchell, “What is Visual Culture?” in
Meaning in the Visual Arts: Essavs in Honor of Erwin Panofsky’s 100th Birthday, ed. Irving Lavin
( Princeton, NJ: Princeton University Press, 1995 ) , and “Inter-disciplinarity and Visual Culture” ,
Art Bulletin 77, no. 4 ( December 1995 ) : pp. 540-544.
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SURAIT S BN, TP R i e 525 AL SO 2 AR
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TERMIKR: Bf5, EWREBHERT AR S, S0UEMBE KRR
FOHGRY ., REMAMIEEERR. 2, RAE (RIFREFE)
AR T — el !

VIFFTIL, 5 W2 MTHEMSERT T SR, AR fEF
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A LM 2ARX—HF5E 20 B2 FEHZ AT A 2B SR BT LIE
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B9 R VAT =R R — 1T B PR e, TR L
FENEARME FR L. XPMTIRERRERES BN, RFEMER
BHET NN GIERR ., RYERZATROIIL I L, BB
ZRERATEF AN ZAREAE ., ZARMHEA AR AR A 5 o)
W EARRMBEXERE, ZARFER ., WA WIRF G ST
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TR LA AT ARSI A L anRIRAT 1B B 1R 5Kt

1M RS, JavrX TG A BN R MTE, X TWE S SR, ER
BN PR X SRR ok

2 XTI O R e B W 98 22 () 69 B S 4 4, W Anu Doivunen and Astrid Soderbergh
Widding, “Cinema Studies into Visual Theory?” & & T R 2% W 1| Introdiction, {4k & hup:/
www.utu.fi?hum?etvtiede/ pre-view.html. H i # Hf /v 6922 #L 2B E A WA N 2E (HAEC
SABHCHBT T, XRBSETE Visualizing Theory, ed. Lucien Taylor, New York: Routledge,
1994) . IAFIRLE (XS4 Q AL REFSE A 2 0 R0 1) ) LA B A6 R e e, i 1 )E b
ETHUIE T A R KSR — S H Al A
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AR “CABE” WERRE R BT

BITHAE, A—nE2RlEET, Bl RUEMFER IR
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1 Hal Foster, Vision and Visuality ( Seattle: Bay Press, 1988 ) .
2 EEM R TR R EFERIEL, W October 77 ( Summer 1996 ) , pp. 34-36.
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1 SRS A ARFHEDFFE . L Robert Nelson, “The Slide Lecture: The Work of Art History in
the Age of Mechanical Reproduction” , Critical Inquiry 26, no. 3 ( Srping 2000 ) , pp. 414-434.

2 MEARTRIEAY 2 O. K. Werkmeister $U4F fif 762 i AF 2 AR F B AT EA 3584 “Straight Ant
History” ffiE. FEXf Werkmeister fff 08, ALIRETFRIFIHEA K AbEKHE

3 See Jacques Derrida, *... That Dangerous Supplement” | in Of Grammatology, trans. Gayatri Spivak
( Baltimore: John Hopkins, 1978 ) , pp. 141-164.
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in Picture Theory( Chicago: University of Chicago Press, 1994 ) .

Martin Jay, Downcast Eyes ( Berkeley and Los Angeles: University of California Press, 1993 ) ; W,
1. T. Mitchell, leonology: Image, Text, Ideology ( Chicago: University of Chicago Press, 1986 ) .
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| HZXTHE TR EREHEEMNIHE, WIKATIE L “The Obscure Object of Visual Culture”
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2 See Norman Bryson, “The Natural Attitude” | chap. 1 of Fision and Painting: The Logic of the
Gaze( New Haven, CT: Yale University Press, 1983 ) .

3 See Roland Barthes. Camera Lucida ( New York: Hill & Wang ), p. 4: it is the absolute Particular,
the sovereign Contingency ... the This... in short, what Lacan calls the Tuche, the Occasion, the
Encounter, the Real.”
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| Bishop George Berkeley, A New Theory of Vision [ 1709 | | in Berkeley’s Philosophical Wrirings.
ed. David Armstrong ( New York: Collier Books, 1965 ) .

2 Jacques Lacan, "The Eye and the Gaze” | in Four Fundamental Concepis of Psychoanalysis ( New
York: W. W. Norton, 1977 ) , p. 91.

3 4 Bryson Xf “HASM" Ml¥. il kR CEME. e . BEEE . NEeSRmE
e LB AR g 1 3 AT SBRE s 3L [ RR ( Vision and Painting, p.7) .
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1 Utk 3R A1 James Elkin T —2 45, 84 The Domain of Images ( Ithaca, NY: Cornell
University Press, 1999 ) .

2 WLETFIEFEMITE, Mitchell, Iconology, chap. 4.

3 Mitchell, Picture Theory, chap. 1.
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BTN ERENI S, MEREHR IR B e,

H=MaS R A 381



HIEREE . IARARE ST LB B3, AR 123 0 28 A\ Ao
MBTA L2, MARRTICSRIE S . LA XL
Hr, ERATE LR, BR T RRRE AL, WE A
2, BHRIEFE I, f5#H E NS 2T SO RRe 4
Kit. BT “HA” BURRE, B A H R P LS
. BEgie? AMNMEEMNRE, FI—MRE, k&
HEER, WHEHE SR P mEE 7 itk AIr e, el
BT “EEERET MAG. WS escRE, i
AR A X7 RAERE T . R TS BRI 5 HAL R E
MRFERR, JHEVESMIE, FNENTEREL &L ET
BETY R, B RRINHIRIE R R —FhEMAY . 5 BB fi
W, BTLMBAE (OBt ) B EE AT IR T, B
i P S st R e AW 8 R R R Z [ A AR S e R B I . R
o BB FE ) L 58 2 TO B T B S 1 A R

4. X RATE T WA HIE, RN . TR,
AATREX AN R DR R i a0 B S5 . i /N 22 1] 1Y
D, HIRIIAR IS " HR— P T HALN R
7, BURFEFE RSN AR T RS
#, RO A IR ERR S, BREESAN A
i, — D AATRETT 2 A9 45 R WUR A g e 52 A L AL A T
A EET (SHLGRRVER) RN, BREEN K RE
IEFRATTSCTEM R — PR AORFAS . AP BOR . BOESERR. AT

1 Mitchell, Picture Theory, chap. 1 ' T “Fiff A E2RA BN " ansdEs, SLsod
HATRETT - w0 RE b a2 Al T, R, AARM . At
P A B Al e, iR S it s B o AR

382 ERAR? —HKRNESSE



5 -IifE. AP SHRIERIRA. ELRANITHESE $h—
FEGERE (SR PP —FhATS 2SR BUR PR i) X B
TrRAER RS, TR RIEERA MR TR 4. 25
iy, WATARHESFROCER “ES AR ", miaT L
VL ES. REICARE TR, EIHRE, (HEITATE %
AHEMEMRER, XI-BRLEWHERAERERR, X
PR KA — AR H XM RN, RALEATLEE
B, 155 m A0 L A S HER R R R, S0
W R ERABGER BT B CERKT 2R, EN]
HEA IR g 2l v 7 9 IR ki 2 2 LS

5. BfE—AEE, BMRSETE R, ENERER . 5
B UL AR ) T R eUB A . XA R EE, BN
R T XIS H & AR R ERE FEBRAG THa L, BR T
AA NN R RBEFHEROKNT, AN EREHR
Gripw ok, R TR ERE I RS T S A
WAy SR 2 AR GRS R A T S U 1] ) B

AR, WRESCle (R, Ok SCFESCe—HE ) ATLARfESER
TR, HEFRANGEIGE I R oA o 1 80 R A B
RN TREAME I E. REBREAERER. RABERRE
AT A V2 A B AR R BOR IS it 59, TR EERL AT
SN X R AR BN SRRIERM
MR R AR 2 R e 2, TR A X By 03 (] BELAT 5 4 B A SC
HEB AT — . RN, BUELRA — R AL N AR A S, &
iR [ FF RS TE SR AN S RE RIS, FFEE T — AT

g2=83 B 383



HEVE, OiphiRCaRiR T IR EIE Sl 2 — R BOR MEA] — . TEWnIRAE
HAbG & Py, © FmERRZ 000 R EEER T, AL LR 3R
e, BEISRITAFILFEHRE. SREEAR PA—U L — IR
ﬁﬁ.@%ﬂﬂiﬁﬁﬂﬁi%ﬂ*ﬁ%ﬂﬁﬁﬂL%%m

TERR R T HM AR R M [, RERE 1
SO BN Ik TR R—IrmR R T, 55—y W W 2
. AEACHHRMME L, XFFBEMGE SRR 8 L M4t
SHEEPHPEA ., RERGSRERGCE, RIS MARZER
JE B SE AR TR A Y . B SCA Y TR 3 i A T3 A4 34 i )
‘e E A" (AR R mATTGEN ) . mX A 3ETE, A
H At A= 0 O R B B I S A (BRI BEAF BB A9 BE R ) . ZIAREN
PR, RS IR, SR B LR+ (8] 22
FE A BE SCAL RO SEA AT, T G —— DA B b3 —— ) S 7 e A
il bR, AR ER TR A, 2P LR IATIAN (
AR AR IERS. ENEAMTEN S, ERA T
EAil, RAIFOER A" 8 mxdm " MRR—HBS - B
WX E R B2 ARE—A U AT RE. X hERE i
SAE S E T EREE AR AOR A SSURA IR T K
H— kR TT WL R RE SR RS b BR B RIEE A BB, i
A TR AR ACA AT RE .

PRULF 2R, SHOR IR SUR I R AL R BIESE , ARIESE U
R — B &, B R Frh, —HEEKR, —HEFRK,
—HEWEE, —HEHWEE. EEEENFE, el AT

1 W.J.T. Mitchell, “What do Pictures Want?" October 77 ( Summer 1996 ). p. 74.

384 BgAR? —HRNERGSE



BROEFREN DN BEAERERTHE ERFREIE . X
HOR AR CARPE” R ROEETR B TR T, ERHEERMN. K
HBR L R BT AR, B RBEIINPR MR, SWETT
ok, MR —R N —YObR T EE. | TR RHIERHN
RMAEIRIE, RIMEZFEFOUETRE, FARKAARRRMEE
WHIATIE] o TXARR T E MRS, A AHLSE Yy S AN A BREE Y | RM
RAERE, HUPRINTIA R R 8 O EE R, BRI
AT HRER. ZARE . BAMEWMSAE “ACKiER", R
(R BEAEEE . o TREUREAICAMIARIRE O T E R
R EATERE, ATYEMERARN “EF"; T KR
AR AR, BRATULE, LSS, ZoRWM; R “HiE"
RN EERGIEAR, LIRS A ™ HTRE . e/ B
B, FATRREMRIAR—RBITIE, TRITH TAHEERMZ M
B T LT A A T A AR A A R e A s
e 2K 4 MM LaREREE RN BR I HIRGELE. W&
kg, XTELR, ERAERMULRENAABEEEE
itt4, EZREMNREMIORERIA, EMNMBEHA.

B R

e g, REEE - TREMRRAEFRPIME. REERK
AR LRI A A ME I H SE R ERER, WL
MG T HE LRI A —ENGREE (RIOFER “ZR

1 See David Lindbergh, Theories of Vision from Al-Kindi to Kepler ( Chicago: University of Chicago
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Blue

“The Intentional Structure of the
Romantic Image”
“Romanticism and the Physical”
Leviathan

QuantumCloud

Kings

Losange

Another Place

Gramaphone, Film, Typewriter
Assembly Line — Detroit
Videodrome

London Illustrated News
Discourses on Art

Decline and Fall of the Roman Empire
Spiral Jetty

Los Angeles

The Wizard of Oz

Road Warrior

Mosaic 35

The Long Twentieth Century
There is No Natural Religion
“Requiem for the Media”
“Constituents of a Theory of the
Media”

Medium Exaltation

“Media and Form”

The Analysis of Beauty

Raft of the Medusa
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Platte, Nebraska

U. 8. 90, en route to Del Rio
The Americans

American Field

“America: A Prophecy”
Butte, Montana
Bamboozied

Mvra

Dolly the sheep

the book of Numbers
Witchetty Grub Dreaming at
Kunajarravi

Charleston, South Carolina
“Your Gaze Hits the Side of My Face”
Young Frankenstein

Piss Christ

Oxford English Dictionary
New Yorker
Newburgh, New York

New York Times

The Farm

Europe
Twilight of the Idols

Punch

Anatomy of Criticism
Critical Inquiry

Collage, Assemblage, and the Found
Object
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Fourth of July — Jay, New York
My Wife and My Mother-in-Law
Flag

Genesis 1999

Garttacca

Annotations to Sir Joshua Reynolds s
Discourses

“The Dinner in the Mould of the
Iguanodon”

Tilted Arc

This Little Piggy Went to Market
Al

The Dictionary of Anthropology
Sunset Boulevard

Flesh

“The Ontology of the Photographic
Image”

Bodies that Matter

The Devine Comedy

“Holy Landscape”

Biotaylorism 20000

St. Francis, Gas Station, and City
Hall — Los Angeles

The Bible

The Holy Virgin Mary

Paradise Lost

Love Lost

Lost Objects

Psalm
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October

October 77

Cafeteria — SanFrancisco

Testing a World View

Visual Culture |

Visual Analogy

The Interpretation of Dreams
Trolley — New Orleans

Movie Premier — Hollywood
Fruit

Horizontal Hold

Candy Store — New York City

The Book of Thel

Invasion of the Body Snatcher
Peer

“How Can the Mind Participate in
Communication?”

Barber Shop through Screen Door —
McClellanville, South Carolina
Totemism

Totem and Taboo

“Der Mehrwert von Bildern”
What Do Pictures Want?

Picture Theory

Iconology

Tilted Arc

Smile Tomato

Rule for the Proportions of the
Ideal Human Figure, According to

Vitruvius
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The Location of Culture

My Family

We Have Never Been Modern
Untitled ( DNA fragment from
Human Chromosome 13 carrying
Mutant Rb Genes, also known as
Malignant Oncogenes that trigger
rapid Cancer Tumorigenesis )
Untitled ( Help! I'm locked inside
this picture. )

“The Empire of Things”

The Social Life of Things

The Eighteenth Brumaire

“The Origin of Vermilion, or the
Love of Painting and Music”
Passages in Modern Sculpture
Modernism/Modernity

Farewell to an Idea

Santa Fe, New Mexico

U. S. 285, New Mexico
Hoegsitimup

The New

Star Wars

The Power of Images

Dr. Syntax in Search of the
Picturesque

Atlantis

Loeil

“Yankee Doodle”
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RANEREIME

Drug Store — Detroit

Jeremiah

Birth of a Nation

Posthumous Papers of a Decapitated
Surveyor

Qeuvres posthumes

Isaiah

Ezke

Art

“Art versus Objecthood”

Lives of Artists

“Art and the British Empire”

Art and Agency: An Anthropological
Theory

“Art and Space”

“Art and Objecthood”

Alien

Blade Runner

Parade — Hoboken, New Jersey
Monthly Review

Moonglow

Canal Street — New Orleans
Philosophical Investigations

The Return of the Real

City Fathers — Hoboken, New Jersey
Political Rally — Chicago ( Man with
Sousaphone )

Chicago Tribune

For the Sexes: The Gates of Paradise
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Terminator 2: Judgement Day
Jurassic Park

Sovereign State

Brick Man

Capital

Natural History

Self

The Last Dinosaur Book

“My Last Duchess”
Savannah, Georgia

Do the Right Thing
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